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The Rainbow Award for Gender and Sexuality
Studies in AY 2022

Olivier AMMOUR-MAYEUR
(AY2022 Selection Committee Chair)
Natsumi IKOMA
(Recommender’s Comments)
Beverley F. M. CURRAN

(Recommender’s Comments)

The Rainbow Award for Gender and Sexuality Studies was established by
Professor Kazuko Tanaka, who founded the Center for Gender Studies (CGS).
The award’s purpose is to recognize outstanding gender and sexuality-related
research in B.A., M.A., or Ph.D. dissertations submitted to the ICU and
encourage further development of gender and sexuality studies. Several
outstanding papers were nominated for the academic year 2022, from which,
Ayami Ono’s senior thesis, “They/Them/Their: The Introduction of the Concept
of Nonbinary in Japan through Translation” and Haruka Nakajima’s Master
thesis, “An Ideal Doll: Female Body as a Mold,” were selected.

Ono-san’s award-winning senior thesis traces the trajectory of Eric Young’s
They/Them/Their: A Guide to Nonbinary & Genderqueer Identities (2019) in Japanese
translation and explores the textual changes; the social implications of its
publication in Japan; as well as reflecting on the impact of reading and
researching the book’s translation on the student’s own identity. This senior
thesis is marked with originality for its engagement with translator and editor,
revealing how this gender-related text circulated in translation with anticipated
and unexpected personal and public effects.

Nakajima-san’s award-winning Master thesis focuses on the motif of a doll

in Japanese literature, and analyze the stories and films from the perspectives
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of gender, race, and nationalism. It was highly evaluated that the gender norms
behind the doll metaphors and the relationship between geopolitical contexts

and gender/racial discriminations were examined in close analyses.
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They/ Them/ Their:
The Introduction of the Concept of Nonbinary
in Japan through Translation

Ayami ONO

They/Them/Their: A guide to Nonbinary & Genderqueer Identities by Eris Young
was published in September 2019. It discusses nonbinary identities based on
the author’s experience, surveys, studies, and interviews. The author, Young,
is an American queer nonbinary trans writer with degrees in linguistics from
the University of California, Los Angeles, and the University of Edinburgh.
They/Them/Their was translated in Japanese by Seiko Uyeda, and published in
2021, as Nonbinary ga wakaru hon. It is the first overview book about nonbinary
in Japan. The translator, Seiko Uyeda, is a translator living in the United States
since 1979, who had translated many books regarding social minorities
including LGBTQ+. The editor of this book is Yu Karashima, who recognises
themselves as a nonbinary person.

This paper aims to reveal how the nonbinary concept in Japan has created
its foundation in space, time, and the webs of significance, through the
Japanese translation of They/Them/Their. It includes the interview with the
book’s translator, Seiko Uyeda, and editor Yu Karashima, as part of a detailed
analysis of the translation’s effectiveness, cogency, and social impact. In short,
the overview of They/Them/Their will be in Chapter One; the comparison and
analysis of translation with interviews will be found in Chapter Two; and an
analysis of translation theories and a consideration of further possibilities of
nonbinary representation will comprise Chapter Three.

In detail, the thesis starts by assembling and organising the relationship
between language and gender identities including the introduction of the
discussion of nonbinary, as it shows the importance of a book about nonbinary

in the first place. It clarifies the significance of They/Them/Their and its Japanese
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translation.

Next, a close look and analysis of the original book through four
perspectives: 1) the author, motivation, and purpose; 2) the paratext; 3) the
structure of the book and introduction of the concepts; and 4) the representation
of the nonbinary experience, will show concrete examples of the practices of
nonbinary representation in the book. Using the same four perspectives, a close
look and analysis of the translated book follow. This will include the two
interviews with translator, Seiko Uyeda, and editor Yu Karashima. The
interview with Uyeda will provide more profound insights into the translation
process, which shows both the possibility and limitations of the translated
book. The interview with Karashima will show the background process
regarding the publication and its publication significance.

Then, it will summarise the discussion and develop further discussions on
the meaning and influence of the translation. The translation will be examined
through two translation models: the instrumental and hermeneutic models.
As the instrumental model, skopos theory introduces the idea of aim-based
translation as an act. The hermeneutic perspective, with its idea of translation
as interpretation, critically shows the position of the translation through its
cultural background and insisted on its limitation, significance, and further
possibility. With these examinations, the thesis concludes how the nonbinary
concept in Japan has created its foundation in space, time, and the webs of
significance, through the Japanese translation of They/Them/Their. The thesis
then discusses its limitation, which is the lack of an argument regarding the
body. Finally, the thesis mentions the potential for disturbance or subversion
of the gender binary in Japan through the representation of nonbinary, as well
as suggesting the necessity of continual research on the nonbinary
representation.

As a whole, the thesis provides the idea of nonbinary representation, and

creates the foundation of nonbinary research for the future.
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An Ideal Doll: Female Body as a Mold

Haruka NAKAJIMA

This thesis analyzes female representation in Japanese literature and film;
Aozukashi no Hanashi (Tanizaki Junichiro, 1926), Nemureru Bijo (Kawabata
Yasunari, 1960-1), and Air Doll (directed by Kore-eda Hirokazu, 2009). In all
three works, female characters are represented as a “doll.” This thesis focuses
on how and why the female body has been represented as a doll and idealized
in Japanese culture.

I have been wondering why many robots or dolls in Japan are created as
women. As the technologies develop, more and more “human-like” robots are
produced, and they are at the station or office to guide and support people.
Many of them are gendered as female. Although this situation is accepted as
“normal,” it is questionable why robots are characterized as a certain gender.
Therefore, I chose to analyze representation in culture to understand this
phenomenon more thoroughly.

To analyze the text, this thesis examines the historical and cultural
background of each novel or film. Also, I focus on several aspects such as
gender, race, and nationalism. Each issue is not independent but related to
each other, and I believe it is important to examine the topic from an

intersectional aspect.

1 Aozukashi no Hanashi

The first chapter analyzes Aozukashi no Hanashi, written by Tanizaki
Junichiro in 1926. This story is narrated as a note a film director left to his wife.
His wife Yurako works as an actress and has been featured in his films. In the
letter, he confessed that he met a man, who is a big fan of Yurako. The man
was obsessed with Yurako and collected films and remembered Yurako’s body

in detail. In the end, it is revealed that he created dolls, which look exactly like
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Yurako.

This thesis focuses on the representation of Yurako from two aspects:
Yurako as an actress and Yurako as a doll. The depiction of Yurako as an actress
shows the influence of American film in Japan. Tanizaki describes her beauty
as a (white) American actress. It shows that American films influenced the
beauty standard in Japan. Also, former research such as Laura Mulvey points
out, women have been described as objects to be gazed by men. Therefore,
Yurako is shown as a woman who has an “ideal” attractive body.

Moreover, Yurako is represented as a doll at the end of the story. By
introducing Aramata Hiroshi’s research of dolls such as wax figures, I argue
that Yurako is portrayed as “attractive” not only because she is an actress but

also because she is a “doll.”

2 Nemureru Bijo

In the second chapter, I analyzed Kawabata’s Nemureru Bijo. “Nemureru
Bijo (Sleeping Beauty)” is the name of the brothel the protagonist visits. In the
brothel, young and beautiful women are narcotized by medicine. Eguchi, the
protagonist, visits the brothel and sleeps beside them.

This thesis examines the story by focusing on gender and race. Based on
Yamasaki Akiko’s analysis of female representation in culture, I analyzed how
“sleeping beauties” are portrayed as “ideal” women to the protagonist. On the
other hand, it is important to consider who and why these women are desired.
By examining historical and cultural background, I also discuss masculinity in

Japanese culture.

3 Air Doll

In the last chapter, I analyzed a film, Air Doll (directed by Kore-eda
Hirokazu). In this film, the protagonist is a sex doll which is called “Air Doll.”
One day she suddenly became able to talk and behave like a human, and she

started working at a video rental shop.
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Air Doll’s appearance and behavior looks like an innocent child. I consider
Air Doll reflects “Shoujo culture” in Japan, which became popular around
1990s. In subculture and media, young women(shoujo) tend to be portrayed
as innocent and sexual.

Moreover, I discuss Orientalism in this film. The film features Bae Doona,
Korean actress, as Air Doll, and she plays a similar role in a Hollywood film
after Air Doll. This thesis criticizes Orientalism in Japanese culture, which

portrays other Asian women as Others and “idealized” figure.

This thesis criticizes representation of women in Japanese literature and
culture by focusing on “women portrayed as dolls.” This perspective shows

how “ideal women” has been constructed and represented.



