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Research Paper
“Engineering or Computer Science Are Better for

Males:”" Female Refugee and Migrant Students’
Lived Experiences of Learning Digital Skills

Lorraine J. HAYMAN

1 Introduction

Today, women and girls are 25 per cent less likely than men to know how to
leverage digital technology for basic purposes, four times less likely to know how
to programme computers and 13 times less likely to file for a technology patent.
At a moment when every sector is becoming a technology sector, these gaps should
make policymakers, educators and everyday citizens ‘blush’ in alarm.

(West et al., 2019, p. 4)

With the proliferation of Information and Communication Technology
(ICT), societies worldwide experience the advancement of digital inequalities.
This timely paper provides empirical evidence on the lived experiences of 28
female refugee and migrant students learning digital skills in Germany. In this
multi-case feminist study, I examined two research questions through survey,
interview, document, and direct observation data: (1) What motivated the
students in the cases to acquire digital skills? (2) What opportunities and
challenges did the students in the cases have when learning digital skills? The
results indicate that the students possessed various motivations to learn digital
skills related to past and present experiences and future goals. They were

motivated to understand cybersecurity and keep safe online because of being

' Quotation from participant, Ingrid, in Case Two: [there is a] “misconception that positions

like engineering or computer science, these are better for the males.”
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hacked in the past. The students wanted to advance their digital skills because
of the proliferation of ICT in Germany. In the future, they intend to use digital
skills to support employment. The students also experienced opportunities
and challenges when learning digital skills. On the micro-level, they displayed
reduced self-efficacy concerning their use of ICT. On the meso-level, they faced
barriers in learning digital skills remotely during the COVID-19 pandemic.
However, online learning also provided more students with access to digital
skills lessons. On the macro-level, the students experienced gender stereotypes
about women and technology, including the notion that females, especially
mothers, cannot learn advanced digital skills. The findings suggest that
educators and policymakers should pay close attention to the backgrounds
and characteristics of students learning digital skills, the environment in which
they are learning, and the consequences of gender stereotypes on female
students” ICT programme participation and learning experience. In the
following sections, I provide the background to the research, research design,
results, research significance, and discussion, finishing with conclusions and

recommendations.

2 Background to the Research
Digital Skills and Literacy

Digital skills range from the “physical-operation” of ICT to computer
programming and “computational thinking” (United Nations Educational,
Scientific, and Cultural Organization [UNESCO] as cited in West et al., 2019,
p- 14). Digital skills are ever-evolving because of “the constant development
of new technologies” (UNESCO, 2018, p. 7). Digital literacy is “the capabilities
that fit someone for living, learning, working, participating, and thriving in a
digital society” (Health Education England, n.d., para. 3). Eshet-Alkalai (2004)
suggested that digital literacy includes “a large variety of complex cognitive,
motor, sociological, and emotional skills” required for functioning in a digital

environment (p. 93). UNESCO consider digital skills and literacy indicators as
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measures of development. I applied UNESCO’s “Digital Literacy Global
Framework” to support the study’s research design (see West et al., 2019, p. 14).
This framework offered an insight into the digital skills competencies
encapsulating digital literacy. Existing scholarship agrees that digital literacy
is essential in the modern world, enabling engagement with local and national
communities and access to economic, social, and political benefits (West et al.,
2019). A “failure to obtain” digital skills would, therefore, “limit” an

individual’s capability (Jung et al., 2001, p. 508).

The Digital Divides

The digital divide is the gap in access to ICT, use of ICT, and the impact of
ICT use (Organisation for Economic Cooperation and Development [OECD],
2001; van Dijk, 2020). Van Dijk (2020) argued that the digital divide is not a
“technical issue” but a “social” one (p. 4). Latimer (2001) explained that “social
gaps in society cause the digital divide, but the digital divide, in turn, may
intensify existing social gaps and create new ones” (as cited in Cooper and
Weaver, 2003, p. 3). Davaki (2018) added that “disparities have pronounced
gendered dimensions . . . generated by political, economic and sociocultural
factors” (p. 6). The digital skills gender divide encapsulates that digital skills
competency is unbalanced between females and males (OECD, 2018; West et
al., 2019). West et al. (2019) identified that women are “25 per cent less likely
than men” to use ICT for basic purposes, like “browsing, searching, and
filtering data, information and digital content” (pp. 14-15). Still, the digital
skills gender divide is prolific “in the more complex and less generalised
tasks,” such as computer programming (West et al., 2019, p. 19). I situated the
study within the digital skills gender divide scholarship to engage with
questions about ICT and gender inequality. After all, Kuroda et al. (2019) noted
that “as societies become increasingly dependent on digital technology, women,

their broader communities and national economies are at risk of losing out”

(p-2).

3
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The Digital Skills Gender Divide in Germany

With the launch of the 2020 “Internet Fiir Alle” (Internet for All) initiative,
the German Federal Government planned to ensure that high-speed Internet
became a legal right (Delhaes, 2020). Yet, Germany “still has some way to go
on the journey towards digitalisation” (The Local Creative Studio, 2019, para.
1). Digital divide research in Germany by Lutz (2016) identified the segregation
of citizens “into distinct Internet milieus that differ in their intensity, variety,
understanding, and attitudes toward online participation” (p. 1). However, a
limitation to the Lutz study was its failure to account for gender as a variable
in the data. Ullrich (2019) argued that the digital skills gender divide is
exacerbated in Germany because women lack confidence in their digital skills.
Hence, the German ICT sector has little belief in females’ capabilities, causing
a pay gap of 24% between women and men working in ICT (Ullrich, 2019).
Heltsche (2019), the founder of Germany’s Digital Media Women, explained
that “women don’t want to fight their way through an [ICT] degree” to
graduate into an industry dominated by men (as cited in Ullrich, 2019, p. 29).
In Germany, the “stereotype of technology as a male domain” continues to

exacerbate the digital skills gender divide (West et al., 2019, p. 20).

3 Theoretical Foundation

Overall, this study is viewed through the lens of feminist theory, with
computer anxiety (Cooper, 2006), the Social Cognitive Theory (SCT), and the
Social Shaping of Technology Theory (SSTT) informing the research design

and data analysis.

Feminist Theory

Feminist theory is interdisciplinary and supports the exploration of the
digital divide from a gender perspective. Wajcman (2010) explained that in
many Western cultures, technology is “cast in terms of male activities” (p. 144).

Consequently, ICT and careers in ICT are rejected by women asked to
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“exchange major aspects of their gender identity for a masculine version”
(Wajeman, 2010, p. 146). Additionally, the intersecting social characteristics of
the students in the study, including being refugee and migrant women, were
reflected on during data analysis. As Crenshaw (1991) described, “identity
politics” and discussions about groups of women “frequently conflates or

ignores intragroup differences” (p. 1242).

Computer Anxiety

Cooper (2006) argued that computer anxiety is central to the digital skills
gender divide. Computer anxiety reflects the “feelings of discomfort, stress, or
anxiety that people experience when responding to computers” (Cooper, 2006,
p- 13). Cooper (2006) said, “girls begin their socialisation into computers in a
world in which gender stereotypes for computers already exist” (p. 331).
Cooper and Weaver (2003) explained, “the stereotype is clear: women are not
as competent as men at technology, science, or math” (p. 96). Computer anxiety
leads to girls’ unwillingness to use ICT, affecting their performance with ICT
(Cooper, 2006). Consequently, there are fewer women engaged in tertiary ICT
education and careers (Cooper, 2006). Computer anxiety identifies that there
“are several psychological factors that are at work behind the scenes,”
dissuading females from developing their full potential using ICT (Cooper &
Weaver, 2003, p. 7).

The Social Cognitive Theory

Other theories emphasize micro-, meso-, and macro-level factors when
exploring the digital skills gender divide. The SCT suggests that individuals
are influenced by what their peers achieve. This influence causes them to form
perceptions about their capabilities, or self-efficacy, to do the same activity.
Bandura (2002) identified that self-efficacy affects “whether individuals think
in self-enhancing or self-debilitating ways” (p. 271). Jung (2014) highlighted

that “a future-orientated belief about what one can accomplish appears to be

5
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more important for the adoption of technology than the actual capability to
use that technology” (p. 28). If a woman experiences other women working in
ICT, this will impact her self-efficacy, showing her that she could work in ICT,
too. However, suppose she lacks digitally literate and technologically
competent role models with a similar background. In that case, she will learn
that computing is “not intended for” her, diminishing her self-efficacy and ICT

adoption (Cooper & Weaver, 2003, p. 27; see also Bandura, 2002; Jung, 2014).

The Social Shaping of Technology Theory

Looking at the study through a feminist lens avoided the technological
determinist perspective that ICT causes gender inequality. Instead, the SSTT,
a macro-level sociological theory, emphasizes social processes that shape the
form and features of ICT and the patterns, characteristics, and direction of the
development and application of ICT in a society (Russell & Williams, 2002).
Wessels (2013) identified that “technology is shaped by social factors such as
economic concerns and gender relations” (p. 19). The SSTT explains why
smartphones are often too large for women’s hands. Due to “male-biased
design,”

technologists (Criado-Perez, 2019, p. 160). According to the SSTT, when

smartphones are designed without women in mind” by male

examining ICT development and use, societal contexts and biases are more

relevant than the existing ICT.

4 Research Design
This paper shares students’ lived experiences of learning digital skills at a
school in Germany. I employed a multi-case study design in the research,

including Case One and Case Two from this school.

Research Questions

To add the lived experiences of female students at the forefront of the

digital skills gender divide to the discourse, I developed two research
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questions: (1) to understand why the students in the cases wanted to acquire
digital literacy; and (2) to explore the inequalities and opportunities that the
students in the cases experienced in accessing, using, and benefitting from ICT:
(1) What motivated the students in the cases to acquire digital skills?
(2) What opportunities and challenges did the students in the cases have

when learning digital skills?

Methods for Data Collection

I collected data remotely at a school in Germany teaching digital skills to
refugee and migrant women between June and December 2020. I surveyed 28
students, interviewed five, two from Case One and three from Case Two,
observed eight online digital skills lessons, four from each case, and examined
the content of two school documents. In this paper, I share quotations primarily
from the five interviews conducted, although the analysis accounts for all
student data. I selected the survey to provide continuity in the data across the
two cases, support the development of the interview questions, and give the
students a gradual introduction to the research. I distributed the survey in
English via a Google Form for Case Two students and by paper for Case One
students, facilitated by the staff at the school in Germany. The survey for Case
One was offered in English and German, with the school’s staff translating
verbally into other languages when required. Interviews conducted in English
enabled me to gain a greater insight into the student’s viewpoints (Flick, 2014).
Direct lesson observations helped with immersive data collection (Allen, 2017).
I observed predefined entities in the lessons (Smit & Onwuegbuzie, 2018); these
included the lesson content, the student’s digital skills levels, and indications
about the student’s motivation and confidence. In line with data protection in

Europe, all data collected and presented in this paper are anonymous.

Case Contexts and Research Participants

Case One included 22 students in a programme teaching basic digital

7



8

| Gender and Sexuality vol.17

skills, like using a keyboard and mouse. Case Two included six students in a
programme teaching computer programming skills. The programmes were
created for women by women, including a female-only student cohort. In 2020,
the programmes occurred remotely because of the pandemic. Lessons were
held once a week for ten weeks. Neither programme charged tuition fees. The
programmes supported refugee and migrant women, helping them acquire
digital skills for daily life, employment, and integration in German society. I
selected Case One and Case Two to include women in the study ordinarily
overlooked in digital skills gender divide research; female refugee and migrant
students learning digital skills. The 28 women from 17 nationalities
participating in the study possessed various intersecting social characteristics,

making the data distinctive.

Data Analysis

Phase one of data analysis included transcribing the recorded interviews
and exporting the raw survey data from the paper forms and Google Form. In
phase two, I imported the interview, lesson observation, documents, and
qualitative survey data into Quirkos. In phase three, I adopted a hybrid
approach to data coding. I first coded the data deductively using codes
developed from computer anxiety (Cooper, 2006), the SCT and the SSTT.
Secondly, as I wanted to share women'’s lived experiences, I inductively coded,
identifying patterns and themes within the data. In phase four, I triangulated
the study, sharing the findings with the Programme Manager at the school to

obtain feedback and enhance the validity of the results.

5 Research Significance

The women significantly affected by the digital skills gender divide,
including minority groups like refugees and migrants, are rarely central in the
scholarship (see West et al., 2019). This paper analyzes female refugee and

migrant students’ lived experiences of learning digital skills in Germany,
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drawing attention to the perspectives of women at the forefront of the digital
skills gender divide. Existing scholarship exploring the digital skills gender
divide lacking women'’s perspectives is not grounded in the lived experiences
of those facing it. Research should aim to understand women’s motivations to
study digital skills in different contexts. After all, incentivizing women to
engage in education and employment in the ICT sector is vital to overcome the
digital skills gender divide (West et al., 2019). Also, van Dijk (2018) highlighted
that after over twenty years of the digital divide examination, theorizing lacks
empirical evidence, requiring more interdisciplinary research. This paper offers
a multidisciplinary exploration of the digital skills gender divide. It includes
feminist, ICT, and sociological theories and a thematic analysis of the data to

provide thoroughly researched empirical evidence.

6 Thematic Results
6-1 Research Question One

Firstly, I address (1) What motivated the students in the cases to acquire
digital skills? The analysis revealed themes relating to the student’s past
experiences, present experiences, and future intentions for digital skills use.
There was no significant difference in refugee or migrant students’ urgency to
acquire digital literacy. Although, refugee students predominantly started the
programmes with fewer digital skills than migrant students, possibly owing
to their disrupted prior education. All names in the following sections are

pseudonyms that I assigned to the students at random.

Past Experiences

The students were motivated to understand cybersecurity and keep safe
online because of being hacked in the past. Gawa, in Case One, explained that
she had her social media accounts hacked in Myanmar. She said, “I changed
my Facebook account password but . . . I [was] hacked again . . . I [was] really

afraid . . . what’s wrong?” When explaining this hack, Gawa became agitated,

9
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revealing it was an upsetting experience to recall. This experience caused her
to lose confidence in her digital skills. However, it also motivated her to study
at the school in Germany as she wanted to know “more about security issues.”
Hla, in Case Two, was also from Myanmar and shared that her Facebook
account was hacked, too. As a result of this experience, she said, “I want to
know about social media security” and how to use two-factor authentication.
These data imply that students’ past experiences of being hacked played a role
in motivating them to learn cybersecurity skills to be safer online.

The students were motivated to prove their worth by learning new digital
skills because of past exposure to unsupportive family members. Honor, in
Case One, explained: “The man I was married to always underestimated me
and say I'm good at nothing.” This experience motivated her to learn new skills
and “look the man in the eyes and say, I did it!” Honor wanted to use her
digital skills to prove her value and capability. Teresa, in Case Two, also wanted
to prove herself. She stated that in Mexico, “I was always encumbered . . . with
[people saying] it’s very hard for you” to study digital skills, and “I had a very
bad experience in my school education . . . boys were treated differently.”
Teresa explained that negative attitudes about her capabilities made her
“strong” and determined to acquire computer programming competency and
pursue an ICT career. These data illustrate that some students used their past
experiences of being underestimated to fuel their enthusiasm to learn new

digital skills.

Present Experiences

The students wanted to advance their ICT skills because of the proliferation
of ICT in Germany. Teresa said, “computers are ubiquitous” and “it’s important
to understand what happens in the logic of the interfaces.” Her experiences
and perceptions were consistent with her having prior digital literacy
competency. Ingrid, in Case Two, identified, “I honestly really enjoy

programming. It’s like solving a puzzle, and it's so much fun.” She explained
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that she attended the programme to upskill, network, and enjoy herself. In
contrast, Case One students were motivated by initially furthering their basic
ICT knowledge for menial daily tasks. After learning about it during lessons,
Honor described that she used Google Sheets to make shopping management
and budgeting easier. Whereas the students in Case Two recognized that
computers are abundant. Advancing their digital skills would be beneficial,
allowing them to indulge their curiosity about computer programming.

The students who were mothers were motivated by helping their children
complete school homework. They wanted to support their children using ICT
because the homework often required computer use, like word-processing.
Honor exclaimed that the programme “is like a little drop of water making an
ocean in my life” because it taught her new skills that she, in turn, taught her
children. She said: “It would be a joy as a mother to say, oh, I can teach you,
and I can tell you how [ICT] works.” In 2020, 67% of students at the school in
Germany were mothers. The digital literacy school provided mothers with
childcare when in-person lessons occurred and offered flexibility for mothers
learning remotely during the pandemic, like permitting their children to be
present during lessons. These data imply that the student’s motivations were
connected to their circumstances, such as being single mothers. They also

suggest that Honor intended to be a role model in using ICT for her children.

Future Goals

Despite the various motivations of the students in the cases, the findings
suggest that obtaining digital skills for future employment was the primary
reason for participation in the programmes. The students in both cases
recognized that they needed digital literacy to support employment in
Germany. Teresa said that learning digital skills “will open the path for
different things . . . it will open the path for data science.” Ingrid explained that
“[Germany] is really good to find a tech job.” Ingrid uniquely graduated from

the programme into a paid internship with an ICT company, demonstrating

11
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that the programme aided her digital skills and social capital acquisition. In
Case One, 18 of the 22 students in the survey said they were learning digital
skills to support a future job. Gawa said that she was learning digital skills
because she was “interested about the Photoshop and also interested about the
digital marketing.” Honor explained that “in ten years’ time, I will be a
professional photographer.” She understood that she needed digital skills to
achieve that goal, including skills like digital photo editing.

6-2 Research Question Two

Secondly, I address (2) What opportunities and challenges did the students
in the cases have when learning digital skills? The analysis revealed challenges
the students encountered on the personal, community, and societal levels.
Nevertheless, I uncovered some noteworthy opportunities, including that

online learning provided more students with access to digital skills lessons.

Opportunities

One opportunity revealed in the data was how the female-only student
cohorts demonstrated an investment in women. Female teachers also led the
digital skills lessons I observed. Gawa explained that in lessons, “the teachers
are really great. They have always positive thinking . . . I get the energy from
them.” Moi exclaimed during a Case One lesson observation: “You said I did
a good job, and I feel butterflies in my belly! You really know how to motivate
me!” Hla ventured an opinion on the impact of the female-only student cohorts:
“When it's only women, I . . . feel like there is more support . . . I feel people
want to help each other more.” Ingrid said, “it’s definitely more nurturing”
when a lesson was female-only. These data imply that the all-female student
cohort in the cases showed investment in women, offering a supportive
learning environment that prioritized access to women using ICT.

During the pandemic, the programmes in the study rapidly transitioned

from in-person lessons to online learning. Online learning changed how the
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students and teachers used ICT. However, it provided more students with
access to digital skills lessons. Honor explained that online learning enabled
her to study digital skills while being at home with her four children because
“I don't have to arrange a babysitter.” She stated: “I can do home-schooling”
and look after the children while attending lessons. Without online learning,
it would have been difficult for her to attend the programme because she
needed childcare support. The school initially rejected Honor’s student
application because they could only offer her childcare for two of her four
children. Gawa lived in a refugee camp and, in November 2020, was forced to
move to a new camp far from the previous one. Although she experienced poor
Wi-Fi and a lack of privacy when studying, because her digital skills lessons
occurred online, Gawa continued attending them remotely. These data show
that online learning for at least two students enabled them to obtain digital

skills that in-person lessons could not because of lesson access issues.

Challenges

The students also experienced challenges when learning digital skills,
which affected their participation in the programmes. Gawa demonstrated
reduced self-efficacy when she said, “I think oh I cannot do that . ..I [am] really
afraid that in my class I'm the only one who cannot use the computer.”
However, Gawa was still willing to demonstrate digital skills when asked by
the teachers. I observed her confidently showing classmates how to add images
in Google Slides. Additionally, during a lesson observation of Case Two, Sara
said: “Every time I do my homework, I feel like I interpreted the questions
wrong, and my answers are not what you are looking for.” It appeared that
Sara felt challenged by reduced self-efficacy and lacked confidence when asked
to demonstrate digital skills in front of her classmates. The students in Case
Two possessed digital skills from the offset, theoretically enhancing their self-
efficacy and confidence (see van Dijk, 2020). Nevertheless, there is a distinction

between using digital skills and creating computer code. Thus, it is less
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surprising that Sara lost her confidence when computer programming, despite
possessing advanced digital skills.

The students in Case One experienced language barriers when learning
digital skills, struggling to understand what teachers meant during lesson
activities. I observed that the students had to use Google to “find out the life
span of your favourite animal.” To this instruction, Moi responded, “life span,
what is life span?” Also, the teacher instructed the students to “enter your
name on the Google Sheet. It looks like this” [she displayed a screenshot of a
Google Sheet]. I watched Cecil from Case One trying to input her name on the
screenshot rather than the Google Sheet. I observed Cecil’s frustration
dominating the lesson for more than ten minutes. These data imply that the
multicultural and multilingual environment of the school in Germany caused
challenges for the students when learning digital skills. This finding especially
applied during online learning, as teachers could not offer one-to-one support
for struggling students.

A further challenge that affected the women when learning digital skills
was that some students did not have enough time to study outside the lessons.
Two of the three students interviewed in Case Two suggested they did not
study computer programming skills in their own time, with Hla eventually
dropping out of the programme. Hla mentioned that she was stressed and
chose the course “by accident.” While she elaborated that she enjoyed the
lessons, Hla faced many demands as a refugee, including learning German,
which led to her withdrawal from the programme. Teresa explained that she
was motivated and knew “you get as much as you put in,” but she did not
always have the time to complete additional study. Some students did not
practice digital skills outside the classroom, likely limiting their development.

The students in Case One with fewer digital skills faced additional barriers
in online learning, such as technical issues accessing the lessons. I observed
problems during online lessons, like students disconnecting or not

understanding how to access the lesson materials. Students also lost the in-
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person social interaction in online lessons they had when lessons occurred
face-to-face. Teresa reported: “The human element was missing . . . I prefer
sometimes to go to the school and talk with the teachers . . . [the] more personal
touch is missing.” She also said that the technical challenges made her feel
“demotivated.” Gawa explained that “it’s nice to [be] social [in-person] as well”
and not only “focus about the learning.” If the programmes in Germany had
occurred in-person, teachers would have better-supported students who
experienced technical barriers. Nevertheless, social and in-person interaction
was not always possible during the pandemic, affecting the students’ lived
experiences of learning digital skills.

Finally, the students faced stereotypes and gender norms about women
and ICT. As a single mother, Honor reported that she experienced gender
norms affecting people’s perceptions of what she could achieve. She said that
people think: “[She has] four children, how is she going to make it?” Teresa
also experienced people saying to her, “but you have a daughter . . . maybe
you can’t do it,” when she told them she wanted to learn computer
programming skills. Ingrid said there is a “misconception that positions like
engineering or computer science, these are better for males.” Ingrid’s perception
aligns with computer anxiety and the SSTT. Gender stereotypes affect women’s
engagement with ICT by predefining their societal roles, ICT adoption and

usage, and career options.

7 Discussion
I discuss the results in the following sections, relating the findings to
previous studies and exploring the implications for digital literacy educators

and policymakers.

7-1 Micro-Level Personal Factors

Student’s Motivation

Motivation is “an individual’s desire to act in particular ways” (Walter &
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Hart, 2009, p. 163). The students had differing motivations that drove them to
participate in the digital skills programmes, such as gaining new skills for
employment or helping their children with ICT. All students interviewed
identified at least one goal for learning digital skills, from becoming
professional photographers to understanding Google Suite. Motivated students
setting goals aligns with van Dijk’s (2020) statement that motivations “are
conscious intentions,” without which “individuals will not develop digital
skills or competencies” (pp. 34-36). However, according to van Dijk (2020),
people are not motivated to acquire and use ICT when “they have no time/are
too busy” (p. 34). Van Dijk (2020) considered that before the motivation to learn
digital skills comes the time to study. While having children to care for was an
additional time commitment for the mothers in the study, I disagree with van
Dijk’s (2020) assertion that people lacking time to acquire digital skills lack the
motivation. The results show that the prospect of helping their children use
ICT motivated busy mothers to learn digital skills. As the school in Germany
attracted so many mothers to the programmes, 67% in 2020, they established
childcare provision and flexibility in online lessons. First came the student’s
motivation to learn digital skills, followed by the time assisted by the school.
This finding concurs with the suggestion from Aydin et al. (2019) that “bringing
flexibility in the system in line with learners’ needs and providing support for
learners regarding efficient time management may contribute to decreasing

their rates of drop-out” (p. 54).

7-2 Meso-Level Community Factors
Female Teachers

There is a lack of relatable female role models within the ICT sector. The
OECD (2018) stated that a cause of the digital skills gender divide is the
“paucity of female role models in technology-based endeavours” (p. 26). The
school in the study offered a primarily female-led learning environment,

potentially providing the students with role models in their female teachers
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and peers. Concergao (2018) argued that “female teachers provide an important
solution to ensuring equal access to learning opportunities for both girls and
boys. They can disseminate a culture of gender balance through education—
not just in the classrooms but in local communities” (para. 2). Although there
is no guarantee that a female ICT teacher will become a female role model,
arguably, women often teach in gender-appropriate ways (see Mitra, 2016; The
University of California, Los Angeles [UCLA], n.d.). The Wehrwein et al. (2007)
study about students’ learning preferences revealed that “54.2 [%] of females
and only 12.5 [%] of males preferred a single mode of information presentation
... male and female students have significantly different learning styles”
(p. 153). Gender-appropriate digital skills education could capitalize on female
students” preferred learning preferences, enhance their ICT education
experience, and “disseminate a culture of gender balance” in the ICT sector

(see Rusk et al., 2007).

Sex-Segregated Education

Mitra (2016) argued that male students could support female students in
learning digital skills: “I asked the boys to explain the ‘why” of things to the
girls. The boys soon learned they did not know it all, so attempted a deeper
understanding . . . in the process, the girls got their answers” (p. 42). Mitra’s
findings suggest that the student’s digital skills education in the female-only
cohorts in the study would have been enhanced by desegregation and enrolling
male students. In sex-segregated education, “males or females attend school
exclusively with members of their own sex” (The United States Department of
Education, 2005, p. ix). Sex-segregated education attempts to account for “male-
female differences in development and performance and . . . the achievement
gap favouring boys” (UCLA, n.d., p. 2). Yet, the benefits of sex-segregated
education lack empirical evidence. Still, advocates argued that for females,
“single-sex education . . . [enables] them to do better in math and science,

opening up careers where females are underrepresented” (UCLA, n.d., p. 2).
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West et al. (2019) stated that sex-segregated education “may be helpful in some
scenarios when teaching digital skills, as a way to boost girls’ engagement and
self-confidence” (p. 48). The students in the study concurred. Ingrid considered
that the school’s female-led learning environment felt “nurturing.” While I
recommend further research, these findings imply that the students in the

study benefited from the sex-segregated digital skills programmes.

Storytelling Network Access

The school in the study is an important member of their community.
However, moving their programmes online in 2020 in response to the pandemic
affected this membership. Literat and Chen (2014) stated that according to the
Community Infrastructure Theory (CIT), “individuals living in a geographical
community are part of a neighbourhood storytelling network (STN) comprising
of the residents themselves, geo-ethnic media and community organisations”
(p- 89). Pre-pandemic, the school acted as a meso-level STN actor. They
provided “communication hot spots” and “comfort zones” whereby
community members gathered in-person to converse (Wilkin et al., 2011,
p- 201). However, when the school moved programmes online, their role in the
STN was affected as these interactions were no longer possible. Nevertheless,
community organizations should ensure that they provide community
members with access to “communication hot spots” and “comfort zones,” even
in an online environment. After all, the pandemic is a period of upheaval and
uncertainty. Spaces in which to network with community members and learn
about local pandemic measures are essential. For the school, their role in the
STN is even more notable. They support refugee and migrant women, some
of whom do not speak German, navigate their integration into German society.
Thus, it is vital that they continue to act as an STN actor, even when only

operating online.
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Access to Social Capital

Networking opportunities were reduced when the programmes in the
study moved online. The school struggled to support all students in building
social capital remotely. Students with more advanced digital skills could attend
online networking opportunities hosted by external organizations. However,
those with lower digital skills could not. For Ingrid, who possessed advanced
digital skills, this networking resulted in a paid internship. Madda (2021)
explained that with social capital, “we are talking about networks” and “if you
do not have social capital, it is harder to get jobs throughout your life” (as cited
in Global Campus of Human Rights, 2021). Pearce and Rice (2017) observed
that individuals engaging in “capital enhancing” activities with ICT are likely
to experience “upward mobility” (p. 2). UNESCO’s ‘Digital Literacy Global
Framework’ includes “collaborating through digital technologies” as a digital
literacy indicator (as cited in West et al., 2019, p. 14). Learning digital skills
alone are insufficient to support social and economic advancement; social
capital is also required.

As an STN member, the school ordinarily served as a space where
students, teachers, and other community members could network and build
social capital (Wilkin et al., 2011). However, the move to online learning during
the pandemic affected access to these networks. Educational organizations
delivering online education should be deliberate in helping participants of all
digital skills levels engage in “capital enhancing” activities with ICT. Failure
to do so could exacerbate the digital divide. Those who are unable to participate
in social capital building online during the pandemic may find themselves
experiencing downward “mobility” post-pandemic. Education and community
organizations should take note of their important role in STNs and commit to
supporting community members to network and build social capital, online

and offline.
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7-3 Macro-Level Societal Factors
Structural Location

The student’s structural location within German society impacted their
experience of using ICT and acquiring digital skills. Individuals’ structural
location reflects “[their] social class, social status, the roles [they] play, and the
culture, groups, and social institutions to which [they] belong” (College of
Social and Behavioural Sciences, n.d., p. 1). The College of Social and
Behavioural Sciences (n.d.) noted, “people develop these perceptions, attitudes,
and behaviours from their place in the social structure, and they act
accordingly” (p. 1). Females’ social characteristics, such as being refugees,
migrants, and mothers, augment their structural location. In the study, Teresa,
a mother from Mexico and a migrant in Germany, faced additional barriers in
acquiring advanced digital skills because of her social characteristics. People
made assumptions about her structural location and her ability to alter it by
pursuing an ICT career. Nonetheless, it is noteworthy that Teresa did not
subscribe to the same understanding of her structural location in Germany as
those who questioned her ability. Hence, her participation in the Case Two

programme.

Hegemonic Gender Stereotypes

The students experienced hegemonic gender stereotypes about women
and ICT. Hofstede (n.d.) defined national culture as “the collective
programming of the mind that distinguishes the members of one group or
category of people from others” (as cited in Hofstede Insights). Such
categorization of society members results in stereotypes. Kabeer (2020)
identified that hegemonic gender stereotypes and ideologies “construct women
as inferior to men, undermining their sense of self and social worth” (p. 1). The
findings included that Gawa and Sara displayed reduced self-efficacy during
lessons. Women with low “self and social worth” will likely lack confidence in

stepping outside their comfort zone with ICT, impacting their “future-
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orientated belief about what one can accomplish” (Jung, 2014, p. 28) with it.
Gender stereotypes about women and ICT can affect females’ attitudes and
behaviours towards ICT. Educators and policymakers should pay careful
attention to female students’ structural location and experience of gender

stereotypes on their participation and experience in digital skills programmes.

8 Research Limitations

Iinterviewed the women in the study once, providing a snapshot of their
lived experiences. I recommend that future studies include a series of
interviews. Secondly, non-English speakers were excluded from providing
further data by participating in the interviews. Future research with
participants from various linguistic backgrounds should enlist a professional
translator’s support to ensure greater data representation. Finally, based on the
findings in the study, further research is needed to understand the intrinsic
and extrinsic motivations of students learning digital skills and the impact of

sex-segregated learning environments in digital skills education.

9 Concluding Remarks

Listening to the women at the forefront of the digital skills gender divide
will support scholars, policymakers, and educators to understand it better. This
paper provides empirical evidence on the lived experiences of female refugee
and migrant students learning digital skills in Germany. Adopting a multi-case
study allowed me to capture this evidence from students with low digital
literacy competency and those seeking to advance their digital skills in
computer programming. I drew on the lived experiences of women learning
digital skills from various backgrounds, including being refugees, migrants,
and mothers. Of note in the findings are the student’s motivations and that
lacking the time to use ICT does not necessarily equate to a lack of motivation
to acquire digital skills. The results also highlight that moving lessons online

during the pandemic disrupted the school’s important role in their community’s
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storytelling network. Online learning presented students with low digital skills
an additional barrier in accessing remote lessons and building social capital.
Educators developing online programmes should be mindful of offering spaces
for communication and networking that individuals with differing digital skills
can access. Overall, digital skills educators and policymakers should pay close
attention to the backgrounds and characteristics of students, the environment
in which they are learning, and the consequence of structural location and
gender stereotypes on female students” ICT programme participation and
learning experience. Like other examples of inequality, the digital skills gender
divide cannot be left unchecked. Initiatives to combat digital disadvantages
are necessary worldwide to help women advance their digital skills competency
and take their place at the frontiers of technological innovation (West et al.,

2019).
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The Rainbow Award for Gender and Sexuality Studies (RAGSS) was
established by Professor Kazuko Tanaka (retired in 2014), founder of the Center
for Gender Studies (CGS). The prize is awarded to a thesis (B.A., M.A,, or
Ph.D.) of exceptional quality in the field of gender and sexuality studies.

Hikari Anzai’s B.A. thesis, “A Study on the Perceptions of Fairness of the
Division of Childcare in Households Using Childcare Applications,” was
selected to receive the RAGSS in AY2020.

Based on interview surveys, this thesis examines whether childcare
applications —technologies used to visualize and share childcare labor among
couples using tablets and smartphones—can solve the problem of inequality
that women face amid the slow progress in men’s participation in childcare.
The conclusion is that the visualization of childcare through applications leads
to a sense of accomplishment, efficacy, and self-confidence among mothers;
however, at the same time, the very use of applications that are supposed to
promote the sharing of childcare by fathers may be reinforcing the role of
mothers as caregivers.

This paper has three main strengths:

(1) It focuses on the cutting-edge social phenomenon of Baby Tech or
childcare technology.

(2) It exhaustively searched for previous research in Japanese and English,
and persuasively used four theories: ‘gender theory” concerning the traditional
division of labor; “economic resource theory” concerning the husband’s work;

‘time constraint theory’ concerning the wife’s work; and ‘power theory’
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concerning the balance of power between husband and wife.
(3) The author conducted semi-structured interviews with seven working
Japanese women who use childcare applications and provided a critical,

integrative analysis of those valuable data.

This thesis, which boldly tackles the urgent issue of men’s advancement
in childrearing from an up-to-date perspective, is not only excellent as a
graduation thesis in sociology but also provides excellent criticism by
suggesting that a change in consciousness is more necessary than the
introduction of technology. Therefore, it was judged worthy of the Rainbow

Award for Gender and Sexuality Studies.
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A Study on the Perceptions of Fairness of
the Division of Childcare in Households
Using Childcare Applications

Hikari ANZAI

Amid the slow increase in the number of men involved in housework and
childrearing, technology has made its appearance in the field of childcare. The
term “Baby Tech,” a combination of the words “baby” and “technology,” is
often used in the media to refer to products and web services that use ICT and
IoT to support pregnancy, childbirth, and childcare.

Childcare applications, which allow couples to share the parenting load
and visualize the childcare they have performed, are a typical example of the
services categorized as “Baby Tech.” Most childcare applications are
implemented using smartphones and tablet devices, and their basic functions
include keeping records of milk, diaper changes, sleep, etc., and sharing the
data with the partner. Many applications for smartphones are available for
free, which makes the barrier to entry relatively low.

In this thesis, through interviews with mothers of households that use
Baby Tech products and services, I investigated the perceptions of fairness of
the division of childcare. Women tend to play a major role in household labor
and childcare, which is unpaid, invisible work, and thus unvalued; in fact,
some women believe that they should take on more of the burdens of
housework and childcare. In many cases, Baby Tech uses IT, ICT, and IoT to
visualize the childcare activities performed in order to share childcare and
improve its efficiency. As a result, these activities should be evaluated
accordingly. We can argue that consistency between the actual situation of
unequal division of housework and the perception of wives can motivate
women to improve their status. Interview survey results revealed the impact

of Baby Tech on the perceptions of fairness of the division of childcare.
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The analysis of gender inequality in childcare conducted in this thesis is
based on four main theories: “gender theory” concerning the traditional
division of labor; “economic resource theory” concerning the husband’s work;
“time constraint theory” concerning the wife’s work; and “power theory”
concerning the balance of power between husband and wife. Semi-structured
interviews were conducted from July to September 2020 with seven Japanese
womern; all the interviewees were women living in Tokyo raising infants, who
were mainly responsible for housework and childcare at home.

The survey showed that overall, mothers in households using childcare
applications perceived unfairness in the division of childcare. The perception
of unfairness is one of the main reasons why people start using childcare
applications. Furthermore, the survey revealed that we could apply “gender

i

theory,” “time constraint theory,” and “power theory” to the analysis of
households using childcare applications. In regard to the “economic resource
theory,” while I observed the same situation as before, I argue that this was
more because fathers were forced to work from home due to the spread of the
new coronavirus (COVID-19) rather than the impact of the introduction of
childcare applications. Furthermore, since the study confirmed that the
introduction of childcare applications determined both cases of weakening and
strengthening mothers’ perception of unfairness, we cannot say that childcare
applications make the division of childcare between men and women more
equal. However, this study found that the visualization of childrearing through
the childcare applications led to a sense of accomplishment, self-efficacy, and
self-confidence among mothers, who were the primary caregivers. In addition,
I'suggest that childcare applications, which are supposed to encourage fathers
to share childcare responsibilities, may instead afford an opportunity to

reinforce women'’s traditional caregiving roles.
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Stereotypes: Gender, Age

and Race in Laura Liverani’s

Photography

Coordinator: Letizia GUARINI

(Assistant Professor, CGS)

On January 29th, 2021, the Center for Gender Studies (CGS) welcomed
photographer Laura Liverani to an online open lecture, with a focus on gender,
age, and race. This event, which was originally scheduled as a face-to-face
lecture to be held at International Christian University in April 2020, was
postponed due to the COVID-19 crisis and eventually became an online
gathering that brought together more than 120 people from different places
and different time zones.

Laura Liverani is a documentary photographer and lecturer based between
Japan and Italy. She holds an M.A. in Arts and Media at the University of
Bologna and in Photographic Studies at the University of Westminster, London,
and teaches photography at ISIA in Faenza, Italy. Her works have been
published in The Guardian, The Washington Post, and Marie Claire, among others,
and she has curated all the photographic contents of the Italian magazine The
Passenger Giappone (Iperborea, 2018; the English edition was published by
Europa editions in 2020). She participated in several group exhibitions and
festivals, including the Singapore International Photography Festival in 2014
and the Festival of Ethical Photography Lodi, Italy in 2016. In 2015, she was
awarded the Premio Voglino Award for Best Portfolio for her project Ainu Neno

An Ainu.
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Laura Liverani has portrayed elderly cheerleaders, senior models, women
sumo wrestlers, and Hokkaido’s indigenous Ainu population. Her photography
focuses on lesser-known communities of today’s Japan and highlights the
stories of individuals: community leaders, artists, and above all ordinary
people. At the same time, her works challenge stereotypical representations of
Japan, as they engage with the intersections of gender, race, ethnicity, and age.

At the beginning of her talk, Liverani explained how she tends to
photograph individuals who get together, form bonds, and share a sense of
belonging. She emphasized that she is interested in exploring what brought
together these people and highlighting their personal and social identity
through her photography.

Most of Liverani’s works are photographic portraits. In her lecture,
Liverani explained that she intends the portrait as an interaction between the
photographer and the subject mediated by the camera. This relationship starts
before the photo session and often continues after that. Liverani also stressed
that while the relationship between the photographer and the subject can be
problematic in that it is not symmetrical, at the center of her portrait
photography there is the idea of a collaboration between herself and the
subjects of her photos. She then introduced several of her photographic projects
to prove this point.

In Family Book (2018-ongoing), Liverani has been working on the idea of
family. She has taken photographs of various families, including as many
family configurations as possible: LGBT families, elderly families, parents
living with their daughters or sons, single parents, etc. She has been
collaborating with the subjects of her photographs by asking them to help her
reproduce the setting of a vernacular photo studio and share photos from their
own family photo albums.

Japan Pom Pom (2014) portrays a senior cheerleader squad, founded by
Fumie Takino in 1996 with the aim of raising awareness about aging. In this

project, Liverani searched for a non-stereotypical representation of the elderly.
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She explained that she was fascinated by these senior cheerleaders, in that they
challenge aging stereotypes while at the same time reinforcing gender
stereotypes. In Japan Pom Pom, Liverani chose again the technique of portrait
while also highlighting the subjects’ stage persona and treating them as they
were performing on stage.

Sugamo Beauty School (2018) is a photographic project about Sugamo, the
so-called Harajuku of grannies, and a school of senior models. Liverani
explained that she wanted to take street fashion shots, but she met with the
resistance of elderly women and men who were especially self-conscious. She
then found a beauty school in Sugamo where elderly amateur models are
trained. She thus decided to take photos of those women wearing their own
clothes and added photos of fashion items usually sold in Sugamo.

Women Sumo (2018) portrays amateur women sumo wrestlers. Women are
not allowed to compete in professional sumo and are barred from the wrestling
ring (dohyo). Liverani wanted to photograph women on the ring as a statement
of women’s right to stand on it and have access as a woman to a place that is
usually exclusive to men. In her photos, Liverani portrayed the women’s faces,
but she also asked them to show her their favorite sumo techniques. One of
the women portrayed in this project, Jyuri Beniya, was later invited to give a
talk on her experience as a woman sumo wrestler at Liverani’s exhibition
Coexistences: Portraits of Today’s Japan at the Japan Foundation, Sydney. As
Liverani explained, this is an example of how documentary photography can
go beyond taking a photo and representing someone by creating a space of
exchange.

Lastly, Liverani introduced Ainu Neno An Ainu. Why there is so little
known about the Ainu, the indigenous population of northern Japan, both
outside and within Japan? How can we meet and engage with the Ainu people
not only through museums and books but in real life? These are the questions
at the beginning of the photographic project Ainu Neno An Ainu (2012-2016).
In this project, Liverani kept her collaborative portrait approach. She asked the
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subjects of her photos where they wanted to be photographed and what they
wanted to wear: some chose their Ainu clothing, while others preferred their
everyday cloth.

Liverani explained that while taking photos of the Ainu community she
felt the need to expand this project and came up with the idea of making a
documentary film to engage with the community, share their stories, and know
more about the Ainu. She thus decided to team up with Neo Sora and Valy
Thorsteindotti, respectively first director and producer of the film Ainu Neno
An Ainu (2019). They chose the Hokkaido village of Nibutani as the place for
their documentary because that is the place where Fosco Maraini, an Italian
anthropologist who wrote extensively about the Ainu, had been. Ainu Neno An
Ainu collects the stories of the Ainu people Liverani, Neo Sora and
Thorsteindotti met in Nibutani. The narrator of the movie is Maya Sekine, who
was 15 years old when she first met them.

Sekine, who in 2019 was invited to share an insider’s perspective on her
group identity at the above-mentioned exhibition Coexistences: Portraits of
Today’s Japan, also joined our event as a guest speaker. After a brief self-
introduction in Ainu language, Sekine talked about her life as a young Ainu
studying and working to raise awareness on her language and culture. Sekine
also shared her impression of the encounter with Liverani and Neo Sora and
the experience of being photographed and interviewed. She explained that as
a child she used to resist the idea of being “used” as the subject of photography
and interviews. However, Liverani and Neo Sora became part of her family
and community. The photographic project Ainu Neno An Ainui, as well as the
film, are thus not something created by an outsider but a record taken by the
family for the family. Sekine explained that thanks to the encounter with
Liverani and Neo Sora she came to understand the act of being photographed
or filmed as a way to express herself as an Ainu.

Liverani’s talk was followed by the screening of the film Ainu Neno An

Ainu and the Q&A session, during which we had the chance to discuss the
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struggle of preserving original languages and customs once banned by
colonizing or majority power and the asymmetrical power relationships

between the seer and the seen in photographs.
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Coordinators: Letizia GUARINI
(Assistant Professor, CGS)
Shunichiro OKA

(Research Institute Assistant, CGS)

The term “Intimate Partner Violence” (IPV) (or “Domestic Violence,” DV)
refers to violence perpetrated by a current or former partner or spouse;
however, the definition is sometimes vague, and IPV is not always obvious.
IPV can include any of the following types of behavior: physical violence (when
a person hurts a partner by hitting, kicking, or using another type of physical
force); psychological violence (the use of verbal and non-verbal communication
with the intent to harm another partner mentally or emotionally and/or to exert
control over another partner); sexual violence (forcing a partner to take part
in a sex act, forcing abortion, refusal to cooperate with birth control).
Furthermore, in situations where IPV occurs, it is not uncommon for several
types of violence to co-occur. In some cases, an act of violence may fall under
multiple forms of violence.

In Japan and other countries around the world, many people are victims
of IPV. Estimates published by the World Health Organization (WHO) indicate
that about 1 in 3 (30%) of women worldwide have been subjected to either
physical and/or sexual intimate partner violence or non-partner sexual violence
in their lifetime. Most of this violence is intimate partner violence. Worldwide,
almost one-third (27%) of women aged 15-49 years who have been in a

relationship reported that they have been subjected to some form of physical
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and/or sexual violence by their intimate partner. Needless to say, a large
number of women are unable to speak out against violence.

Furthermore, the Coronavirus disease (COVID-19) pandemic—with
people more stressed and worried about life amid the refrain from going out
and worsening economic conditions—has led to a spike in IPV. In Japan, the
number of IPV consultations in fiscal 2020 jumped 1.6 times from fiscal 2019,
hitting a record high of 190,030.

On June 9, 2021, the Center for Gender Studies (CGS) at ICU held an
online film screening and talk event on IPV as an event related to the 9th
R-Weeks. We wanted to create a space to discuss these issues with students,
faculty, staff, and people outside of the university. The webinar featured a
screening of the film Intimate Battles (original title: Battalias intimas) directed
by Lucia Gaja and a talk by Yuki Kusano.

Intimate Battles was released in 2016. It is a documentary film that follows
five women who have been victims of IPV living in Finland, Mexico, India,
Spain, and the United States. The film consists of scenes of these women talking
in front of the camera about the very intense experiences that happened to
them, along with scenes of shopping and working. Following the protagonists
of this film in their daily lives make us reflect on how victims of IPV might be
closer to us than we expect; at the same time, we can understand the incredible
and yet essential work done by the director to build a relationship based on
mutual trust with these women before asking them to recall their past and
share it in front of the camera. Moreover, by juxtaposing the voices of women
from numerous communities, the film depicts violence against women from a
perspective that does not reduce it to regional characteristics.

The film depicts how IPV, a form of violence that occurs in places such as
the home, where intimate relationships are nurtured but often hidden from
those not involved, can leave deep physical and emotional scars. A woman is
seriously injured (severely burned) by the violence inflicted by her male

partner and is forced to spend months in the hospital. The film also shows her
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crying as she shares her past experiences with other women. Furthermore,
Intimate Battles depicts a woman subjected to violence by her partner because
of her disability. The film thus reveals how the intersections of gender and
disability result in multiple forms of discrimination for women with disabilities.
Another survivor confesses that even after leaving her partner, she did not find
true peace of mind until she learned that he was dead.

Lucia Gajd’s film empathetically portrays the pain of the survivors while
at the same time showing how these women find hope in life. Some of the
survivors chose to work in shelters and agencies that protect victims. In this
way, the film depicts how people who have been victimized in the past recover
by supporting others. Some of these women are also trying to build
relationships with new partners. However, the film does not necessarily
portray these women in an optimistic way. Through the story of a woman who
filed a case against her husband, Intimate Battles also depicts the reality that
judicial interventions do not always work, in that they do not result in the
desired outcome for the survivor.

After the film screening, Yuki Kusano gave a lecture. Yuki Kusano
graduated from International Christian University with a major in Gender and
Sexuality studies in 2010, after spending one year at the Department of
Women'’s Studies, University of California, Irvine. After leaving early from the
Graduate School of Humanities and Sociology, University of Tokyo, she worked
for an import company of women'’s sexual health-related goods, writing online
columns and newsletters on sexual and reproductive health and rights and sex
education. Later, making use of her major, she moved to a non-profit
organization, All Japan Women’s Shelter Network, where she became the
coordinator of a 24/7 telephone counseling service. Currently, she is working
as the Japan Program Manager for the Fish Family Foundation based in Boston,
USA, as it opened the Japan Office in 2019, providing executive leadership
programs for women in Japan.

In her presentation, Yuki Kusano explained that IPV is not limited to
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physical violence, such as punching and kicking, but involves various forms
of violence, included but not limited to economic, psychological, and verbal
violence. Kusano also touched upon the difference between the terms “victim”
and “survivor:” the former explicates that IPV is a crime, while the latter
emphasizes that those subjected to IPV are not “passive” victims but active in
trying to stop violence and seeking help.

Kusano touched on the complex reasons why it is difficult to get out of
IPV. For those who have experienced IPV, taking action to avoid violence can
itself be an action that puts them in further danger. In particular, if the partner
violence is potentially life-threatening, staying in the environment where the
violence is taking place may result in less harm than one would otherwise
suffer. In addition, in the case of IPV between same-sex partners, accusations
of violence may involve a decision on whether to come out or not.

In the second half of her lecture, Kusano talked about her experience
working for the NPO All Japan Women'’s Shelter Network. She explained that
the shelter’s policy is that the victims/survivors are the experts and that the
shelter does not necessarily aim to dissolve the relationships between the
victims/survivors and their partners but provides the advice necessary for the
people involved to stay safe. Kusano also explained that at the shelter, the
victims/survivors are expected to make choices in the various activities that
make up their lives, such as what to eat and how to cook, to empower them to
be able to lead a self-determined life.

Lastly, Kusano gave concrete advice on what one can do as a bystander (a
person who is present at a scene where IPV is likely to occur or is occurring)

and then introduced hotlines such as Tokyo Women’s Plaza.
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The 8th session of “Let’s Talk about Pregnancy, Childbirth, and Parenting
on Campus!” was held as an online meeting on June 6th, 2021. Around 15
participants, including Faculty members, ICU staff members, and students,
joined us to share their experiences and discuss what we can do in order to
make our campus a better environment for parents who work or study at ICU.

We first explained the background and objective of this gathering, which
aims to rethink the connection between universities and pregnancy, childbirth
and parenting, and to provide concrete support for students, faculty members,
and staff. Among the participants there were several professors and staff
members who are parents themselves. This gave us the opportunity to share
how the COVID-19 pandemic affected our lives and work, both in positive and
negative ways: while the transition to online learning and meetings has been
hard for many parents who found themselves struggling with work-life balance
during the pandemic, in some cases the shift to remote work altered
responsibilities for housework among couple, allowing them the flexibility to
organize their work and balance it with childcare better.

For the first time since CGS started organizing this gathering, Professor
Robert Eskildsen, Vice President for Academic Affairs, joined us: we thus had

the opportunity to present concrete solutions to the issues that arose during
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the discussion, which were later collected in the “Petition for Comprehensive
Support for Working Parents at ICU,” where the Steering Committee of the
Center for Gender Studies, along with interested parenting Faculty members,
request the administration to give a serious consideration to the following list
of requests in order to support the working parents among ICU’s faculty, staff,

and students:

1. Childcare facility on campus

2. Corporate contract with sitter service provider

3. Better handling of work certificate for hoikuen application

4. Overhaul of meeting times

5. Introduction of flex work (teaching load reduction/option of online teaching)
6. Implementation of research support system during/after childcare leave

7. Improvement of gender balance in ICU

As the requests above show, while there is a strong need of new facilities
to promote the support of the balance between work and family life for ICU
faculty members, students, and staff, it is also necessary to change the attitude
of the university so to promote a more parent-friendly work environment
where everybody can expand their potential. CGS will continue its activism
towards making ICU a university that supports its members with regards to

pregnancy, childbirth, and parenting.
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Event Report

2021 RWEEKS . . .
Embodied Life in Photography: b d d f
oLt i Pt Embodied Life in
Yurie Nagashima and Anat Parnass

Y T o Photo graphy: Talk Event

F—o1RVh:

with Yurie Nagashima and
Anat Parnass

Coordinators: Letizia GUARINI
(Assistant Professor, CGS)
Shunichiro OKA

(Research Institute Assistant, CGS)

On June 15, 2021, between 18:00 and 20:30, we welcomed photographers
Yurie Nagashima and Anat Parnass to a virtual event hosted by the Center for
Gender Studies (CGS) at ICU. This talk event was included in the 9" annual
event “R-weeks,” a project in which CGS holds open lectures and workshops
on various topics, primarily in terms of gender and sexuality. Nagashima and
Parnass discussed issues around photography and gender, with a focus on
motherhood. The event included the introduction of the guests, background
of the event, Nagashima and Parnass’s lectures, and time for questions and
answers from the audience. It was conducted in Japanese and English, and
Miyuki Hinton was Nagashima’s interpreter from Japanese into English. This
event was open to the public: around 65 people participated, including some
participants who joined our webinar from Australia, Israel, and the UK.

This event report revisits Nagashima and Parnass’s lectures and has been
condensed, edited, and translated. The material presented in the event included
a great number of their artworks, which are not reproduced here. We
recommend readers to refer to Nagashima and Parnass’s websites and

publications, including but not limited to exhibition catalogs and photobooks
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mentioned in their talks.

Yurie Nagashima is a photographer and writer. In 1993, while still a
student at the Department of Visual Communication Design at Musashino
Art University, she made her debut and received the Urbanart award
hosted by the Parco Gallery in Tokyo. In 1999, she completed the master’s
program at the Department of Fine Arts, California Institute of the Arts;
in 2015, she completed the master’s program at the Graduate School of
Humanities, Musashi University. She has received the 26" Kimura Ihei
Award (2001), the 26" Kodansha Essay Award (2010), and the 36™
Higashikawa Domestic Photographer Award (2020). In 2020, she published
the photobook Self-Portraits (Dashwood Books). Her monograph “Bokura”
no “onna no ko shashin” kara watashitachi no gari foto e (From their “onna no

ko shashin” to our girly photo, Daifuku Shorin) was also published in 2020.

Hi, I am Yurie Nagashima. Thank you for coming. Today I would like to
give a presentation with a focus on my work beginning from around 2000 to
the present. Because I had my son in 2002, I would like to speak primarily
about that time in my life after becoming a mother, as well as of my experiences
as an artist being a mother. I want to focus on these themes because having a
child changed my life conditions, and those changes were also reflected in my
art.

I would like to start with some images from my early works.When I was
around twenty years old and a university student, I created a series of
photographs of me and my family. I debuted with this work of me and my
immediate family in the nude, titled Self-Portrait. Unfortunately, today I will
not go any further into this work because of time constraints but I wanted to
show some images from my debut for which I got recognized. If you have the
opportunity, I would like you to take a look at the pictures and writings

included in Self-Portraits (Dashwood Books, 2020), where I discussed my motifs
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and my interests as well as the cultural background of that time in Japan that
drove me to create those works extensively in the mode of self-portraits.

I'had my son in 2002. Some of my works are self-portraits of myself while
pregnant. Since I was very young, I made self-portraits, often in the nude,
based on my underlined interest in how women'’s bodies were perceived by
the society. In addition to thinking about how the woman’s body was
commonly seen and sexualized, I was also interested in the family, specifically
the family as a social structure within the patriarchal society. These are the
themes that I addressed in my early works.

During the 1990s, the social structure in Japan changed and the legislation
pushed women’s rights very extensively. This was a revolutionary time for
women. I was thus raised under the belief that as a woman I would have equal
opportunities as men, not only in education but also as I grew older and began
to work as a photographer. However, when I had my child in 2002, I was
reminded as a mother that those were only ideals: the reality did not live up
to the dreams I had about my society. This was paired with the fact that I
became a single mother after three years of having my son. In the photographs
from that time, you can see how the constraints that I was experiencing were
reflected in my work: for instance, I was stuck at home and I felt that I had lost
my mobility to go out and take pictures.

As a consequence, the subjects of my photographs changed, and while I
had always been interested in depicting my family, after having my child I
started taking more pictures at home purely because I was restricted to those
subjects: my son and my life about raising him. Even when I had the
opportunity to go out, I was always with my son and the only type of activity
I could engage with him involved trains. Since he was such a huge fan of trains,
whenever we went out, we would do something related to trains and therefore
my photographs were filled with them. I am sure I could easily publish a
photobook about trains (laugh).

The first few years of raising my son consisted of me stuck at home
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wondering what to do with myself and thinking about what I could possibly
do with my art and my photography. Some photographs from that time
[included in the slides used for this presentation] show how I started using
material that was available to me in the house, for instance, onions resembling
women’s breasts. In this way, I discovered that if I looked closely, there were
dramatic events and subjects around the house that I could photograph, such
as a sink filled with fumes from a piece of dry ice that came together with an
ice cream that I had bought.

While many things changed after having my son, I think the most
significant is that I had to figure out how to use my time to take pictures. I
realized that I could only take pictures when I was not with him. This made
me move from a documentary type of photography to a more staged one and
I think that it changed to a further dimension of conceptuality. I thus started
recruiting models online and instead of real portraits of a family, I took
photographs of perfect strangers posing as a family. In other words, I kept
exploring the theme of the family as a social phenomenon but with a different
approach, taking more and more pictures in places other than my home.

A new interest developed in me since having a child: learning more about
the lives of other women. In 2004, I created the work Sennin bari (One thousand
stitches), which was exhibited the following year. In the center of this artwork,
there is an example of what sennin bari means. It originated during WWII, when
Japanese women created belly belts that had one thousand stitches made by
one thousand different women and sent their husbands and sons to the front
with these garments. Based on this historical fact, I tried to recreate it on my
own shirt. A great amount of labor was involved in making these “one
thousand stitches” garments. The women would stand out on the street and
ask other women who were passing by to contribute a stitch; they would go
around to their neighbors” homes and ask them to also make a stitch for them.
I tried this myself and I asked 660 women to help me out. To answer the

question as to why it was not one thousand women, there is a little loophole
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to the math: women who had a tiger zodiac sign were allowed to make not just
one stitch but as many stitches as their age.

My exhibition of Sennin bari included a video documentary. I visited an
adult day care center situated close to my son’s daycare where I had interviews
with women who had memories of making these stitches during the war.
According to them, there was a superstition that those belts wrapped around
their sons, husbands, and fathers’ bellies would have protected them from the
bullets at the front. The stitch used for these garments is called tama dome which
literally means “bullet-stop.” Of course, this is a superstition among many
others that existed at that time, but I realized that those women, who did not
have the right to vote, had minimal means of opposing the war. The exhibition
Sennin bari included also photographs of the faces and hands of 660 women
who made the stitches taken with a Polaroid camera. At that time, I discussed
about the war with them.

I envisioned this work as a direct response to being pregnant and having
my son right around the time of 9/11 and seeing the onset of the Afghanistan
war. Somehow the fact that I had just had my son made me envision not just
my own life but also the life as my son was growing up and getting older. I
was able to have this different kind of imagination picturing my son’s life.

After becoming a mother, I had to leave my home and spend some time
away from my son in order to make my works. However, in 2007, I went to an
art residency in Switzerland that accepted us together. For the first time I was
in a situation where I was creating my works having my son with me. There,
I created works related to my grandmother who died when I was 14 years old.
In 2007, my grandfather passed away and I was gifted some of the material
belongings of my grandmother, whom I had lost twenty years before that
residency: among them, there were some photographs of flowers she had taken
in her garden. It was a great revelation for me. That was because I perceived a
great passion behind those photographs taken by my grandmother, but also

because there was a vast number of them. There was something very profound
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in this, knowing that my grandmother was not an artist but a homemaker. She
was a very active woman although she stayed at home, and something told me
that had she lived in a different time, she would have gone to work and may
have made art as I do. This made me wonder, what is the difference between
myself and my grandmother? A part of me felt very sad for her and the life she
led.

While I was in Switzerland, I started asking myself what it meant to be
recognized by the society and if that was really the only value. Was there a
different kind of value for a life such as the one my grandmother had lived? I
wanted to know how my grandmother felt, so I decided to take my own
pictures of flowers in the garden where I was staying, using the pictures she
had taken on the wall for reference. That work was later published as a
photobook titled SWISS.

In 2014, I was featured in a group show titled Kakucho suru fasshon (literally
“fashion expanded.” The English title of this exhibition is You reach out — right
now — for something: Questioning the Concept of Fashion). This was the beginning
of a sequence of installations and exhibitions I was offered to be part of. One
of the works exhibited at Kakucho suru fasshon consisted of a mirror which was
part of the dresser my grandmother left behind and an enlarged photograph
of my son which is made of two negatives exposed one on the other. The
photograph was actually a photographic mistake of the type you may get when
the film does not rewind correctly.

By this time, I had been so accustomed to encountering roadblocks,
especially since having my son. For example, I would not have the same time
as other artists who were not mothers to focus on my work. Such limitations
were so abundant and had become a normal part of my life. Having my son
was both a wonderful thing but also a very real and painful obstacle to my
work. I realized these were issues in society that I should be exploring more
in my work, and I still feel that there really is no reason why raising a child

should be this difficult. I have been wondering if it is possible to look at the
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limitations that are considered disadvantages in our society, such as not being
able to work as much as others, or having children and not having free time,
in a different way. I have been wondering if it could be possible to look at
working for someone else for free in a more positive way instead of seeing it
as an obstacle or lack of ability.

Another interesting aspect of this exhibition is the relation between my
works and the frame. When you frame a photograph and it is underneath a
plexiglass, that plexiglass to me resembles a mirror. In the work I exhibited at
Kakucho suru fasshon, I was playing with this idea by using a real mirror and a
real reflective surface in which I am showing my photograph. It is ironic
because I knew that if I were considered a very important photographer, I
would have received a budget that would allow for non-reflective plexiglass
surfaces. In reality, whenever I would be presented in a show, it was very rare
that I would even have a budget for the framing. At Kakuché suru fasshon, 1
didn’t receive a budget for the frames either, but the museum decided to let
me borrow a pre-existing set of frames that were recycled from a previous
exhibition of Joseph Beuys. These were custom-made frames made to fit his
posters. Of course, he is a master (laugh).

Other works exhibited at Kakucho suru fasshon included overexposed
negatives which would appear blown out and the photograph of a rose in place
of the mirror on my grandmother’s dresser. The latter is both a work I made
in memory of my grandmother and a homage to Joseph Beuys who often used
the rose in his imageries. I also exhibited a commemorative photograph of the
school entrance ceremony taken with my son, lying on its side: this is a nod to
Nobuyoshi Araki, who, in his very first famous photobook Sentimental Journey,
used his wedding picture laying on its side.

Gradually, as my son grew up, I was once again free to take more
photographs in my daily life. In 2016, I had my solo exhibition Katei ni tsuite/
about home. The photographs I exhibited there were intentionally chosen to

show a version of home that is not what people may imagine, such as a warm
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and welcoming place. “Home” is not always secure: things like fire can happen;
knives are laying around; I wanted to read a book, but I had to cook, so I took
a picture of myself holding a book with a leek . . . All the pictures were in the
background of a tent made by my mother and me.

When my mother helped me work on this piece, she had just turned 70.
At that time, for some reasons she often talked about how, had she not had me,
she would have gone to Paris to become a seamstress there. As a woman, I
could easily imagine the kind of regrets she might have had about her life and
her aspirations. My mother and I had a complicated past and we were not
always close as we are today. I made this tent with the intention of getting to
know her better and reconciling with her, at a time when she was old enough
to dare to talk about the past but still full of energy. I thought that I would make
my mother’s dream true by hiring her as an artisan, a seamstress, and paying
her for her help to create this tent.

In 2017, I had another exhibition: Nuu koto, kiru koto, kataru koto (To sew, to
wear, to talk). My boyfriend’s mother, who was almost the same age as my
mother, created a tarp for this show. It was made during an art residency in
Kobe. While I was there, I was asked to create an exhibition and I thought that,
because my boyfriend’s mother happened to live in that city, I would talk to
her about how we could possibly collaborate. What came from our conversation
was the idea of this tarp because I was surprised to learn for the first time that
my boyfriend’s mother had the same dream as my own mother: to move to
Paris and to become a seamstress. This idea was probably in fashion at the time
they were a certain age. For this work, I asked women from Kobe to donate a
piece of clothing that was meaningful to them but that they could no longer
use in order to make the tarp. What I offered in exchange for their donation
was to take photographs of them wearing those pieces of clothes for the last
time.

In 2018, the exhibition Sakka de, haha de tsukuru sodateru (To create, to bring

up ... As amother, as an artist) was held at Chihiro Art Museum. This was the
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first time I showed photographs of my son. There was a reason why I had not
done this before: I had been reluctant to present photographs that revealed my
son’s identity. As a mother, I made the decision to not show any photographs
of my son until he was a certain age and could give his consent.

In 2019, I had the exhibition Shiranai kotoba no hana no namae Kioku ni nai
fitkei Watashi no yubi ni wa yomenai hon) (The flower named in an unknown
word The landscape not in my memory The book that can not be read by my
fingers) at the Yokohama Civic Art Gallery Azamino in which I collaborated
with fully blind women. In the photographs I exhibited there, the images
captured my family members reading the book I published in 2010 in its braille
edition. Kozue Handa, an ICU alumna, was my collaborator for this exhibition:
together we envisioned a show with photographs that were accessible and that
could be experienced by those women who happened to be blind.

I would like to conclude my talk by showing some photographs from the
exhibition Mae to ima (Then and now) that I had in 2019 at the Museum of
Modern Art, Gunma, in my grandmother’s hometown. This exhibition was a
two-person show with Kyo Takemura, an artist living in Takasaki City. The
theme of the exhibition was related to my grandmother who was born in
Takasaki.

At the time I was working on this exhibition, I was inspired by a visit I had
to the historical museum which is next door to the Museum of Modern Art,
Gunma. The display at the historical museum, where clay pots made by
anonymous craftsmen were displayed, spoke to me powerfully. Jomon pottery
is so old that it is impossible to identify its creator, but I later learned that they
were made by women. The curator told me that there were two main
requirements for the clay pots to be displayed there: the work had to be in good
condition, and it had to show the style of the period in which it was created. I
found the criteria to be very simple, yet interesting. I felt that the value system
that was reflected in the historical museum was lacking in the modern art

museum next door. I was very disappointed that the modern art museum’s
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value system was so male-centric, despite the fact that there were such great
values right across the wall, so I thought of bringing the historical museum’s
value system into the modern art museum. Instead of taking pictures of my
grandmother’s belongings, “owning” them and using them to show myself off
as an artist, I decided to put them into the display cases and show them as they
were. I am probably resisting the notion that if an artist creates something then
that becomes a work of art that is valued because it has been made by an artist.
I found that there is a degree of arrogance involved in that kind of assessment.
That was the inspiration behind my show.

In this exhibition, I experimented with a new technique called
“photogram,” which uses a photographic light-sensitive paper, while
employing the dried flowers that my grandmother left behind. Photographs I
had taken in Gunma Prefecture, photographs from earlier exhibitions, such as
SWISS and other old works closely related to my grandmother were exhibited
together with her belongings.

I would like to end my presentation with a photograph from my
grandfather’s one-year memorial.

Thank you!

Anat Parnass is a photographer. After graduating from Tel Aviv University
with a B.A. in Japanese Studies, Parnass continued her studies at an Art
school, Camera Obscura, studying photography for two years, while
working at the Israeli newspaper Haaretz. In April 2006, after receiving the
MEXT scholarship from the Japanese Ministry of Education, she arrived
in Japan. In 2013, she completed her Ph.D. at Graduate School of Arts,
Nihon University College of Art with a thesis on contemporary women'’s
photography in Japan. Major photo exhibitions include Holga De Shinjuku
(2010, Stork Gallery), Far Away From (Here) (2011, FOIL Gallery), Stillness
of Night (2013, Nikon Gallery). She has recently published an article about
Yurie Nagashima’s photography on Haaretz for its Friday supplement
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‘Gallery.

First of all, I want to thank CGS for providing us with this platform. I am
very, very excited and honored to be on the same panel with Nagashima-san,
a photographer that I admire and who was also the subject of my doctoral
thesis. The encounter with her works changed my perception of Japanese
photography as well as the direction of my research.

I am originally from Israel. I came to Japan for the first time in 1995, and
since then Japan became a central part of my life. In 2006, I moved to Japan
upon receiving a MEXT scholarship and I enrolled in Japan University College
of Art.

Today I would like to start with my ongoing work, Japan Diaries; Atmosphere
of Detachment, and I will later move on to the main theme of this talk event.
Japan Diaries for me is actually a diary. I started this project in 2006, when I
moved to Japan, by taking photos on a daily basis mostly with my phone. It is
very difficult for me to express myself in writing, so for me, photography is a
way to express how I experience the world, my feelings, and my thoughts. I
am still working on this project and, in a sense, these photographs show how
becoming pregnant and having a child changed completely the way I
experience the world as well as the way I take photos.

Even though I have lived in Japan for many years, I still cannot fully
understand its culture and while I am still very fascinated, there are times
when I feel very frustrated too. The vagueness of Japanese culture, perfectly
expressed by the word aimai, makes me feel that the longer I stay in Japan, the
less I understand this country, its culture, and sometimes its people too. My
photography, both when I use my professional camera or my smartphone,
helps me overcome those moments of frustration when I cannot or maybe I do
not want to fully understand.

Generally speaking, Japan is a very photogenic country. During my first

years in Tokyo, I felt like I was living in a huge labyrinth where at every turn
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I took, I could find a whole new world. I have also been fascinated with sumo
wrestlers, food, trains, etc. I think that for photographers, Japan is like heaven
on Earth. I started taking photos with my small cellphone. This was before
taking photos with smartphones became a common thing, and in a sense, I was
lucky because nobody paid attention to what I was doing, so I could just really
catch people and situations in the real moment.

One of the photos included in Japan Diaries shows a child sleeping and I
distinctly remember when I took this photograph: at that time, I was forty and
I'had thought I did not want to have children for different reasons. But when
I took that photograph, I thought, “Do I feel really complete? Am I really sure
that I don’t want to become a mother?” This happened a few months before I
got pregnant.

The reason why I decided to have a child is that I met a person who made
me feel like I wanted to become a mother. I love my daughter and I am happy
to be her mother. Nevertheless, even now when I hear other women saying
that they do not want to have children, I can still understand them. Sometimes
I find myself in discussions with other mothers who believe that every woman
should become one and that if you do not have children, you are not fulfilling
your destiny as a woman. I disagree: becoming a parent is a huge responsibility
that not everyone can fulfill.

Until I became a mother, I used to go to shoot fireworks every summer
and I created a series of photographs called Hanabi (Fireworks). I was very
fascinated not by the fireworks themselves, but by the people who go to watch
the show, the gatherings, and the atmosphere that you have there.

As a photographer, I am extremely fascinated by the light and I used to
take a lot of my photographs at night, with the natural light without using any
flash or tripod. I find that there is a lot of light in the dark. At that time, I used
to check the sky and leave my house to take photos around Tokyo and in its
surroundings. Many of those photos have been included in the series Yakei

(Night Landscape).
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I took those photographs until 2015. Of course, I could not do it anymore
once I became a mother: as a single parent living far away from my family, it
was impossible to leave the house in the middle of the night or go around the
city with my equipment and the baby. At that time, I almost completely
stopped taking that kind of photographs, which was very frustrating. I used
to take photos in a very specific kind of atmosphere that I was inspired by, but
suddenly I felt like that inspiration was taken away from me. Once my child
was back from daycare, I could not leave my home which started to be like a
prison. Especially during the first two years after my child was born, it was
extremely hard for me, and I felt like my freedom had been taken away. At
times it felt almost claustrophobic.

Moving on to the main topic of my lecture, when we discussed the theme
of today’s talk, I thought that I wanted to share the difficult aspects of pregnancy
and motherhood that not many women have the courage to talk about.

I cannot explain in words how happy I was the day I found out that I was
pregnant. Yet, at the same time, I was already terrified at the idea of giving
birth. During the time that I was pregnant, I did not get the help that I needed.
So many times I tried to share my fears, but doctors kept telling me, “This is
nature, everyone suffers. You have to embrace it!” However, for me it was
something absurd. During my pregnancy, I was in panic, thinking,”How am I
going to take this child out of my body?” Around the third month of my
pregnancy, I started experiencing tinnitus, probably as a consequence of
pregnancy-related stress.

My body started to change, and I felt like I was losing control of it as if it
did not belong to me anymore. It was not a pleasant feeling for me but when
I tried to explain it to those friends of mine who had already given birth, they
could not understand me and kept saying that they felt sexy during their
pregnancies, that it was an amazing experience. Well, not for me. It was not
amazing at all.

Unfortunately, there were not many people I could share those thoughts
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with. I think that in our society there is no space for those women who have
negative feelings about how their bodies change during pregnancy, who do
not feel sexy and happy. I thought I could get used to those changes, but I did
not: the bigger I became, the more stress I felt.

As I was struggling with my body, I also realized that in many ways Japan
is backward when it comes to pregnancy and childbirth. From the very
beginning of my pregnancy, I knew that I wanted to get an epidural, a practice
that is still not quite common in Japan. This is due to the belief that women
should endure the pain in order to become loving mothers. It was really
disturbing that someone else could take such a decision regarding my body
and I struggled a lot trying to explain to the doctors that I did not want to feel
the pain, that I was terrified by the idea of pain.

Taking photographs of my body while it was transforming was thus a way
to understand those changes and make sense of what was happening to me
and around me. The first trimester of pregnancy was extremely hard: I could
barely move because of the strong morning sickness I was experiencing, and
I was all by myself. Around that time, I lost my father, but I could not go to
Israel to attend his funeral because of my physical condition. During this
period, I started taking photographs of the material objects that were part of
my life as a pregnant woman, as well as shoots of new spaces where I was
spending most of my time: the hospital and my home.

When I started to feel better, I went to Israel and spent two months there.
After the morning sickness was gone, I told myself to keep on traveling and
taking photos of my pregnancy in different places, as a way to ease the anxiety
I was struggling with. As the due date was getting closer, I was in a chaotic
state of mind. Taking photographs helped me a lot at that time too, so I kept
traveling around Japan with my belly getting bigger like it had a life of its own.

While I started thinking about what raising my daughter in Japan would
mean in terms of the linguistic and cultural barriers I might face, my body kept

changing and the creature inside of me started moving. I did not know how
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to feel about those sensations, and I was frightened at the idea of childbirth.

Finally, the day I gave birth to my daughter Asa arrived. It was a
nightmare, even though I was expected to be happy. It took almost two days
for me to give birth, during which I kept taking photographs of my painful
delivery, of my fears and distress. My mother was there with me. As we arrived
in the delivery room, I set a tripod with the camera and started to take photos
of the almost 48 hours I spent in that room.

I kept taking photographs after I came back home with my daughter. That
was not our house yet, it was my house. It took me time to build a connection
with my daughter. It always takes time and sometimes it does not happen.

I took those photos because I know that there are other women that feel
the same way about their pregnancy, and while hospitals provide regular
checkups over nine months, women rarely receive the mental health support
they need during pregnancy and after giving birth. Becoming a mother is a
process, and I think it took me two years to understand how to become one.
You feel so lost sometimes, under the pressure of social expectations. Thus,
having a platform where I can show those photos and we can discuss such
issues is extremely significant to me.

Now that I am a mother, taking photos as I used to do in the past has
become more difficult, especially when it comes to shooting at night
spontaneously. When Asa was still a baby, carrying heavy equipment and a
camera was a difficult task. Soon after she was born, I realized I had to get a
lighter (professional) camera in order to be able to carry it with me when
leaving home with a little baby and her “equipment.” In a way, my
photography changed completely after I gave birth to Asa and I had to rethink
myself as a photographer. Luckily smartphones with their high-quality cameras
are a huge help. The subjects of my photography changed too. I would like to
conclude my lecture by showing a new series of photos that I have been taking
for four years which features my daughter in the elevator.

Thank you!



1N MR

713i‘iF)*FLC 7Ii:—x I‘T_I‘Kk”é

Hl1d [BEE] 28>

Repiire il | 55 | 28 2 L T AR

REPRESENTATION OF

"IReprODUCTION" 22
W FEMINIST ART O) F
17:00 30

I—F4 2 —F—: MBI
(CGSHAZFIENE)

FESHEEHARSY = v 778t v ¥ — 132021 £ 10 H 1 HIZ, EIFHERE
BREEL. 1960FE/25 1970 FRO VLW LHEZHE 7 2 I Z AL LIFIEN L H)
MEFITLTBI>TCELTZIZART—MIOWTOT 2 ¥ F—Z ML
720 PEIRFIGIE. 1960 4EX2 5 19704 KD 7 = I = XA 222V T AR L B o5
FUZHEH LS b2 - W 80 2 2R 217> TV A HEETH
o [Vzvs—] R [7z3=2A5] L) FEE, TEDHAROBE LM
FRIZBWTHRERFEHONIZHR > TWwh, — T, RAXRY M THHLAY % HE
& 7% 5721960 4FA 2> 5 1970 FFARUTROKR Z B L2 [ 72 3= A M7 —
M AZOWT T AR EREDITONTO L L EEUN L WHRYH 5, A
ARV ME 2 LAMESEATRCHEBE SN, v B F A THIEL
ollRT I IZALIIHTZIROFEE N S H Y, A X MZIF1004 L Lo
ZMA B 5720 RALR— NI, EFKOL 7 F v —2ZHLTRATLHH0OT
H5bo

WL, REPIC DA T I ZANT = M THERE] VW) F—T—FT
TEOTRVELDDTH o0 72 I AT — MIETE - K2 L4 2
T [FAE] 8%, FBICBEZ T TORER ST R EDETHON -
720 2O LAEBIEIE, Yoy =Rty a7 ) T AT 2RI LT
BB  — T BRCHEARILLTLE ) L v FIE L2 AIEENE L
TWize RAXRY PO A PVH [“HBER REOMENE] LEINTWLE0

87



88

| Gender and Sexuality vol.17

b)) LRSS E R L2 b D7 72, ERKIE, S lEh % TE I
T2 2 LT BEMANE L TR Z OBRA X FERICH 2 ) 229 IR
L7ze SRO#HZO—IE. TV H A Y — KPR SN HHE O LR Lo
NEIZHEDSWTEB Y . BFENLNELEAOOL, FIHEORWERIS &F
WTHB Y. RN IEE ICHREV L ORIS b & Az,

TIIZAMT—PEEZLZDEDLIRLOT, EO L) RMEEZRE) D
B Do REETHEE D72 IZAMT— e, HIZE > TESN:
T—hR, 72 IZAMILo TESNZ T — FEER LW & RIFKIEHER L
720 2TTWH [7x3I=ZA T — 1] Lid, 196025 1970 12 [5
Wl 723X EMBEEZHA LAV OWMIL L TV AEMHEOZ L 2L, [
T 732 ALRSMICETEREL o T D AN Z LIEBIGN %
L] v Au— RO NS L) RMEEHRE T — b &) FETHD ik
W, Py HER B A O ERN SRS D AR O I LRV,
Z2UE B0 [7— ] R TR 2l S22 B .o Es %A 74
O F —A~EE 23200 2 BUR R ® 5 D072, 29 L72RENZERICBT
b5 [7x3I=2AM7— M OBAIIRLEHIN L Ci&EET2—/4T, E
OEANLHEF LD TYH 572, ST [HLE] EVWISEEP-ZIT
{27201, EIFKAT7 2 I =2 ALDBERZWDORAY 77— Tilih 2 & D
il OO, MEE#E > TWL I L ERTIOTH DL, BFIZ, L) 2y
77—t AR Y T BEOMBEILA I OB TH ) B IEBR S
WORZEV)BTHMEEEZRLCLE) 2L H D, SHIZ, 72 I=ALDHK
DRERFHDS. FICAALEILZ L o THINTELDLDTHL I LhH. ZOF
PEEN, 72I=2RA, ZLTRED [Tz =X2a7— 1] o [h#H] %
EoTLE)BBULH LD TH D, ZISHIIHT 2 HHIM 2 kA [550%
LW FEISHVIZIEIADENTWD, BEMNZERTO [7J2IZA T —
M OFHSELEBIEED LS % Tdul] & IR 2EY L, 7%
LT A LICE DL TwE00, L [723I=A M7= ] BROPHbE
LI ARRL S % B2 d B D72,

TrIZAMT— M, A SN REE LT F ke B SUErY
JER LT, MERERER TR SN TELZOP 2 WEHT 2, 2O L%



ANVMNRE : TISZRANP—MIBT3 [BEE] 23 " EELL " RKROMEE |

S B L CHIBIAE & 7 2 DA RRLAI A TE RO S H O T IR LAICEE S
NTEHMETH L. TNLOBSITH MRS DL LS LNNBHIEH,
Tz yy—LEhTwi, flZE ARsb o, . A, B, B2 OB
HLRREIVE. AIEME L o BRI, BRI BT b b, —H T AW
b, R B, B, BE WHE. B RINEvo 2leE, ik
PEERURIT S, BWHELHEOMIT 5N 545 (creation/production) (ZkF
L M, REEER RSO RINE A UHT 5N b 2 e B vizo, Kk
AR 2 b D TIE 2 <, LSOz AEMIZIED T & v ) BIRTOFARE
(reproduction) EF#EOMFIFHNE T L2 b, T IR LATHFEIZBIT 515
IS O EDS, I TAEERW TH S & & I, LIk OAEE 2K
HL. S50, FD [ME | 2ED LIRS A2 L I2X > TN Lo T3
CEIHEBELDETIEE S &\,

ZH LY sy AL S NI RO E R . THEC B % AT O IE L O SR
CHIEHITTERZ L&, BHICLZBHROIMOME (A 1V - 74 XD
) BEPUD b ERRIFHE MRS CHL T a > - N—=TY v — (John
Berger) IZER L&A 5, BEIMICHEL B (T4, HohsA0ASE RS
W [8AR] (BHRfbEnzAGE2 R M) v, EififEoRIZY =~
AL SN OMIEN S D LRI L 720 NT AT AD (DT 1 —F )
YA (HEDRR) B EDEDIBIIZEN D, o, Yy Sy sy
(Linda Nochlin) 7%19714F 258K L7z [ RIEOREZMEEIHDON L D22
(“Why Have There Been No Great Women Artists?”) | &\ 9 SEBRAY 7 WFZE 12 filt
NZD S FEMEE > 5 OPERR & v o 7eiiE i 22525k 2 7 — bR &
WO BIEEA SRR L T E 72072 LR L7z, IR T, EIGRIE, BUROAGEEIC
FEM AT 2L, ZIUCHUESNLET [ERL (great) | R L L TR
OOENBEZEIFE, 72IZAPELTRATELIEDEV )W BIRL 2,

O ¥l —TibNiz7 = I=A M7 — bOMEERZ IR FH6
ELT, WA =X -7 NP a7 (Louise Bourgeois) I2£2 (774 - XV )
(Femme Maison) &\ H)MESAHESENIze TLZH Y FF M- 33 230
WELITx I = A MEMBRDPER - 5749 % 2 OFEm L 1960 4 LLRTIZAE 5
NIERTEDHLDDOD, ¥4 FVICHD [LOR] L) SERLIEHLOME

89



90

| Gender and Sexuality vol.17

3, 72 IZ2A M7 — POMEEREZENY T30 THL. ZOEMTIE, A
MOBLIFfHrPNT 0D, LaL, BEEDL EEFE, RICESHEZSTWw
5o B X o TRk SN D NHOMBIMES L S L. EARWIZ 2 > T b & R
THIENTELESL) . o0 TOABOERIZIZ, BRAD %, ROoHiK
L7220, @LETZEDNTERVLDERSTWE, —HTHPIZH, FLECK
R EOMERE (R DB AN TS, DX, RICRBS
NBMENES 2. LG E Db TIRRT A 2 ETTNY a T ILEIEIIC %
HFLERGA T F— IR L Cwb e w2 5, T2, mIFRIE, BHA0O7
7 AEHIRSNCTELLEAGD, BHOoDPZFFLINTELTO L ALHIED
WA EH L, RXEWZRAEHNI RS 2 i emgEm s LTL 7 A4
27 - 78L v 7 (Leticia Parente) 2 & % (Preparation I) (PreparacioI) |25 K&
L7z

V== YN =FHPRBT L L9, 723227 — FOKGIZIE,
[7— 1] OB Z2EEZH) BN R BT D 5, ZO70, Bk L7220
OERIZEEICALBND L2, 723 =22 M7= 2R, EM. Hikz el
o THETAHILIEITE RV, KXFD [7T— M vy l&zdtHmce s
N BESHELRAAZEE T IZANT = ELTELRZDLRETH D,

TrIZANT— MEBEBT L LCEELMES)S [FHAE] MESThb, HE
BEEE, BUTOMEER 2R 5720100 BE SNEHBOFTH LA, L1
DUV ATHET 2 I =X 2DOTRIZBVTIE, FFH, FEbrEbl s F
THIE. r77—0%ERE0 [FHZ0b0OEWEICT L7005 8] 12H
HDHTOHND, ) F - T4 223y bEHTLLEIIC, 723 2A T —
M. LI UIEMEDEEA U SN Cw 2 BAEES B % 14 22T st T
b3 5 2 & TBATOMEAEH - 7 — MCBID 2 K& R L C & 72, RIS
b= TR D% A&, HAE S BEESE Y [HERL] 325287,
FHERE/ FHEFEST B & THEFF SN2 BA TR R LER~OHEN D% H D
LOTHDEVZ D,

HAFEOMBEE - 72EfO 1oL LT, 19654 12T b N 72 ARE B 112 £
% (77 X)L T4 v 7)) (Vagina Painting) % HIFAHZ LN TE L, TO
EfE. ATREAEDE AAEELMY 72 T E LBV IZIRETAA 7 1 »



ANVMNRE : TISZRANP—MIBT3 [BEE] 23 " EELL " RKROMEE |

TOINT H =<V AETIE NI SDTH D, YAy - T—r05Ts L9
2 A YT 4 YIS OBENMEb N, BIT, Yy b E NGk
W ZIE . OPAADO P T, BYISEET oL snTB ), ZMiEZ9
L7z Fi e W E MBI 5N TWE LR, O/ T+ =< A3
L7 r B\ 3 230 CTHE, 7AYT - Va—r REIFEEAIVRET S L9
12y 2O 7 4 = Y ADOHF T, ARG ZEREZRINE L2 TOTE R, X
AT v TREETHHIZHEOLDE LTESABLTVAELRZITON
%o F72. TOfFmid, HEHROKME V) BIRTHENL 2 LA L #E10
DA RXA=TOYESH-> T 5,

=T WM E SR AR ORI 2H ) FIZZIAREERN 02w H
HHEHY ) Bhb Lk, ARBOEmE XROTLET, A7 274>
(Yves Klein) (2 & % (AMKME) (Anthropometrie) \ZEERBIIAE 8 b, &
DINT + =R YADHT, 774 V@3 EWED/ST + =< —IZHFBORBEZED
FYUNADOLETHL ZLERDL, 22Ty I4 VIdAIETEE LTORMO%
FEAFEL, KO/ T 3 = —1IEEO L ) Wb Twiz, F7-. BEHW2
N7 =< AL LT, ¥F¥vy11)— - ¥ 2=—< (Carolee Schneemann) 7»°
197541217 - 72 {Interior Scroll) (Interior Scroll) % &I AT ENTEDLED D,
CONRTF—RVAT, Ya=— EHPbX—FETLA2O L) IZHEL
VD, L, T TOYa=— VIFHICHONA/IRTIE v, MTKiX, &
OHFITIHA L TV ARY ML, BHT — 7 1 A M2 SR N ko
PERIT 2 ERNES 2 5A LT 72 SO XD RS/ T + —~ ¥ ADFD
WEMEZEZ R 2L B2, ABREARY 22— Ok 5 72HEEIL, IR AL 5%
72wy e TEL7259,
FAEEGBTHOBOOE DL LT, AITEHA 2 TEMIZS N, Bl
W A7) a7, FLTCYTLAY - Zayvrkbt=— - F FUA
Y —HE - BIRT B L) S, KB R RELLS N L LTHE
B VR BED D Do 1960 LA B 1970 FEFEMICKBUEARES CER L2, 29
L7z%hC, FEFME L T2 Bio, Lz W] LTwo T
LHOTIE VAL V) MEE#RPFEZ CELLEZONDL, Zay~vr bt
FIAXY—=HFELL M L72AL Y - F% K7 4 v 27 (Helen Chadwick) 12X

91



92

| Gender and Sexuality vol.17

% (BHIOHT) (In the Kitchen) 7 L%, BEEALL 2 LMGERLIZL DLW
2o ZOVEGOHTT ¥ K74 v 7 IZREXH L 2IREHIEL T 25, B
LEV ) BENGZZHRICHLTT X FY 4 v 7 OfERICEFEY K0 Y .
BRI TIE AW &5, M TR TR L 2w E W) WART R & FKIEH
AR B RFEEC AT AL LCHib 22 b TE L, T2, EVF Y

k- 2V Y2 (Birgit Jirgenssen) @ (FEIOGHHTH 70 ) (Housewives’
Kitchen Apron) T, ZV7» v 3GEHO Iy aafi L zERE 70 Y 215k
LTwd, 2Ooaryaili3dr—7 Mz fonTsh, g shicGErS
A =T noNTy FHPROCB LTV EHETE I 0D) TN TED, V3
TR S X911, TofEiid. EHEMAOZFMALMO N TS D7
25, ZHEERICESNAE~Y Y ay b L O I R A, F7/2. “"Haveabun
in the oven” & 29 AJId, [HIRL T3] 2 & QBT 5. FKALEMIIH T
HL—ETAGRPHEAEM L2 [P ay M 2BOENERLEDZS
Ik BEEMIET HEME B> T0D, BRECEIL, FYy R4y 70
fEmbd s ey ofimd [Hik] Oz L-Twa I, 20, BT
[Fdim] SRS NEFNE [HEB2] THRTH) ., KETELVWDOTH S,

TLZHY T M- aa) BT A L9112, v =% - 1 X7 — (Martha
Rosler) (2& % (F v F v DiLG) (Semiotics of the Kitchen) & FKIEEL 9 ¥
e [ASKR] (“uncanny”) I TR L T b ZOFmIE, BEEHO/ S0
TADE)BRIEEEZLESTEY, UAT—DFHEAMIIDHLEELZ1DOTOMALT
W, Ll BRIV ZHITMBIES v, ZREZH, T 2w N E
TR, BEEELLRNNLAET TEEEZR-> TRE S, FENL D DOHHE
RS TRE] 1AV 92 2L R2RT LT, ZOMFmEELTHAT — (L
197 AN O — L2 HE T 2 R Z R L T b,

TxIZAMNT— b 2EZBET, Y274 - ¥ T (Judy Chicago) X3
7 & - ¥y ¥l (Miriam Shapiro) 54T o7z (7 —< ¥/ 7 ) (Womanhouse)
LA TOV s VEEETH L, YA TE v Eabihult 2o T, 1970
FAZAH ) 7+ V=T EMRSE (CalArts) 1272 I=ZA T — 70T T LD
BEINTWLIEDPHMOENT VS, 2OTHEY 27 MOFEEOYE LT, atrr
EWVAD—FRZET — FPOEEOBIZ LD (77— NI R) oSuadx



ANVMNRE : TISZRANP—MIBT3 [BEE] 23 " EELL " RKROMEE |

JhNThD, COTUTxr MI [HEZW] 723 =X 20 Lsnsar
X ARA - LA D U T RN LTEWER T, o (=T R) b
W BEIL, HBROTVY a TOEREL EbNEEND L a2k 5 TR
WMIhTnd,

ITYPRET L LI, 2OTuV s MTE BLADHSREV S E
By (AR O D] ICEZTLED & HMs e Sz, Bk, E1%
FLBE & L 7oA D5 7 £ CICRE T 2T b iz. T2, TA B AT 7%
COHEMAREAEERHE ST+ =< AELTERT AT =74 A P b/,
EHIE BIMMDDO VT T F Y HMEmO—E L L TIRR SN0 AF v ¥ T
ZWCHEZDINSOMEMIE. [TNHET — Fa0h] L) ims EA 7Y,
COZEIEFE—HT IR HRT A2 EIlE o TT— P EWVIHHIESR Y 20T E
72O EMERTHATH 72 B VR b,

720 (V=T R) TlE, RZARY 7 FFOBERZ O 287 4 —
X=W AT VLA I A T ERLOBEEZEH L7+ =< Y A%ITo72, TO
INT =Y AE, REEHTIZBWTELOMRIAG SN TW L ERD T %
KIFSIHLE B2 LT, BROUT OB LETHRLEI ELTWE, — /T,
V= SRR AR, REERNEZLDVR DA, I,
BEMOEMLIZ S A SN BHTTH 5,

COXHI, HHWTEELZEZIESADOL, (V=< T A) (ZRTHE
GRORBTH oIzl bWV b RETFMIZHDLMEFOII,NICE, Iz
W, 207l IO A= NI A) IELE SN AL EFHEICKZT
WBREBICEP NN R [BEEMR] oA R8I LTEZ F TREMNT
ol PIEEPTE AV REEZOMAL, H AT ERSRRIE OB 8 %
L2 D HIE AR IOREE I T A B 2 B RHIZ L A SR w072, HERFKIE,
TZIZAMT—FEBBEHICEBLE) LT D0, (-~ R) L)
WCT— MaHECTE LD 5 720h, FHEDPRRT L EM4E SN o720
MLV MEE#RE R TR AR S v ERN, (V=T R) IZEI
FIAZEORBICES LTS Z LT, R HEDOETREZIHEICL TWBRR
FEEA THE=ZMR] OAX 05 ARATHILT 2 —H b Fo Tz LIFfT &
57259,

93



94

| Gender and Sexuality vol.17

CCEFCTHMRLTEMERICIROND LH I, TBIFKIE, 7=23I=A M7 —
M2, B 28R, RS V) 20D KR E RGN D B LR b 7 3
ZANT = M. BEEE D o TEREBRL L Vo AEIICEI Y B THNIZA T
T)—%THILL LI T, £H9THZLIZEoT, THDHT T —7°
AEWMELDTIE R, MESNDIDOTHLILEREIETLDE, Fiz,
TzIZAMT—=FORTHDLNL ST T 4 R LIEIZ, 80T 1 THDHDIZ
EZ B B DBRENRIRT L DD D, TEMOFBRIN TV L EEIZE LT,
L2 L 2iud, BEICHHET L] L) BEo- Bkt BEME LMD 7 «
IZART-MIEBH DD,

b ERKOM LRI E RS, e 72 I 2 A M7 — Ml
T EIRECIRREA R SNz EIFKICK S &L 1960 ~70FE D7 = I = A b
7= M, =T PRI E AT 5 &) ERSE K ALND v
Jo THUE. BAREEOTEEL Vo ZBIMEIITL TV b, F72. BIIE 4 A
Mg en) A2AO=ZT MICHRENZHENI T2 IZA N T =74 A M2bds
—fLL Tz H 5. fEFIE LTiE, HOH S OHEICTREEADOMBA %
MEBLINT 3 —< Y A%(TH) =F - V) (Nina Sobell) DIEMHR. HBHADER
L& BB 2 B L 72 BB 2 > TWh AW X - LA ¥ — (Suzanne
Lacy). ZLC=7 PUIHLTHIZHAZY ¥ - £ % / (Linda Montano)
LEDRFETOENSE, TNHDOEMIZ. 72IZA N7 =74 XA MNEDPRIZH
B2EHELT0ar (brviREO T2 S LENTLL TWwWizh) FHR
L. [RIZ) WLAIFNDZ L v b 352 (domestication) DT
*HIETIOLEZOND, LI L. 20—, INHDOT =T 4 A MHD5,
WHCESEL SN, BRIEEN DR E WD Tk A E I B 2T
TRLTWE EEFBVHEV—T2H 2, EVDITFTA)HIZBWTHEA (L0b
. FEYTA YT RE) BDAELSNIAYTH D LDNE S RN D 4
L Cwdie < Tidde &7 v & ELIGRITIRE L 720

S50, HAEEFEEMELT 2ERE LT AT Y — - 7Y — (Mary Kelly)
XA (EHD FF 2 A 2 8) (Post-Partum Document) HSELY) FiFS iz, Th
7 = ATETCORTERELEMTH Y. BT oPeoWe L b ICET
DR OREP B [88)] 2RTOIDI %D Lol ) —HBEDELRN



ANVMNRE : TISZRANP—MIBT3 [BEE] 23 " EELL " RKROMEE |

FRENBMERTH Ho 22Tl Wbw 2B 2 I T V2R,
COVESDIBRENDE Z LI o 2RI, [FWBEODEREINTWS] & A
Fx T TACHE N (V=T A) OFITLRA-LHIZ, 77—+ H
B ZD &) BFEEFB AT L TR L2 DOTiRRwhbw) 2%
7)) — ORI EM DT BB EN LGB L TRLTWA L) ThHb, &
72, STVl - 95 =< - 77 LA (Mierle Laderman Ukeles) O X ¥ 5 F ~
A7 —MOEETH D, WKIZ. L vorz, b OREE 2T 218 B4%
BT —bThHoEERL, AL TREZR EOWEE 2175720 Fok 23ER % %
5 ETZOL) BREHMEIATRTH L2 0b 6T, fiehdOeifRT 545
FiIuREF s N A2 b ENDBELLOTHY) ., VX L AFIID L)
RITBOEREREZUO TERL

wEIC, AR RELTY 7 L) — - 5 F A (Valerie Solanas) (2 b fif
NS MN7zo SCUM Manifesto £ BB S N7 LDOLEIL, BAHLWEFDNL I L
b LA, P KNG Y Lo 7o F A B SE LA 7 SR A g
LEIETDERT, 72322 M7 — ook ZERT LI TE D H
bLNZve EMBROLFF - 74V i, VT F ADSCUM Manifesto &
) — OPRI & WA O R R L T B8, ERFKIE. VT AD
WEOREAEZENMEIZER L AL S, 20 [WHHt] L) Sz, £
71— NA - T—=F) ¥ (Mary Beth Edelson) @ (BFEO7 2 7Ok
7 —7 4 A N72%) (Some Living American Women Artists) (1972) &\ 9 7Ean i
BhiL7zo T—TIUVY Y OERELEF VR - 5 - Ty Y FO (RROME) %
TS, ENENOER NP OEOESZ T I . BAFOT 2 ) 7 Atk T —
TAANOHEGEEi 725D TH L AN [HE] 2800 %S L3, &k
EHERR L C &7 [FEMTE] 2T 2 MR TR E bR 57259, O
B T AE] |EFEVIZOVTIE, 22V Lo THIMA RSN TV,
CDEHT, KAXRY M [FAEE] L) 7 —<ICEREZHBTODH, 1960
FERDPHI70FRO T 2 I = AT = FRIELAFAT AL DTH o7z, EHFK
. 72 IZ AT = bW BRI ATEER LI TH S I EIZHRMIC
)OO, HWILT—h A THREEZEDDLVLEND L Ll L7z, 75 HFH.
TxIZANT—MOEREBESGIBIC, 72 IZA M7= HIL &9 &

95



96

| Gender and Sexuality vol.17

LR R ThLRAERRP Y = v 7 —Hiff, 7— M ROPBME, EREHED AT
LI BT VIR E A A E LT L E ) WReMEIOH LEICHEEE D% < Tz
Lk z, FTaxlE [T I=A M7= M OFHB L OBERRLLE»H AR
WHAL SN T ELIFEAALEDERRREER, [ 7o I = AT — M Xz 2E
ZEZONBEBER [B=R] O N2 0572 AL Tk b v, & T
PIEFAL SN D Z LI E o T, B & ERAWTL L T2 D& FER LigT 217
UL B v &R RIZHTD < < o720

BHEIGEIIB VT, FMAIC S FIREVR ) & ) 3k sz, B, L7
F v — O TR SN2 970 FERIAEL N2V 271 - P TOHRIZ X ZH
YEERDY, FTAEERRIN AR T RO TN D T AR SHER U X 9 2
HAEELIZLTHEES R TV 2D TIER VR E W) BINE S5 OIEFIZ, 723 =
AMT— FOEERLEZORKELFHMEE T 5 LTIFFICHEELR LD TH o7z, #il
BT LA AIFIIBATW ZEPEERBETH S L) IR S
Nize T2 BMEDLOERICAY — 4 — 7213 Tl {MOBMEDIET 5 7%
UL B IEIERETIEH o 7203 XU b O RS AN BE &
filgss B8 & %o Tz,

SIR&ER

JLE . (2000). [TRELFT- @B - 7— b - 777494 AL A 2787 SR

Berger, J. (1972). Ways of seeing. Penguin.

Jones, A. (1998). Body art: Performing the subject. University of Minnesota Press.

Kokoli, A. M. (2016). The feminist uncanny in theory and art practice. Bloomsbury.

Lippard, L. R. (1980). Sweeping exchanges: The contribution of feminism to the art of the
1970s. Art Journal, 40(1-2), 362-365. doi: 10.1080/00043249.1980.10793628

Newman, M., O'Dwyer, L. (2015). Home furnishings: Revising the interior spaces of Helen
Chadwick’s “Living Kitchen.” Third Text, 29(4-5), 377-396.

Nochlin, L. (1971). Why have there been no great women artists? In H. Robinson (Ed.),
Feminism-art-theory: An anthology 1968-2014 (pp. 134-149). Blackwell.

Shor, G. (2016). The feminist avant-garde: A radical evaluation of values. In G. Schor (Ed.),
Feminist avant-garde: Art of the 1970s, the Sammulunger Verbund collection, Vienna (pp. 17-
72). Prestel.

Vishmidt, M. (2017). The two reproductions in (feminist) art and theory since the 1970s.
Third Text, 31(1), 49-66.

Wark, J. (2006). Radical gestures: Feminism and performance art in North America. McGill-



ANVMRE : TISZARP—MISHF3 [BEE] 243 " HELN " RROmEE | 97

Queen’s University Press.
Wilson, S. (2015). Art labor, sex politics: Feminist effects in 1970s British art and performance.

University of Minnesota Press.



98 | Gender and Sexuality vol.17

Event Report

5= A [ ioui i
e %m@% The Ambiguity of Subversive
AMBIGUITY oF SUBvERsIVE Representation of

REPRESENTATION OF
liRgpropUCTION"
W Fe A

“Reproduction” in Feminist
Art

Coordinator: Shunichiro OKA

(Research Assistant, CGS)

On October 1%, 2021, the Center for Gender Studies (CGS) invited Fumina
Hamasaki to present a webinar on the feminist art, which coincided with the
so-called second-wave feminist movement of the 1960s and 1970s. Hamasaki
conducts interdisciplinary research on feminism, art and philosophy, focusing
on the critical intersection of human and animal.

Currently, the topics of gender and feminism have drawn significant
interest in the field of art historical and visual cultural research in Japan.
Researchers, however, have not thoroughly reexamined the idea of feminist
art, which emerged in the West during the 1960s and 1970s. This event, aiming
to fill this critical gap in the research field, attracted more than 100 viewers
online. This report summarizes Hamasaki’s lecture for future reference.

The lecture looked back on the feminist art movement through a key
concept, “reproduction.” Feminist art addressed the idea of reproduction,
including procreation, domestic work, and the like, through excessive
repetition and parody. These representations subversively challenged the
norms governing gender and sexuality. At the same time, they sometimes
enhanced the very norms of gender and sexuality. This ambiguity is at the
center of the questions raised in the lecture. Hamasaki described in detail

various works by feminist artists and explained the possibilities and limitations
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those representations faced. Part of the lecture was based on her Ph.D.
dissertation (submitted to Lancaster University), and the audience enjoyed
Hamasaki’s academically intriguing interpretation.

What is feminist art and what problems does it address? Hamasaki
emphasized that feminist art does not mean artworks created by women or art
created by feminists. Rather, feminist art embraces artistic production that has
an affinity with the sociopolitical concerns of second-wave feminism in the
1960s to 1970s. “The personal is political,” a famous slogan often associated
with second-wave feminism, also applies to the feminist art, the difference
being that the feminist art treated feminist concerns artistically. Feminist art
politically questions and undermines gender norms and androcentrism, which
sustains the system of the history of “Art.”

The movement of feminist art in this limited term questioned the notions
of patriarchy and androcentrism, but Hamasaki pointed out that the movement
adopted the perspective of the dominant Western and white racial culture.
Hamasaki also mentioned that she employed the term “second-wave” in
quotation marks, as she believes that the wave metaphor is problematic. A
wave signifies continuity while at the same time evoking discontinuity; the
term makes us believe that the issues raised in the past have been solved.
Furthermore, we should keep in mind that wave related discourse of feminist
history was told mainly by white women. Thus, we may fall into making
“others” of “feminist art” in limited terms if we rely on this discourse. We
should pay close attention to what “center” and “periphery” dynamics
discourse and history of “feminist art” in limited term produce. Hamasaki also
mentioned we should critically analyze exclusivity of “feminist art,” asking
how “feminist art” is made possible and what kind of marginalization feminist
art produces.

Through various conceptual frameworks and cultural concepts, feminist
art questions who has the right and power to represent as the “subject.” To

understand their inquiry, it is helpful to look at some of the binary ideas
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generated in the Western cultural discourse. Although these ideas are
seemingly neutral, they are gendered. Ideas such as the public, spirit, self,
subject, form, activity, and creation are associated with maleness while ideas
such as the private, body, matter, other, animal, passivity, lack are associated
with femaleness. As femaleness is often related to a lack of activity and
creativity, femaleness is connected to reproduction instead of creation or
production. Here, in this problematic framework, reproduction represents
repetitive, noncreative acts. Hamasaki stressed that such an understanding is
problematically reductive and essentialist. It is also important to note that this
binary logic erases differences between women, and creates and negates what
is excluded from these binary oppositions (the other “Others”) in order to
sustain its system.

When we consider the placement of these gendered concepts in the context
of the history of art in the West, the problem of male domination of the gaze
(the problem of the male gaze) comes into play. Citing visual culture researcher
John Berger, Hamasaki pointed out that there is a gendered structure of the
gaze in the art system. Men actively look at objects, and women look at
themselves being looked at (i.e., at an objectified self). Velazquez'’s Venus at Her
Mirror and Manet’s The Luncheon on the Grass are good examples of this power
dynamic. Furthermore Linda Nochlin’s 1971 article, “Why Have There Been
No Great Women Artists?” pointed out that structural discrimination, such as
limited access to art education, has excluded women from the system of art
and art history. Hamasaki asked whether it is acceptable for a feminist to be
recognized as a “great” artist without questioning the current value system.

Louise Bourgeois’s Femme Maison is a significant example of feminist art
that was cited in the lecture. Feminist art historians such as Alexandra M.
Kokoli closely analyze this work. Although this work was made before the
1960s, the title (“woman’s house”) and the details of the work anticipate the
issues of feminist art. The work depicts a human figure whose upper half,

including the face, has been replaced by a house. The individuality of the
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human being has been erased, and the figure becomes anonymous. It has no
eyes or mouth and cannot gaze back or speak. Nevertheless, strangely enough,
body parts related to reproduction, such as breasts and vagina, are depicted.
Thus, it can be said that Bourgeois strategically challenged male-centric
ideology by presenting the oppressive system as symbolized by the house and
the image of an anonymous woman. Hamasaki also cited Leticia Parente’s
Preparation I as an example of art that challenges the patriarchal system by
depicting the process of female objectification and the reality of oppression.

As Lucy Lippard suggests, at the core of feminist art is a critical perspective
that questions the hierarchical structure of “art.” Therefore, as already seen in
the two works mentioned above, feminist art cannot be categorized by form,
material, or method. Feminist art should be seen as an attempt to critically
grasp and subvert the idea of art itself.

Reproduction is an important concept in understanding feminist art.
Reproduction refers to the labor required to maintain the current social
structure. In the context of Marxist feminism in particular, the focus is on the
labor that makes labor itself possible, including housework, childbearing, child
rearing, care work, etc. As Marina Vishmidt points out, feminist art has
problematized the current social and art-related systems by addressing
reproductive labor, which has often been deemed worthless or inferior to
creative labor. Works cited in the lecture denaturalize reproduction or
reproductive labor and criticize capitalism and patriarchy maintained by
reproduction and reproductive labor.

One work that deals with the issue of reproduction is Vagina Painting
(1965), by Shigeko Kubota, a performance piece in which Kubota painted with
a paintbrush attached near her vagina. As Jayne Wark points out, red paint
was used for the performance. As mentioned earlier, in the traditional
framework of gendered binary oppositions, men are supposed to possess the
power to produce while women do not. This performance disturbs this notion.

As Amelia Jones and Megumi Kitahara illustrate, in the performance, Kubota
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does not present the female genitalia as a kind of lack but as something with
the power of creative production. The work also aims to alter the image of
menstruation, which is sometimes read as a failure of childbirth or pregnancy.

The manner in which femininity is linked to female genitalia in this
performance may be criticized as essentialist. To contextualize Kubota’s work,
Yves Klein's Anthropometrie is an important reference point. In this performance,
Klein asks a female performer to apply blue paint to herself and move on the
canvas. Here, Klein plays the role of the male creator while the female
performer is treated as a paintbrush. Another performance that uses the vagina
is Carolee Schneemann’s Interior Scroll, which she performed in 1975. In this
performance, Schneemann stands on a pedestal as if she were a nude model.
However, Schneemann is not just an object to be looked at here. She takes out
a piece of paper that she had inserted into her vagina and reads out various
derogatory remarks made by a male artist about her works. Considering such
contexts and performances, it could be argued that the attitude taken by
Kubota and Schneemann was strategically essentialist.

The kitchen as a site of reproductive labor has been the subject of various
feminist works. For example, as Gabriele Schor, Madeleine Newman and
Leonie O’'Dwyer illustrate, there are works that represent women as home
appliances in the 1960s and the 1970s. As home appliances proliferated, the
question arose of whether women were becoming “mechanized” in the course
of their domestic work. Helen Chadwick’s In the Kitchen, examined closely by
Newman and O’Dwyer, for example, presents an image of a woman who has
become a kitchen tool. In this work, Chadwick creates clothes that resemble
household appliances. In contrast to the impression given by the word
“mechanization,” Chadwick’s work is somewhat humorous, full of handmade
touches, and can be read as resistance systems of capitalism and patriarchy,
which demand efficiency and (re)productivity. In Housewives” Kitchen Apron,
Birgit Jiirgenssen presents a huge apron that resembles a kitchen stove. The

stove is equipped with an oven, and the photograph shows a baguette popping
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out of it. As Schor points out, the phrase “have a bun in the oven” means
“being pregnant,” and the picture is taken from two directions, front and side,
like a mug shot taken after an arrest. The work inspires various thoughts. One
might wonder why the “mug shot” was taken. The artist’s humorous criticism
of the patriarchy may be the reason. What is interesting here is that both
Chadwick and Jiirgenssen made clothes. They may suggest that the role
imposed on housewives can be taken off. It is not essential.

As Alexandra M. Kokoli argues, Martha Rosler’s Semiotics of the Kitchen
also presents the idea of home in an uncanny way. The work parodies a cooking
show in which Rosler introduces the kitchen’s tools one by one but makes
nothing at all. On the contrary, she handles the utensils in an unusual, violent
way, such as swinging down a kitchen knife. By showing that domestic tools
can potentially become a weapon, Rosler refuses to identify with the image of
the ideal housewife.

Judy Chicago and Miriam Shapiro’s Womanhouse project is a milestone
in the history of feminist art. Led by Chicago and Shapiro, the first feminist art
program was established at the California Institute of the Arts (CalArts) in
1970. As a venue for the presentation of this program, Womanhouse was
established, which turned a house in Los Angeles into a place for art practice.
One of the characteristics of the project was that it was created through
consciousness-raising, which is said to be characteristic of “second-wave”
feminism. As Kokoli points out, the name Womanhouse is said to have been
taken from Bourgeois’s work cited beforehand.

As Kokoli argues, in this project, the familiar objects in the house were
replaced by the “uncanny.” On the walls, sculptures resembling eggs and
breasts were displayed in an overly repetitive manner. Artists also presented
everyday reproductive labor, such as ironing, as performance. Chicago even
presented sanitary napkins with blood on them as works of art. These works,
which seemed scandalous, generated a debate on whether they were art or not.

Womanhouse was an attempt to question what the art system was founded on
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and what it was excluding.

Womanhouse featured a theatrical performance entitled Cock and Cunt Play
in which the performers, wearing replicas of a penis and a vagina, played
stereotypical gender roles. By exaggerating the meanings assigned to male and
female genitalia under the patriarchal system, the performance attempted to
make explicit the strangeness of those meanings. In today’s view, Chicago’s
linking of gender and genitalia is very essentialist. This is an aspect that can
also be seen in the articulation of menstruation in Chicago’s Menstruation
Bathroom.

In this way, Womanhouse was a problematic initiative, even though it was
a critical and important site. In addition to the essentialist issues, it is not clear
to what extent the project was conscious of the marginalized people who take
care of and sustain the lives of the people who were supposed to live in
Womanhouse. There are few critical references to the reinforcement of
essentialism and oppressive social structures hidden in the white middle-class
households. While Womanhouse was an important and monumental project,
we must, when describing feminist art historically, ask the question of who are
able to create art and who are represented in Womanhouse.

As can be seen in the works described above, feminist art has two
prominent strategies: subversive excess and parody. It attempts to make visible
socially assigned categories, such as housewife and woman, by excessively
representing them. In doing so, it shows that these categories are not essential
but socially constructed. Furthermore, when looking at the parodies in feminist
art, there comes a moment when the parodies are no longer funny, a moment
when the audience becomes aware that the parodied reality is actually a reality.

Hamasaki made another interesting point, based on her dissertation, about
animals and feminist art. According to Hamasaki, the feminist art of the 1960s
and 1970s included many works that equated women with chickens and eggs,
which coincides with the industrialization of the meat industry. Feminist artists

may have identified with the female chicken’s role in egg production. Nina
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Sobell, for example, put prepared chicken over her own head, and Suzanne
Lacy took photos that compared parts of a chicken to parts of her body. Linda
Montano walked around the street wearing like a chicken. These works may
indicate how the feminist artists identified themselves as chickens and protest
against domestication, however, they do not necessarily provide us with direct
criticisms of the industrialized process of how animals become “food” and
“products” on the capitalist market. In addition, Hamasaki pointed out, we
must analyze the problem of identifying with chicken, as chicken wings are a
racialized food in the context of the United States.

Post-Partum Document by Mary Kelly was addressed as a work that put
reproductive labor a central position. In it, Kelly records the state of child
rearing and her own thoughts about her son’s excrement. The so-called ideal
mother is not depicted here. When the work, which included Kelly’s son’s used
diapers, was to go on display, it was reported in a scandalous way. As we have
seen in the case of Womanhouse, Kelly’s work demonstrates that art itself was
created by making such reproduction labor invisible. The maintenance art of
Mierle Laderman Ukeles is also important. Ukeles insisted that the activities
that maintain things, such as cleaning, were artistic, and she carried out
activities such as cleaning in public places. Despite the fact that such activities
are essential to our daily lives, the task of maintaining various things tends to
be looked down on and done by women and marginalized people. The
importance of Ukeles’s work lies in its reassertion of the crucialness of such
activities.

Finally, drawing on Siona Wilson’s preceding work which reveals the
proximity between Solanas’s manifesto and Kelly’s use of excrement in Post-
Partum Document, Valerie Solanas’s work was mentioned for contextualization
of the time. Her text, SCUM Manifesto, gathers critical attention and is
sometimes said to be scary. Hamasaki suggested that Solanas’s attempt is close
to feminist art in the sense that it deliberately repeats words such as SCUM

and destroy to subvert the sexist discourse of the era. Drawing an attention to
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Solanas’s anti-capitalist attitude found in her manifesto, Hamasaki connects
Solanas’s discourse of “cutting up” the system of patriarchy to Mary Beth
Edelson’s art work. Edelson’s Some Living American Women Artists is a collage
based on Leonard da Vinci’s Last Supper. However, the heads of each figure are
cut out and replaced by those of American women artists. As Kokoli maintains,
the act of cutting up the “masterpiece” could be read as a subversive act and
revenge against Art History, which have been excluding women.

As a final remark, Hamasaki stressed the need for further archival research.
She pointed out that, while the feminist art movement produced a tremendous
legacy, only a small portion of that legacy has been explored. We must also be
aware that the current way of telling the history of feminist art is Western-
centric. We must always be aware of this pitfall. Furthermore, Hamasaki
argued that when analyze history of feminist art, we must be careful not to
reproduce, what feminist art criticizes: the system of patriarchy, gender norms,
exclusivity of the art world and labor exploitation under capitalism. We have
to carefully examine who/what is excluded and negated in order for the norms
and certain representations to be sustained within the realm of art history and
its discourse.

An interesting academic exchange occurred during the Question & Answer
session when one participant pointed out that the play written by Judy Chicago
in the 1970s that was presented in the lecture drew upon a logic similar to that
of the trans-exclusionist discourse that has gained international prominence
in recent years. This insight highlighted the importance of reexamining the
significance of feminist art and its limitations. Hamasaki agreed that
responding to these questions is an important matter. Furthermore, both the
speaker and the other participants responded to the participants” questions,

so the event itself became an occasion that inspired reflective thinking.
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AY2021 CGS Activity Report

Due to the situation regarding the novel coronavirus all events were hosted online.

April 14, 2021 | CGS Tea Party Spring 2021

April 22, 2021 | Spring Term Reading Group

Text: Angela Jones, “Introduction: Queer Utopias, Queer Futurity, and Potentiality
in Quotidian Practice,” in A Critical Inquiry into Queer Utopias. New York City:
Palgrave Macmillan, 2013

Organizers: Chikage Kuzuhara (Research Institute Assistant, CGS)

PRISM (ICU circle)

April 23, 2021 | Fuwa Café #63 “Coming Out”

Facilitators: Letizia Guarini (Assistant Professor, CGS)
Chihiro Wada (Research Institute Assistant, CGS)

May 17%, 2021 | Start of Spring Term Reading Group
(weekly, every Monday)

Text: Lorenzo Bernini, Queer Theories: An Introduction. From Mario Mieli to the
Antisocial Turn, London: Routledge, 2020
Organizer: Letizia Guarini (Assistant Professor, CGS)

May 19%, 2021 | Start of Spring Term Reading Group
(weekly, every Wednesday)

Text: Aoko Matsuda, The Sustainable Use of Our Souls, Chtd Koron Shinsha: 2020
Organizer: Letizia Guarini (Assistant Professor, CGS)

June 7%, 2021 - June 18", 2021 | 9th Annual R-Weeks Event

June 7, 2021 | Talk Event: The Futurity of Queer Politics
Speaker: Masaya Chiba (Professor, Ritsumeikan University)
Coordinators: Chikage Kuzuhara (Research Institute Assistant, CGS)
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Chihiro Wada (Research Institute Assistant, CGS)
PRISM (ICU circle)

June 9", 2021 | Intimate Battles Film Screening and Talk Event
Speaker: Yuki Kusano (Japan Program Manager, Fish Family Foundation)
Coordinator: Letizia Guarini (Assistant Professor, CGS)

Shunichiro Oka (Research Institute Assistant, CGS)

June 10, 2021 | Fuwa Café #64: “Coming out”
Facilitators: Chikage Kuzuhara (Research Institute Assistant, CGS)
Chihiro Wada (Research Institute Assistant, CGS)

June 14,2021 | Let’s Talk about Pregnancy, Childbirth, and Parenting on Campus! #08
Coordinators: Letizia Guarini (Assistant Professor, CGS)
Natsumi Ikoma (Professor; Vice-director, CGS)

June 15%, 2021 | Embodied Life in Photography: Talk Event with Yurie Nagashima and
Anat Parnass
Speakers: Yurie Nagashima (Photographer, writer)
Anat Parnass (Photographer)
Coordinator: Letizia Guarini (Assistant Professor, CGS)
Shunichiro Oka (Research Institute Assistant, CGS)

September 15t, 2021 | CGS Tea Party

September 17t, 2021 | Start of Autumn Term Reading Group
(weekly, every Friday)

Theme: Feminism and Technology: Materiality and Post-Human
Organizer: Chihiro Wada (Research Institute Assistant, CGS)

September 237, 2021 | CGS Open Lecture: Pandemic, Gender/Sexuality-based
Discrimination, and Anti-Discrimination: Comparing
AIDS and COVID-19

Speaker: Akitomo Shinga’e (Professor, Osaka City University)
Organizer: Etsuko Kato (Professor, CGS)
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September 27t, 2021 | Fuwa Café #65: “Online discommunication”

Facilitators: Chikage Kuzuhara (Research Institute Assistant, CGS)
Chihiro Wada (Research Institute Assistant, CGS)

October 1%, 2021 | Talk Event: The Ambiguity of Subversive Representation of
“Reproduction” in Feminist Art

Speaker: Fumina Hamasaki (Part-time Lecturer, University of Tokyo and other
universities)
Coordinator: Shunichiro Oka (Research Institute Assistant, CGS)

October 20%, 2021 | Start of Autumn Term Reading Group
(weekly, every Wednesday)

Theme: Care in Contemporary Japanese Literature
Coordinator: Letizia Guarini (Assistant Professor, CGS)

November 1%, 2021 | Start of Autumn Term Reading Group
(every other Monday)

Text: Shon Faye, The Transgender Issue: An Argument for Justice, London: Penguin
Books, 2020
Coordinator: Chikage Kuzuhara (Research Institute Assistant, CGS)

November 13t, 2021 | Symposium: Narrating Bodies: Pregnancy, Childbirth, and
Breastfeeding in Japanese Literature

Speakers: Saeko Kimura (Professor, Tsuda University)
Amanda C. Seaman (Professor, University of Massachusetts Amherst)
Juliana Buritica Alzate (Research Fellow, CGS; translator)
Anna Specchio (Research Fellow, University of Turin; translator)
Letizia Guarini (Assistant Professor, CGS)

Discussant: Natsumi lkoma (Professor; Vice-director, CGS)

Coordinator: Letizia Guarini (Assistant Professor, CGS)

November 14w, 2021 | A Conversation with Fukazawa Ushio and Yamazaki
Nao-Cola: Pregnancy, Childbirth, and Breastfeeding in
Japanese Literature

Speakers: Ushio Fukazawa (Writer)
Nao-Cola Yamazaki (Writer)
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Coordinator: Letizia Guarini (Assistant Professor, CGS)

December 18", 2021 | Talk Event: The Fish with One Sleeve and the
Representation of Transfeminine

Speakers: Kayu Ishizu (Actor, model)
Tsuyoshi Shoji (Director)
Coordinator: Chikage Kuzuhara (Research Institute Assistant, CGS)

January 17, 2022 | Fuwa Café #66: “What is love actually?”

Facilitators: Chikage Kuzuhara (Research Institute Assistant, CGS)
Chihiro Wada (Research Institute Assistant, CGS)

January 26, February 18t, February 25%, 2022 | Workshop Series: Posthuman
Perspectives

Speakers: Daniela Kato (Former Associate Professor, Kyoto Institute of Technology)
Asami Nakamura (Assistant Professor, Rikkyo University)
Luciana Cardi (Associate Professor, Kansai University)

Coordinator: Natsumi Ikoma (Professor; Vice-director, CGS)

March 6%, 2022 | History Lessons Movie Screening and Talk Event: History
Lessons — The Past, Present, and Future of Feminist Film
Curation in Japan

Speakers: Kanako Nakanishi (subversive records; Curator, Kawasaki City Museum)
Fumina Hamasaki (subversive records; Part-time Lecturer, University of
Tokyo and other universities)
Emiko Inoue (subversive records; Graduate Student, Hunter College City
University of New York)
Yuka Kanno (Associate Professor, Doshisha University)

Coordinator: Stefan Wuerrer (Graduate Student, University of Tokyo; Research

Fellow, CGS)
*Co-hosted by the Institute for the Study of Christianity and Culture
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March 12,2022 | Talk Event: Writing, Translating, and Publishing Feminist
Books

Speakers: Juliana Buritica Alzate (Research Fellow, CGS; translator)
Aoko Matsuda (Writer, translator)
Akiko Matsuo (Editor)
Miwako Ozawa (Translator)

Coordinator: Letizia Guarini (Assistant Professor, CGS)

*Co-hosted by the Institute for Educational Research and Service

Regular updates may be viewed on CGS Online, the official CGS website, Twitter and
Facebook. The CGS journals may also be downloaded from the website.
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as of March, 2022

1) Journal Overview
Gender and Sexuality is an academic journal on the study of gender and
sexuality, published by the Center for Gender Studies at the International
Christian University. The journal’'s research section shall consist of research
papers on empirical investigations, theoretical discussions on gender and
sexuality studies ", and research notes "?. The field section shall feature case
studies by activists, and field reports ¥ concerning gender-related activities at
institutional, domestic, and international levels. The final book review section
shall contain reviews on upcoming books pertaining to gender and sexuality.
*! Research papers should be based on thorough academic research, contain
original and creative viewpoints, and contribute to a wider academic field.
*2 Research notes should contain discussions that are still in progress but show
their potential to contribute to a wider academic field.
*3 Field reports should report on the author’s daily practice, focusing on one
aspect of the field being studied.

2) Publication Date of Volume 18: March, 2023
3) Manuscript Submission Deadline for Volume 18: August 31, 2022
4) E-mail Address for Manuscript Submissions: cgs@icu.ac.jp

5) Rules for Application

a) Manuscripts

- Manuscripts submitted to this journal must be previously unpublished, in full or
in part.

- Only Japanese or English manuscripts shall be accepted.

- Manuscript format must be in accordance with the Publication Manual of
the American Psychological Association (7th Edition, 2019). Manuscripts
submitted in other formats may be rejected regardless of their contents and
their scholarly worth.

- Manuscripts (papers or summaries) that are not in the author’s native language
must be proofread by a native speaker of that language. Manuscripts with
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obvious inadequacies such as grammatical errors shall be rejected.

- The author’s name, affiliation, specialization, e-mail address, postal address
and telephone number should be written on a separate title page. Name,
affiliation and specialization should be indicated in both English and Japanese.
To ensure anonymity during the screening process, the author’s name should
not appear in the text.

- There shall be no payment involved for manuscripts or for insertion.

- Manuscripts should be written in a style appropriate for an internationally-
circulated academic journal.

- Manuscripts that do not conform to these guidelines may be returned with a
request for revision.

a-1) Research Section

- Research papers should be between 16,000 to 20,000 Japanese characters
or 6,500 to 8,500 English words in length, including figures, graphic images,
references, and footnotes.

- Research notes should be less than 12,000 Japanese characters or 5,000
English words in length, including figures, graphic images, references, and
footnotes.

- Titles should be short, simple, and no more than 40 Japanese characters or 20

English words in length. It should also preferably address the main topic.

Two abstracts, one in English (no more than 500 words) and one in Japanese

(no more than 800 Japanese characters), should be attached on separate

sheets with a list of five keywords in both English and Japanese.

A manuscript submitted as a research paper may be accepted as a research

note, depending on the results of the referee reading. The length of such

manuscripts may conform to the regulations for research papers.

a-2) Field Section

Manuscripts should be no longer than 12,000 Japanese characters or 5,000

English words in length, including figures, graphic images, references, and

footnotes.

The title should be short, simple, and no more than 40 Japanese characters or

20 English words in length. It should also preferably address the main topic.

- Two abstracts, one in English (no more than 500 words) and one in Japanese
(no more than 800 Japanese characters), should be attached on separate
sheets with a list of five keywords in both English and Japanese.

- A manuscript submitted as a research paper or research note may be
accepted as a field report, depending on the results of the referee reading. The
length of such manuscripts may conform to the regulations for research papers
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or research notes.

b) Figures and Graphic Images

- Figures should be attached on a separate sheet. Do not include them in the
text.

- Graphic images should also be attached on a separate sheet, and should be of
a quality high enough to resist degradation during printing.

- The approximate position of the figure/image in the document should be
indicated.

¢) Manuscript Submission

- Manuscripts should be submitted as an e-mail file attachment to cgs@icu.ac.jp.

- The digital copy should preferably be submitted in MSWord (filename.doc)
format. Files may also be submitted in Rich Text format (filename.rtf) or Plain
Text format (filename.txt).

- Files in formats other than those listed above, such as .docx extension files or
scanned copies of images or text, shall not be accepted.

6) Revisions

If @ manuscript is returned to the author for revision, the manuscript should
be revised and sent back by the specified date. Note that slight modifications
(grammar, spelling, phrasing) may be carried out at the discretion of the
editorial committee.

7) Screening Process

Submitted manuscripts shall be screened and chosen by reviewers designated
by the editorial committee. Factors for selection include originality, scholarliness,
clarity of argument, importance, and the degree of contribution that the
manuscript offers for the study of gender and sexuality. In the event that a
revision of the manuscript is required, opinions and comments by the editorial
committee shall be sent to the author. The final decision for accepting or
rejecting an application rests in the hands of the editorial committee.

8) Copyright

Unless a special prior arrangement has been made, the copyright of an accepted
manuscript shall belong to the Editorial Committee of the ICU Center for Gender
Studies. No restrictions shall be placed upon the author regarding reproduction
rights or usage rights of the author’s own manuscript.
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9) Journal Copies
Three copies of the completed journal (or five in the case of multiple authors)
shall be sent to the author of the accepted manuscript. Additional copies may be
ordered separately.

Note that these guidelines may be revised without prior notice.
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Postscript from the Editor in Chief

Beverley CURRAN

It is a great pleasure to present Volume 17 of Gender and Sexuality!
This issue makes links between gender and digital technology. Included is a
research paper that explores female refuge and migrant students and their lived
experience learning digital skills. There is also an essay, which won the AY2020
Rainbow Award, about the division of childcare in households using childcare
apps.

Covid and social distancing continue, but there is plenty of evidence of an
energetic Center for Gender Studies (CGS) actively continuing conversations
and discussion on gender and sexuality! Please enjoy the articles and reports on
symposia, film events, and talks held this past year. We express our appreciation
to those who submitted contributions to the issue, as well as those who
provided peer review. Finally, | would like to thank all those at CGS who were
involved in the editing and publication of this volume.
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