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“Special Contribution” Column

A “special contribution” column was added to this journal in 2013, the year
that celebrated the 10th anniversary of the Center for Gender Studies (CGS). The
column receives contributions on easily overlooked issues, challenging topics,

and other critical issues from leading scholars.

Fairy Tales, Their Legacy and Transformation

For the third installment of this column, we will publish contributed papers
based on presentations given at the English-language symposium “Fairy
Tales, Their Legacy and Transformation: Gender, Sexuality and Comparative
Literature” held at ICU on November 7th, 2015. Fairy tales present a world in
which mysterious existences run rampant. This symposium provided a space to
analyze those peculiar beings in literature and art through the perspective of
gender and sexuality.

Mayako Murai (Kanagawa University) performs an iconographic analysis of

|"

the “wolf girl” motif used in artist Tomoko Konoike's visual works (paintings,
sculptures, animation, etc.), and how it overturns the various dichotomies
(humans and animals, men and women, human civilization and nature, etc.) that
classic fairy tales are based upon.

Christopher E.J. Simons (ICU) demonstrates how scenes of fairies singing and
dancing in two of Shakespeare’s plays, “A Midsummer Night's Dream” and “The
Tempest,” bear the potential to overturn (albeit temporarily, within the confines
of the play) the patriarchal and heteronormative social norms of the time.

Natsumi lkoma (ICU, symposium organizer) shows how Angela Carter’s literary
works, which frequently use the motif of wolves, reveal sexual oppression due to
Christian norms, how people who violate those norms are portrayed as “wolves”
or “werewolves” in the European tradition, and furthermore the potential for

forgiveness, understanding, and coexistence.
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Each of these papers views fairies and fairy tales—which are typically viewed
as “children’s stories” or “classics (or classical characters)”—from the perspective
of human sexuality and its oppression, and urges a radical rethinking of these
narratives. It is imperative for us to revise and retell fairy tales, not only to
children, but to us adults, as well.

Etsuko KATO (Editor-in-Chief)



