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“Liminal Existence in Art and Literature”
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“Special Contribution” Column

A “special contribution” column was added to this journal in 2013, the year
that celebrated the 10th anniversary of the Center for Gender Studies (CGS). The
column receives contributions on easily overlooked issues, challenging topics,
and other critical issues from leading scholars.

Liminal Existence in Art and Literature

For the forth installment of this column, we will publish contributed papers
based on presentations given at the English-language symposium “Liminal
Existence in Art and Literature” held at ICU on November 12th, 2016. Strange,
liminal creatures that often appear in myths and legends become motifs of
literary and artistic works, shake norms and deviate from boundaries. Each of
these papers analyzes those liminal creatures from the perspective of gender
and sexuality.

Mariko ENOMOTO (Keisen University) traces that which has been considered
monstrous in human societies belonging to different eras, and also, offers
possibilities in art and literature that complement the limits of human objective
perception through the analysis of Judith, Dracula, Player Piano, and Paradise in
the sea of Sorrow

Olivier AMMOUR-MAYEUR (ICU) analyzes two recent television drama series
featuring vampires, and how they use symbolism associated to Muslims. This
sort of scapegoating points out a lack of connection related to resolving societal
problems.

Yoshinori SANO (ICU) writes a research note that follows the historical
transformations and background of the depiction of sirens, and reveals the
creation of the contrast between sirens’ monstrosity confronted with the hero.

All of these papers consider the multiple ways in which human societies and
thoughts underlie the creation of representations of monstrosity and discourses
on monsters, and especially, offer meaningful viewpoints to contemporary
society.

Natsumi IKOMA (Symposium Organizer)



