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Event Report

A Conversation Between Sayaka Murata and
Ginny Tapley Takemori: Gender, Literature and
Translation

Coordinator:
Juliana BURITICA ALZATE (Assistant Professor, CGS)

The 25th of January 2019 between 17:30 and 20:00, we welcomed author
Sayaka Murata and literary translator, Ginny Tapley Takemori here at ICU and
discussed issues around gender, literature, and translation, and we particularly
addressed the English translation of Convenience Store Woman. The event
included the introduction of the guests, background of the event, an interview
session, live readings, and time for questions and answers from the audience.
It was conducted in English, and Manuel Azuaje-Alamo was Murata’s
interpreter from Japanese into English. Around 65 people participated,
including students, academic staff and members from translation and academic
circles outside ICU.

I was inspired by a daylong symposium on Japanese literary translation
“Strong Women, Soft Power” held on November 18th, 2017 by Allison Markin
Powell, Lucy North and Ginny Tapley Takemori, which resonated with my
own research on Japanese contemporary women writers and with my desire
to promote the translation and study of their works. During this symposium
we listened to author Minae Mizumura and translator Juliet Winter Carpenter,
and I decided to host a similar event, bringing author and translator together
to spark a conversation on their art and collaboration. The powerful and
unconventional works of Sayaka Murata offer a world of possibilities to rethink
what we as a society consider “normal,” together with current sociocultural

models of family, reproduction, sexuality, and marriage among others; thus,
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they are worthy of being explored from a gender and sexuality perspective.

This report revisits my conversation with both the author and translator, and

is written as an interview —condensed, edited and translated by me.

Juliana Buritica Alzate: How did you start writing? How did you start

translating?

Sayaka Murata: I've been writing novels since my childhood years. Since I was
a child, I enjoyed imagining stories, but I didn't really start writing novels until
I'was in elementary school in my third or fourth year. It was not until I went
to university that I started writing so-called junbungaku (pure literature), and
I started applying for prizes, and right after graduating from university, upon

winning one of these prizes, I made my debut in the literary scene.

Ginny Tapley Takemori: I actually started translating from Spanish and
Catalan, I was living in Barcelona at the time, and I was working for a literary
agent as a foreign rights agent. That is when I discovered Japanese literature.
And, to cut a long story short, I just decided that that’s what I wanted to study,
and I just dropped everything and went back to university and studied
Japanese at SOAS in London. Then I got a job at Kodansha International and
worked there for a few years before I left and did a Master program and then

started translating.
JBA: What does writing and translation mean to you?
SM: I think it hasn’t changed since my childhood years: I write to learn. When

I write a novel, I write it without knowing the ending. So, whenever I reach

the ending, I am able to know something that I was not aware of or know some
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specific part about humanity. When I was a kid, I liked the expression honto
no honto “the truth of the truth,” and it is still an important word for me. I feel
novels lead us towards a deeper truth beneath the common truths claimed by

everybody. Novels—like ships—carry meaning.

GTT: As a translator, I've always loved reading. I mean, ever since I was a
child, and I've always loved language, so it makes sense to me to combine both
things. I just love the process of translation—I love working out what is going
on in the original book, how the author is constructing their story, what they
are trying to achieve, thinking about the story from every single possible angle,
and the language they are using. It is really fun for me to try to reconstruct all

of that in English.

JBA: Convenience Store Woman is both a national and international success. It
not only won the Akutagawa Prize, sold over a million copies in Japan, but
also, it is going to be translated and published in thirty-one different countries.
The English translation has been short-listed for the Edward Stanford Travel
Writing Awards in the category of “Fiction with a Sense of Place” and has also
won an accolade of Foyles Fiction Book of the Year. How do you feel about this
success? What do you think makes this novel so successful? And do you think

your other works will follow this path of triumph?

MS: Well, I am very surprised. Convenience Store Woman is a rather strange
novel, and because I thought of convenience stores as particularly a Japanese
place, I was surprised at the number of people who read it in Japan, but
especially at its success abroad. Perhaps it was good that I wrote it without
having something fixed in mind. I wrote about a Japanese world without
having a particular idea about what feelings it would elicit, so even though my
next novels will be translated, I still think that from now on I should continue

to write without thinking of having a fixed idea in mind.
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GTT: Well, I am also quite taken aback by just how successful it has been
because it is very unusual for a first novel to be translated into English to do
really quite so well, and to sell to so many different languages is really quite
extraordinary, and we’re obviously very happy about it. As for why, it’s
certainly a difficult question to answer because I don’t really know, but I think
that the novel is dealing with a lot of universal themes. Even though it is set in
a Japanese shop, everyone knows what a shop is, and everybody goes to a
shop, so I think it’s relatable on that level. The other things in the novel as
well —about what is normal and what is society and how do you fit into society,
what it’s like not to fit in—1I think it’s all very relatable. Also, the fact that
Murata-san writes without judgement; she’s not making any sort of political
statements, she’s just writing a story without judgement so that the characters
and the themes come out, and it’s kind of funny as well, so I think that just
struck a chord with people somehow. As for future novels, I hope so! But her

other novels are very different, so we will see.

JBA: Could you tell us about your experience touring together and promoting
this book abroad, in the U.K. and in the U.S.? How did you feel about their

reception of the work?

MS: Last year on October we went together with Ginny to Cheltenham Literary
Festival and London, then we went to the Toronto Writers Festival and finally,
to different events in lowa and New York. I felt that compared to Japan, it was
mostly read as a feminist novel. I got the impression that people understood
and related more to Keiko as a character in the U.K. than in the U.S. This is just
my impression. I had all kinds of conversations during all these events, and it
was a special experience for me. Both in the U.K. and in the U.S. I was able to
visit different publishing houses—independent publishers, and Granta, in the
U.K., and Grove Atlantic in New York—and had special conversations with

my editors, which, to me, felt like miraculous encounters.
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GTT: On a personal level it was a really nice opportunity to spend time with
Murata-san, to get to know her better and get to talk more about her work. But
it was also an extremely interesting experience to see how readers in different
places react to the book as well. One thing that I found really quite amusing
was that people abroad seemed to think of conveniences stores as selling
gourmet food —like really healthy gourmet food, whereas in Japan the image
of convenience store food is not very good for you, it’s just quick and easy. So,
that was kind of funny. The readers were very nice. Once, we did a signing in
Kinokuniya in New York and one girl, who had been at one of our other events,
came back to see us again and brought some gifts. That was the first time that’s

ever happened to me. That was very nice.

JBA: I find that the description of Convenience Store Women as a “fiction with a
sense of place” is very fitting. Without the convenience store there is no story.
What kind of place is depicted in the novel, and how did you manage to
translate it into English and make it accessible to an international audience?
What other places are you fascinated by, or what other places would like to

write about?

MS: The convenience store as a place is indeed a special place for the
protagonist, but it has always been a special place for me too. So, I thought I
would write about convenience stores once I stop working, as an older woman,
but I wrote it much sooner. The convenience store depicted in the novel is an
ideal store. I have worked in 5 or 6 different stores and incidentally all of them
had gone bankrupt. So, I merged these stores together and created an ideal,
ultimate store as if I was its manager: with its morning salutation, with
motivated employees. So that is why it is such a wonderful place for Furukawa-
san. Even though I have also worked at family restaurants in the past, I really
like Japanese kissaten (traditional coffee shops) and I often sit and work there,

where I have listened to very strange conversations, so I would like to write
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about it some day.

GTT: Ok, well, with the translation it was quite the challenge to try to make
sure I brought to light the convenience store in the imagination of the readers
in English because it is something that most readers will not have experienced.
The very first paragraph of the book is a good example of how I go about it.
So, the Japanese basically just says: “the convenience store is filled with sound.”
But that one sentence already, for a Japanese person, takes them straight into
a familiar environment. Everybody knows a convenience store, so they are
already in the store imagining it. And it then goes on to describe the sounds
in the store, but it just says: “the sound of people taking a drink out of the
machine” or “the sound of the door chimes.” Whereas in English I had decided
to make it more descriptive: the “tinkle of the door chime” or the “calls of the
store-worker” or the “beeps of the barcode scan.” I used descriptive words like
that to try to make it more immediate in the imagination of somebody who

has never actually been in one.

JBA: I would like to ask about the writing process, themes, and translation
process of your most recent novel Earthlings (2018) and Convenience Store

Women (2016)?

MS: Earthlings and Convenience Store Woman went through very different
processes of writing. I decided to make the convenience store the setting of the
novel and then I wrote the sketches of the characters, for example, the manager
is this kind of person, Furukawa-san has this kind of face, and so on, I
continued building the story like this. As the story develops, the characters
also, so the manager grows to be a little more evil and disgusting, and Shiraha-
san who was supposed to make a small appearance in the novel, ended up
taking a bigger role as I wrote a lot about his figure, so I had to rewrite his

portrait. Yet, I just wrote it like this, at once, in half a year. For Earthlings, the
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setting is quite different, as it is set in Nagano. Actually, my grandmother’s
home on my father side is in Nagano, and even though I've been told that I
visited multiple times as a child, when writing the novel, I realized I had to go
back to remember all the details, so I went to Nagano several times, 1
interviewed my father and many other people, all towards creating the scenery,
and this took plenty of time. But then, I go on to sketch the characters’ portraits

and from then on, the process is pretty much the same.

GTT: Well, I think the translation processes are basically the same and I have
to immerse myself in the world of the novel and bring the English out of it. It
is a very different novel, and there are some disturbing scenes in it, some quite
scary ones. As a reader, when I read Earthlings, I could not put it down! I was
just reading until I finished it and it was really scary in places, but it was really
amazing. As a translator, though, I have distance. I am very analytical when I
am translating, so my emotions are on one side and that is how I can go into

translation.

JBA: In Convenience Store Women, Keiko’s ideas of “normality” seem to change
throughout the story, yet in the end she sticks with her initial view. Because of
the mismatch between societal expectations and ideas of a sense of purpose,
and Keiko’s own ideas and expectations, her final decision of going back to the
convenience store may be seen as “tragic” or at the very least “odd” from the
eyes of the so-called “normal” people (like her sister Mami, family, friends,
co-workers, and even Shiraha-san—who is also depicted as an outsider within
the story). But from Keiko’s perspective, it is a happy ending because she is
coherent with her authentic self. It is only through the convenience store that

she feels connected to humanity. How did you make this final decision?

SM: As I do not write with an ending in mind, I was also nervous and excited

when thinking about Keiko’s decision. In the middle of the story I was
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wondering if Keiko would return to the convenience store, or if she would end
up in hell with Shiraha san, it was scary. But I cannot control that because Keiko
is the one who decides. The last scene of the novel, the one in which one can
hear the sounds of the convenience store, just floated over me. Yet, I did not
build that scene, Keiko did. Once I finished, I thought: “Oh, good, Keiko
returns to the convenience store.” So, I am glad that it was a happy ending for
Keiko.

JBA: Could it be read as a love story between Keiko and the store? The reason
I'm asking is because I also read your short love letter titled “Dear Convenience
Store” (2014), in which it is clear that there are romantic and sexual feelings
between the two. Yet, you sign the letter and not Keiko. But, could Keiko have

written this letter?

SM: When I was asked to write a “love letter” I envisioned a protagonist that
was not me. She is slightly different from me as she falls in love and has sex
with a convenience store. It stands out in the middle of beautiful love letters
from different people. So, I wrote a rather strange kind of love letter. When the
protagonist confesses her love to the convenience store, she says: “The number
one reason I love you is that you made me human.” Convenience Store Woman
emerged from this one line. Yet, Keiko did not write this letter. For instance,
Keiko has no sexual interest at all. Also, even if the title is Konbini ningen, she
is more like a creature or living being than a person, so I think the author of

the letter is other than Keiko.

JBA: In a conversation with literary translator Rita Kohl —who has translated
both the letter and the novel into Portuguese as Querida Konbini—the following
question on pronouns arose. In Japanese, the repetitive use of boku renders the
convenience store as being male-coded, yet some ambiguity persists, and in

English “I” is a gender-neutral pronoun—so in Japanese and English the
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convenience store is not necessarily gendered. However, in languages like
Portuguese and Spanish the konbini is “a loja’ or ‘la tienda,” which require a
female pronoun. Since the convenience store has a voice in this story and the
store is female-coded, it may read as a lesbian love letter. What are your views

on this aspect?

MS: I was really surprised at this question, really unexpected. When I wrote
the love letter, I used boku without thinking much. When I imagined the store
as a human, I guess I pictured a “bad guy,” if I had used watashi, even if I was
picturing a man it would have been too polite, and I wanted someone a little
different, I envisioned a convenience store that was a sort of “bad-boy
boyfriend.” But in English, the connotations of the first-person pronoun boku
are lost, and the fact that in both Spanish and Portuguese it turns into a female
noun is really surprising. If this is the case, I guess that the image of the
convenience store as a “bad-boy boyfriend,” becomes more lovable, a little
more charming. I thought it was really bad that the convenience store was
cheating on the letter-writer with the manager and when it introduced a new
coffee maker. If the convenience store is thought of as a woman, I guess those
feelings would change, and perhaps she would be thought of as the protagonist
of the story. I think it is somehow more charming to imagine a woman having

feelings of infidelity.

GTT: I don't really have a lot to add to that, just that, because I do know
Spanish, when I saw that question I was like, “right, yeah I never thought of
that.” In English, because of the boku (written in the original), I was imagining
the store as a male, so I think it does come across as very male in English but...

that’s a very interesting idea.

JBA: Convenience Store Woman has been described as a social commentary on

Japan’s work culture. Since you were actually working in a convenience store
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for more than 20 years while writing this and many other novels, how do you
view your own working culture? Given that the convenience store is depicted
as an ideal place, what are you saying about the workplace in general, and how
does it feel to be a full-time writer nowadays? How do you both manage your

time?

MS: I guess I can address this now that I no longer work at a convenience store.
When I was at a similar event at a university in New York someone asked if
the convenience store job depicted in the novel was a “black baito” (an
exploitative part-time job) and I was really shocked at this expression being
used all the way in New York. Yet, I do think that is another side of this novel.
Even though I enjoyed working at the convenience store, several managers
fainted. I saw around 20 managers and out of those, about 4 or 5 fell ill and
had to quit their job, and a new manager would take their place. Compared
with how it was before in the past, the situation is much better nowadays, yet
I think there is certainly room for improvement. In this novel, regardless of
this situation, I wrote the convenience store, from the camera angle of the
protagonist, Keiko, as an ideal place. If we would look at the convenience store
from a different camera angle there is a chance for it to be depicted as an
exploitative and terrible workplace. There were times when I was not feeling
well, when I would throw up every day while working part-time, so even
though I went back to the shop my health condition wasn't so good, so now
I'm a full-time novelist. Yet, after quitting my job at the convenience store it
became harder to make time to write novels. Because of this I have asked my
publishers to let me use one of their meeting rooms, and in a way, I now

commute to my job as a writer.

GTT: I work from home, which is a very nice thing to do, but it also requires
a fair bit of discipline to make yourself get down to work. Somehow, I don't

have a routine, but I have deadlines so, whenever the deadline’s getting closer,
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I'have to really force myself to get down to it. Most of the time I manage to set
myself a certain number of pages I want to translate every day. I try to make a

plan of the book. I don’t always manage to keep it but I try.

Acknowledgements

I would like to thank author Murata Sayaka, translator Ginny Tapley
Takemori, and editor Torishima Naname for making this event a reality. I
would also like to thank interpreter Manuel Azuaje-Alamo whose work was
useful when translating and writing this article, Mugiko Muraoka for checking
my Japanese, RIA Hanyu Yuki for translating a large part into Japanese, and
students Reed Hulburt and Saki Mishima for their transcriptions. Also, my
friend and Murata’s translator into Portuguese, Rita Kohl, for her insightful
conversation and questions. Finally, I would like to thank the Center for Gender

Studies for providing the platform and space.



156 | Gender and Sexuality vol.15

1N MR
FHPHRE < TS = —xf&k
‘:/“3'— ‘/ﬁ‘"‘\ i%\ %ﬂ%R

=T F—F—:
TIVTF 4K« TIVYT - 7T F (CGSBI%)

201941 7 25 H 17 K20 5 20 BRI 201 T RS A 71 7y AR
FUITT RO IERS L CHEREO R Y = —KRebBHas L, Vx>
F—, LFEFRIZOVWT, £k blF Tar v = AH] D3R Convenience
Store Woman (22T, BifLW7z72wiz, A XY MTld, 7A MR EANR
VIOBEINHE LB, A S a— by va v EWEETV. RBEED
5 DEFNDIE DR Z BT 720 A XY MIEFTHRESN, v X1V - TR
T T 7 ERICENHROBHE L LTibo Twiziniz, 654138 0%
W#ED Do 72hy, €L, BB, SO ORRBAEE LA RERE D& £
naTwiz,

$HFT20174E 11 HI8HIZ, 7Y YV ¥ - v =%~ - /37 Z)VK Allison Markin
Powell X )V — ¥ — + / — Z K Lucy North & 177 ¥ = — K Ginny Tapley Takemori
W3 S 172 [Strong Women, Soft Power | (5 Zeth, v 7 bsT—) L)
HAZFORICHES 22 Y R0 2027208, 23S & OB
VERDIEMDWITE & 1726 DIEMORRRP MR HAE L 22 b v ) R LIS
LIBFTLLD70720T, 2IhbA YA L= a v &%, 2OV VRY
U LATIMER DKM EHREBMRED Y 2 )2y b - T4 25— =Ry —
K Juliet Winter Carpenter DX 5kA D V)« 1EZ & Bl O LA Fan R L F1ESELC
DWTERE 2 R C AREDOHE 2165 9 LEZ IO L2072, FHIPIEROR
NTEBR b WERIE, HRCEEL2 0L LTORLEDPE 25 [IE
Wl OBEERH AR - SULRY 7 THR] TG T2 > a7 ) 74 ] [ &
W ET LV EBETLWREEEZMLOTHD . 2N 2 ELO/MERIEY =~
F—bttra7) T4 OREDSHEMED D B 5572,



ARY MRS NEPEBEX RT3 | 157

DTFOVR= MIFEZEPER EWRE & — /ISR LN 2 HBET L. 1~
FE2—GLEDOL ) IR L72b DT, EHIZLHHER - Mk - FEREMmAZS
DTHbo

TUF4Hh - TIYTF - TVTF HHIAMEREZHIE L& o01FEH 0 F
T 72 MBSADPRREZHIE L Eo2T13H 0 90

MBS A DIZLIVNREESEDZOEFTELDIANL T, TELDIA
2O BEEEET 20N & T, NERIELED, AFEL VDL EDE/NG
2HECEIITRDFE L. ENT, RFICAS THLERBIZHARTHISLFE &
WO LEMEESKO T, TOFTITEIISHEL T, R¥EEEELTT LT
Ya—LF L7

PFRE A FIRIITCA ANRS VEED NV — = vFEOMRE LT FE Lz, i
FEN e FIEATH T, SAEHFERROE R - = v L LT TY
FLe HEXHELEE OO0 ETT, RUFHEEPVOFATHLET
L INZEEGHFOI o720 E P L, TRTOT & - T, K%
WRD. By FYRFRET 70 AMRFRTHAREZ ML £ Lz, 2hrs
WA vy = a PV THER ST, EITHEB VS L, BLHREERE
O, FREGEDE L7,

TVF4Hh - TILHTFT BT AEST, EBLZERERRTAZ LI, E X
I BREENHDLDOTL &) Do

MEASA: DELRIEBEALFHROZADPSELSTHLOIZENT WS L
WET, NIEECRIIECTAMROTICHEEZE T, 20T, FAFEHEEK
A2 B, NI Z ARG H 200, E0ESIZHBWRITFRnE )%
CEEMABIENTEET, 2L, AP THOZ A5 [REORY ] L)
FBEPHET, HAWKE o TRYBRTETL. €D, RALPAYLESTEST



158

| Gender and Sexuality vol.15

WEZEDEHIEAIEH L HFELT TAFIFENTITo T NDRS LT E
Fo AFEZ I VCHIRO L) ZEREFF->THET,

MIRSAHRBLLT, MO EET oL RFETL, FEODLEERLE
ITT L, FRIET o L FHEPRIFE 570 T, W22 25 DERIZ
Lo THIIDARH 2 LT, HAMICHIROBEI KIS 2 AT, FETMD
RETWDED, FEPAP—) —Z2EDIHITHEL TV L0, 2K LEITX
IELTVEhLE Vool bh, A=Y —|ID0nT, FHEPME) FHEIIONT
HOPDLWRAMHEANOZZ D0, BEWDNL TN ZEPRHFELRATT,
INOFTRTEEETHELLBT) ETAHZLIFRIZE s TRYIZEL WS &
T¥,

TVT4h - TIHT ART, $@TE [ =AM ZIEFI2ED)
LGl T2 ET. HARNTIEIIE 28 L7z B2, BoEHid 100 58
TBATY. TLT, TR ETHIRS MRS N TETY . iR
Edward Stanford Travel Writing Awards @ [ fiction with a sense of place (¥;Ht
DY EIRRA/T27 147V ay)] ORMKEZIZFRY . £ 72 Foyles Fiction Book of
the Year DHE T AL L72o ZOWRMICEHL TEIE LTI 2EZ DN
UL ZD L) LI TE 7202 LB E T D T LT HHS ADMOMER DI
CEZEII LT EBT 5

HMEIA ! ZH)TTA, ETOBEVTVET, T U= AMIZE TH A/
T, ZLTCarye= v Iyginide T HRNREIZ Lo Tw/znT, 20
NP HARTH 72 SARENZZ LICEE T L2, WHDITIZHFA T
P72 LIERBIZEEIT L. M EZ T Lo lzOD LD o720
ERWET, (58) MLFERTICHAOMKEDZ LaFH W, OMPKLT
OO %, LBSTWT, E2OERD I LHRS N TWE 395
INPB AL EZFIZERTVWI )k, EEVWET,

MHRSA L) TTR, ERBEIINO TRENLPHAPALIZEF N LDIREL



ARY MRS NEPEBEXTRI M3 | 159

W ELDT, SONABIAGICOEIEZBIDT LIZIERL ETHT 5L
DLTwET, F2, THEELL SADSFETIENL L) DL ARY 2SN
722 ET R BHIEURI ) Vo ZIRMEE L Mo TnE T, RER LD

MEV) ZEIZOVTIE, RBICORLLVOTEZ IS WEM T, Zo/h
I S ADIERN T —<ER>T 0B EB>TWET, NI ADBJE
W2 Hiia) BRESNTRRINEL, EBEALRDDOTHLrE V) 2 Lidh
ABHISOTWD L, JEIZIEAALRITS DT T, 2620 LNV Tl/hiE (&
AIZEoT) B L) 2D OTT, NHOHFIZH B M &—AT
WIEH ThH L0 Eh, L iEMhr L, HEOTIZE ) RoTHEL T {H
Eh HEIGHEE LW EIZE W) T b)) 2 EilonwT—3F 7, &
NLEEL) b2 BuEd, F72. HHS ARMEHFKE ICEOTYS
EWVH ZEDRHBEDTT . MHE AR EALMEOERIEI L 12, i
Wize LICA M=) =% FHNWTWED I, F¥ T 75 —Lr—<PHNBTE
TVWEDTHH>T, FNEBL Lo EHHVWI ETLHLATT, EnBE) 0o
2 EWE) V) DI P AL DOERIAN -0 LEVE T, Thp5 /Mg
OVThH, [MLEEIITHI LTV ZEEZRRBEATHET | 7272, HHEAD
D/NFHIZEL PO L DHDOT, AFoTnWEZWTT I,

TUF1h - TIHT I TA)HEAF) ATIORERBNT 57208 5557
EEHNE L7ze BZADOWHTOERERIZOWTEBIFHELWZZITETTL £9 9%
[2rE=AH] OWNTOZFIEDSENFIZONTEI KL Lizd,

FEASA  FEDIOAICF oV POy FrEY o —SAE—#HIZH KL T,
FNHS POy MERFIAT> T ZOBRTAATE=2—F =7 14T> T,

WTANRY MR L TR CEFEF LA ETOHARLIN BT I 723 =X 2%
MENTELCVLELDEDNFE L AFYATOEI BT AV LIN DL
A ASADRFEEDNDYDL L VO TANDEBEEIADPL VL) AN LE LT,
b LOBETTI, WABAALNY NTEDPOVABALRFEE LTWT, b
LICE s T T TR RMAERT Lz A F) RET 2 A LT TR E
NC, AF) AOBIA S A FINE L7z, 790 5=, 7 AU IO



160

| Gender and Sexuality vol.15

HEACh, Za—F—=—2r0ra—7 - T T T4 v ZI2hEINT, FNFENR
DMEBLEAETTENARET 2 LT L ZIUEHDIZE > TH D X 9 %
KELRMRET L7,

IS A AR L LTI, HHE AL IR E BT L), HHEAD
CEERIVHAL LN TEMIZOWVTEN 72 SAFEDNTED L) Il o72
DT 5. RYICEMARERES T L. 7272, B2 DMTORENRZORIZED L)
RGBT 2h% 7528 b 7, O THIREWIEERT L7z, & THEIREVR
BR7Zo7-ATT o PR BIZBL LAVREE S22 E0—21F, JEO A 4B
I VAR, RYBIREN R 7V ARG E T Tnb eI AT
LEZTWD L5720y ZETT, HETEI Y E=ZOEMDA A=k
HEYVHHRIZELKARSZEI ZIDOT, Fo) RAFHHEIZEV) L DLDTY IS
NED, Z0obro B LWVTT LA, SIBEOALIARERTLI L, —
Eoa—3—2 ORPEE TR BIET A &2 L20oTTS, DRiBoRk: b
DAXRY MW= ADLDOTF DRIz BIZFEFEZVICETINT, Hrok L7
WO ZECNE Lz AL TEALRIEDHEZDIZZD L EIAFDHTTL
7oo ETCHLHMAE I ETLI A,

TUF«Hh - TUHF [ = AM] % [fiction with a sense of place (¥5HT
OFMERZ 727127 ar)] LLTOFIsSNZLiE, LThasblLw
CERZLBEoTWET, LWV L, TYEZ LW EETR LIIEZ OWEE
LB LB WDTThb, TOMGIZBWTHE SN TWL 0L ED X9 2T
TI 0o TL T TOEHICOVTED LX) IZHEREKLETF, LDXHICLT
FERSI 2 I e o THR LR T WL DICLZDTL L) 2o T2 HHEAIR
M2 ED L) BRIBFDHIF & T A, M2, ED L) BEFHIOWTENTAL W
T ho

HEIA IVEZ@GEARICE > TT TN ZEGI7ZEBnEd, b2LIC
Lo THba =L Y ZAANTIET o R ZREGEI T Lz, DT, =2
ONTELDIEBIEH bR A>TV 22D T ES5TnDT



ANV MRS HEPEBEXTRI =X | 161

T, oLV RLFEEF LA, TOIOROFTOIryE=id, ¥ bk
LIZBHBEOBIEEZ DD F L7z, bLAEHBEIVO23 O8N TLEHID
T, 5MiEi2 6 MEE < SV ORERDSH ). TRTOBIEEZEHLEThI LA E
7207260 N7 ) BIE. B ALBLAH > T, N FEALRLEN
HoT, LWIHER L, TIKRBOBIEEZ DL N T Lz, ZIULEAE LA
Lo TT I T TCEREH o072 BvET, b2 LIZIEMIT77IVAT
INANLZZZEDRHY T, EINIOoNTEL E LD HAROBEEDNT &
ZOT, BEETHOLBHEEZ L TVWEDT, £ TTIKELEFZRY
W72 LTWEDT, wopHEnTALZWTT,

AFSA R L TS &, HEEOFEVHETEL L) Ita =120
EMTCTELEH)LDTLDOEREELRFET Lz, LWwHDdh, ayE=iR3EAL
O (YFEE D) FEIRBE L2200 DEAI NS T KORMDOERE
WERADS D HICEIFRICHU D HLA 20O BWBIT T HARFETIIRIEZ AR E
NTVET, [IYEZL A MTIE, BETHHETWS ], LAMLIO—XRT
TYTIE, HAREFHICE o TUE, WA BRI T o L ADRADE T AAL
DYEZERM-STwER0, BT TLIEOTICVEIEIZRDLDT
Fo BEIIHUT T, IEOHTOEEZHE L T DTTH, HIZ [EBPA-TL S
F v A LDOFE] Eh [T A2 S H) L33 JF3L? @ Xy MR
VAT —F—THRNTL BT FTT T, LWIHNEVF)] L5723 TT. &L
THEFETIE, TNEDL o EHMBEMIITLIEICLEL [FT7 - F M 20E
a¥arwHE] L2 [JEEOORTHIF] &b [N—a—F - AFx 0
EvlwiF] Lozl )il T, 2) Vo ZMENRSHELMHE) LT, 2
VU SIZERIIE—ELTo I LDV E OMEGIZH o EEEMIIE LD
IZLFE L7

TUTFah - 7Y T HEEICHEB SN [HEREA] & Tar =AM o#
HERE, ) T — <. FFUERICE L ThHEEBEWTE 90,

HMEIA: 29 ToA, WEREA] & [y AB] E2vR9EEaRE



162

| Gender and Sexuality vol.15

HEolzbBwFET, avPmid v ka2 \AICL L) LD T, woid
DL TTPEL NDOPEE RN T, ZVionERIEZOAE L, HASA
FEZHOVHIEENZE ) V) DEFENT, WilElFo & E Lz, £ LT
EGIZ L7225 Ty ZZALZABENRS o LEVA, WREANIZRo72), HFE
AMEDPL LR WET o 720G T T, Fm R, F0HE
MArBEEBELELZ, Th, T0L)1. ~RISPHELLVWTEE RIFE L2,
WIREANIZ, 2= LidEs T, BHEPRHZo7-0T, RFIEERIITO
BEHEADRLZDOT, WOLHLWEWEHT > TIWZOTTA, hilicHFC &
7% LEBIATo THEEE 2 MW S 215 X% & 2w, i S RIFICAT X,
Fo, RRVAWA R NHHM LT, ZOEGEEEY LIF201CHE 20T F L
720 THRSWTNFEL LA ITPEZERH L VI, 2225070 AEF L
LRV,

PIFS A THEREA] 122V Td) FIRO 70 ZEERICE LT, /MO
HAROFICHSHEZETATETEIPLEFEZY IS 2 TEWIT 2V o
PZEEVET, ([aryE=AM] &3] ETORLLNHT, W OPAREIZE
BOENLY = RETHBRAL LI = hd ) T, sike LT HERKEAN] %
MATZE B, BLOERIEOLNFEATLE L #bD) FTHIZT o Lk
FTTWT, EZAHAEZAHRBIZMD ST NESRYIZEES L7200 T,
TN ERIRFZEE LCE, iz > TwET, BIIRE T L& &3 & THHWRIC
D ETOCT, ROKEFIHICBLOTTH, NS FTICA Y AT 7
DTH,

TUFah -7y F  [arE= Al ZBWTr M a0 [IEES] ofas
PRI 2 2B L T2 K9 ISR A F 3705, BBEMICHEICERDOE 2 T
EFMLFEATL . SRR AE IV E 4 T HFOWRRE XD
DAY EVICE o Ty KECT A I T L2 Y EZIRD v ) g, <
TFE>DOANA (DF), TAE2ARKE. KE. FE. F/hdiomcrAa
FFAEEZE L LCTHirNb Y INEATED) ORIZIE TR 2, 47%L<
L [BrLw] dlosznd LNETA, LML, 74 I2OHALL RS &



ARY MRS HEPEBEXTRI M3 | 163

BOHSHEOREBE N TWS L W) NTELRERZEEbNES, o=
ZBLTOAR, WIEINEDOLEYPELFE Lzs T ORBEOPFREGIZOW
TREDEHITHRD T L7220

FEIA DELETAMNIEID L NTELDT, 74 aBsE A% T
FTOD», FEFRFLEPLHFENTCWELE, #BFETLL2LEL, 74 3idd
A VEZWERNZ VO TERVE, YINSALWERO L) 2T A MM
Mo TV DT RWhL, L TLfino7:TF, TLZNIRAIZIETY ba—
VCET, FAaAPPOLILEBDT, THEDIAM Y =T, IVEZDR
DI ZTLBEN) Y= rAFENTE Lz, THENUIRBE VDOV TiE
B T AARZDOY = ERMENVE LIze TOTARMPTELLEIL [H, B
Moles TATFITYEZR o TLNDAR] Lo T, RICE T LD
Ny E—T Y R > TEho b B,

TUF4h - FIYT Fh ¥ A4aLar =07 A=) - LTdiits
ZEWTEDLDOTLL ) Do TNEBRAVT ZD1E, 2014FEIIF N [a ¥
VoLV AANTH] £V 5TV 8 =D L) BN ERAZ LS T, =
OHTIE, Bx Ty 7 pOUNLEEE BEVIIE LTV D e S NTT
B SOFREFHV DT A A TERL, HHEATT. LarL. L7295
ET AL AN OTMEENTWTAREELHL2DTL &9 Ho

FEAZA TEIINLTITLY—F2HWTEILWY] EWwHKEEZZT - &, A
EHIPICAS TR WAZEARILE L. LR EIEEVE T, 28450
VEZIIBELT, kv 7 AR LTWAANERNLSLTYT, LT, WAVRALRAD
FTCERTI TV —OHRTHFEE LIz, (F) §ITKERITVLY—%0 LD
FHWCTLEFVFE L7z TOHOEMDRD IR Tr A anEEFng L, &
W) DIE, HOEFHOPT [H%7-ARE AMICL TN E, Hki-0Z L
WIFERD] Lav o lIB 2 HEATLEIARHLDOTY, ZO—firbay
o AR ES) F L2 TH, 74 3R ZOFHEELZVER VT T,
RGO, ERIEFE 7 Dyl EIZECHERDP WD T, 2L T, [arED



164 | Gender and Sexuality vol.15

AL &2wv9) &4 ML TTA, A TIE %\ creature. EEWIZR > TWoTL
FIHIDT, ZZRAFETLIZE) AWFENTTL Y —Lhk, LRWET,

TUTF1H-TUHTF [ E= Al & a0 =2V ZAZMNTH] OFRV
N HVEEOFIRRE T, 79V VB Y - AV SALBEELE Lz, TO&E
DOHFTHTE MOV TBAV L EBwE T, HARFEICBIT L — AR
GEANETY 2 —OWEDP O E—ETELZVIREIN b0 L E2 925 H
ARFEDFIEIZBNT, 2 =il [#] v ) RO R L &8 L THMEL
ENTVET, LALEHEORA, I 3Bl e gt =a—1+7
VTFH, ARL VFEERV I HVETIE [ar =] &) BFEIZIE o
HEINLER DT, A NTEZMWEINTBY ., ZRUICXVPREEL AT v o
TTLY =L LTHHOAWREELSH D T3, COMEHIIOPVTILED L) I2H
ATWVETh,

HMEBIA: COEMICRIIARBIIEZTI L, @{FHL LT AP/ 2 L
Polehb Ty, 7L —%EIME, RIIMMLEZS T#] Lv)— AREH
WE L7z, RALRL, =2 ABIZL TR L2 & S IBA I &9 25X
ALT, 58 TR Ewvy iz, BUELELTH, TELRELTIERL, B A
P robBEEI A, BAKKOI V2L AR N T RMEGLTHET L,
Th, BEETIE— AR [#]) TR o TWT, ZLTARS Y &RV T
HIWTIELEEIC 2o TWD EVD T EIEIARYRICENT, THEIFLETDE,
Hr o bRMRICAZ TV /a v B VAR N TS by o EIFXICRDEL
() 3B r o FX—I VIR A= A= H—FAND,
JEREFAL TV T2 L IHAPRNIB AT B2k, LEoTHT, 72
EZMEFEPLELZ 572 LTHENEEDLL L2 ODS LILEEAD, ¥R
BWHZEREFAADLIHICEZTLE)ORD LT EAR, LT LT
LEIHISGHEHLLEDPHMETECLEIDT, Fv— IV TICERTEET,

MHRSA HHSAOBEZFTIMA S 2 E3RFICH Y TEAD, —H7Z1T,
BUIANRAS VEEZ Ao TWB DT, COEMEREEIE, [£9, 7272 h



ARY MRS NEPEBEXTRI =M | 165

WCOWTEZIZ LoD 8] EwnwaoE LTl vy (RETHE
PITWT2) SEOTWT, a2 E LTHEEL CWzn T, JEETI

WHEE L THTETWAEIICEIOTT - Th, ETHERENEZT
ER e

TUTFah-ThHT  [2rE= AH] ZHEOFHALIZOWTOHEM %
FRFE LCEFEN TV E T WHESAIZZOEMEEUHEA /A HEZ LS
O T L@ RRE BRL T, THYOMBRTICHLTE
JEVET D, I FHAN LT E L THIE SN TWE TS, 2223
B—MIZOonWTED L) BV EADIZDOTL &) he F/2BE. HEERIC
%ozl 8 IZDVTEDIHIELTVET . HHSAENHESIAIZTHID
B2 ED LX) IZEHRLTWE T,

HHESA ZHES I EZTHC TR WAL E R L5 0H5DTT I,
NYDOKFETHL LI IAXRY bR LALEIE [Z0IyE=ET Ty 70N
FTEAl EEMESINT, L THHEELZITE L2, ZOSENFNYIZETHE
WTLESTWDEEWV) T LT, THEI VOIS o7z BvET, &T
bIA A ETLEY, MALOEEPENE L7z, FAZ20 A 5V D)
FEERFIFLEDS, 209 b4, SNIEEPEL LT, BE,POWRLL > T,
FLHDIEENKT L BX )PPV REL ot BT 325, T T2
FRUEINLIRE[EDHL LB F T, ZONHOFTIE, ZhTharE=
REMWNRIGAITE LTEEE L, 2NEEASA (51 38A) FEARED
LTI AT TR, —FEAREHI AT HOT—LDT LTI v 7D
EVIESEE LTS b LLE R A RIESEEERICED, WAHWAKHHD
Ho T, BHHEELRELNA FLTWEDT, WoZZ ARBIEIZR>720TY

CHIVEREPLCARCT, FREELLTHTVEY, Tharb=%%
DT, ECHHGTONREHESEHAEL OB LAY F L2, BOT, 41
ETHOEVZ EICHBHOJTIZBEW LT, SER Ex i) Twz72n il
bETHEL-72) LTwET,



166 | Gender and Sexuality vol.15

PMHESA T HRIEETHIELTNT, SO ERETIERLEIETIEIHLNOT
TH HAERAFZ2bEL0ED %) Oz Thdh Y Ed, LD
ML RFE oML L LRI RV O, fHDY) 1dd 5 b T, fotlb
AEDL L VO L RLICHFH G R AEFICMrbERITNER SR A0
Fo ZnTwor Eid, BOPEARLZV—EOR=VHEHEIZ R A L P#
ELTVET, RICOWTOFMEIITE) L LTWET, TIUIWOLHE) 2
ERTELDLIFTELZVOTTD, ZH)LEH)EELTVwEDTY,

DARY PEEHFHEETLNSZ EIZOWT, FHONHIVIIERK & RS
OHEY =—K, 2 L TREEDOBIBLERICEHH L R1F7zw, FIRe 2 ot
LHEEE L2010 HE LT EE 0T RIN - TATAN - T I ERK
Ry HEFET 2 v 72 LTSN EZE S, HERFHERE LT NZRIA DT
A, BERILETo TNALFEED Y — F - N boN— b & = BRI D EH
L7z, BRORATHHKO WEMO) Kv b AVERETHL LY - I— VK
WAHRICEALHREREMZ LT N2 2B ) 0 o T b, kI
T F =ty — IO KT B,



