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N3, EFTNE IMBwRLTcL S, fERABER%E 1949 E/EICEET
BTENTED, HAN4EMIBMHICAEY. T[] REFANMEEL TS T
HEFEOTVWEL IR EDIEZTDOETHY . EhmaBieses 1> 7L )
(52, 1951=2003,p.59). T 5I|T1947 FITRITERL o2 [B4EE (B,
1951=2003, p. 60) HAERAREZKEE [FRA) MERBOBORERTH
BEBHOEBZDTHD (W, 2012,p.38,45), ERRICREANOBEELORE
PIBED. EEWEHAICEIN TS,

LAl TRA ORIFABERERN/NGE L TEREIN DD, BEH IH
DX BN H DI (FE,1951=2003,p.60). FEEDL S ELDRES
NZBEHS. ZTOHITEOSN TV HREEZZRLICEREROEDE L TE
RZASNELHED, ZTOBAHIE—F2 1 MUARRABORAZIET R
THHT EDMIT—RDERITKOHSEND, £9. [HicUDE] THB
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NEDA] EZDOREFHARIEINTVBELDLDICEFTITHSHD
& BEREWND KSITEIED THRITHFROGNMNCH S S CTHEITIR S TeRDE
FOIT. —KETHZ> TS (FEF], 2008, p. 138) DERKICRBEA TS
%, Fle. BEDNTINE TTORICHKIZEEICVDEEODDY . WHETFL
TWREFBHIN TV SO, FHEDIVCEABEOEDSEICRE> THFOD
BFEL HEREEATEAERWVE] 06, ESHAEEREEEL, &
5. Tk 200 RSl EED] & DcoFEEnies > GE,
1951=2003,p.61,64) £\\5. BEDTDORELHEREEICERRIER
BETBHRIBEGODETEALEE. BFEFXLEICIIO D XYEE EE
TEONDS, FLTPR. BHOZEFEERIC [RA ZFALHTEIF. TDIF

& REBED TXFYIEE) OBEY ERE) Oz 77 X MDD EIC
BEE T 51252, BHLBLALXDERNEFEHT. AR THY DDOEE
TESBEOHNGVE (1B) OREEBRILLDIE. LHDETHD, K
DN—5EHEHGEVROBEFOCHEWNTE Y. ZHZFD 1] L TNBHERIEDTE

SEYEE) B318527 [RBEIA. EELLKNAED 558] OFT.
RDOFDHE LHAETNENEB DB RDEICKRIENEZ HHEDSBHTLT
EZNE. 1] DAA=TEFODNFoNTVBEEDE LTEBETZHTEN
TEDRAS (BrRAE,1981,pp.315-317; #JR,2004), [RBN] ORBICTHE
e B DEBICERBD > CHHABEEZDHRERD D, T LT mRLELDH
WO RHBWDTBATEDHE. TDFRZAELARETHZHT EP. TNIFEAERKS
Y. AaaEHELL BRE LTIIERERAGLDE, ZHBEHLTHSEE
TWKCIREERE S S ICAEL TS, BERNGEERHHRELZBHE LIzE IANE
TUOANDEKIEREOSL, DX, [BA] OLIFT T TCZEDEKTIE
WENLGEFEICRA TS EEA S, REDLBELGVH DL BN GIEE
E LT, ZLTEEHLZRICEY DMFTeDE LT,

4 7x74v22ELTO (). NATF—=&LTH TRk ?
FREFEICE > TOHDIERE LT, TRIFESNY - EEDOEZELT
BATLBUTHD, eE25HLTEH BLOEII@AEEABHL 2] T
DL EBEFIC, ik E—8 T ICHZE LIERZICEETEHETONHhD
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KOITED [S2EABLICERERCED L STERLVAHED () BEL
NoTCER] (FE, 1951=2003,p.62) &£H5, BB, TDEIETT T, BL
0N EMET S (B) LLToED. ENEBHELTO M1E)] (F
E,1951=2003,p.62) Z— O TCE#MIT AHEXTIEFEATWLTEHE—
BRI TSNS LG5S, TN ZHERFICEENZERICERAS
FTEELT (W D770 vy abZBCTOBUEFAROREIICEMT S
TOBAEC. Vv vy - ZHYDWVND TZORE] ZBELTEHERRETIEE
A5, ZDlesd. BERNBIERDITICABEIC. TR TIHVDOMEER
HLEBERETDT T I ZALMBFEICOVWTHERLTH L,

4.1 @R 7 7IVAEE DT E, 77IVATHBT E

AT RN MT—EERICR—T 4 T—)UHSHFEL, Tt &7
At XELTHREL. ZHEITKS TLHEDINE] female impersonation HM 4t
SERDFDIESR « BdFworkE L TWOMTEI < AT DU TER L5 Carol Ann
TyleriC &N, EMBFROLERHN TCRIURFNGHRICEWVT. BEET 7
JVA=RIZREWDS, I 1V B =D RSB % 2 AL EBRAIERER
FAMCHERENTEREWNS (2003,p.20), TUHYRR -S4 +E SHY
DIRET HEMERFEARICONT. REAROEARRERKET [T 7/VAMEE. D
FYEBOEE—RERH SBRINZEH—IF. BLIcL>TELE Sk
ERDERETBEVNDTE] LIeD>T Tt BEMENL S RBD LM
DERDTVEEVSIDIFTIREVNENS T E, £EBE50HETRNTEL
D HEWNNEIRNTDEDICHE DT EIETERNEWNS T & (Wright, 2005,
p.25) THBIETHEDIC, RZRET7IVADE—BICKY . BT 7)b
AEFEDEDEEINE—H. KT 7IVATHDEEIN. BRI [Hfen
5] HEDETNTLES EMHT S, DFY. T7IVA=RTREVSEBE
i false consciousness D1 74 OF —|CEZ SN TWVWBBEMEEED. BERIC
PVTEHEEL LTHRDIREUENDOHEDT=HIC, TEIERBRICHENT, B
THEVED—BRORI— B 5E25BE A>T (Tyler, 2003,
pp. 18-19, 49-56, (%),

TT7IWATHB] TEETTIVA THED] EWVD TORYHEABD
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mAHIE. ZHVICENT, EEREBY DDOHBEDHIRTHERINEME L
TWDDEERTHEVDIERICBWNTC, 774 VAT 4 Y IEHEDIE
BIEHDOIr5N% (Tyler, 2003,p.20), /Nbo—6Ffe MBHET T 04—
ANDE HETRLIEKSIC. [ZETHB) - [BETHS] TEH. IT
IETTRDY A —REORE=HE2MIC [~5 L0 SEEEEINEED
DO, T5IR) ZBLCTEYHEINE—BNG/N T+ =<V ADEHERDS
NrEERE L TOERBYICMEZ ST, TOTHBARY. RESISGEIREE
THEAREBFETH S, HEDSIBOMRELTESNS [—BLE
R IE. RIENGSIBOBEBDL SIEHTHIEHD ThizL] OFTXTHE
RICHHILEI N, KREDREEZRIIITENTVBLIFEICT EZL (1996,
p.127;1997,pp. 159-177), LH L. BEORMNGEHODERRDE & L5 5.
BUHOBBRICBITZ T 7IVA=RZAEWVHRBIL. RER LOBTEND
ERELTCTITA VAT A v ZIERELTWVWABICED D DL T, REHR
symbolic father|C K UERA] - 8L ENE T & T BRELT (EUER) BH
& BED) FERTHBT ERFIETN. TOEEREDFBEE BRL) Tn
%o THUTH L. THEIIBMEEINE =T 7V R EBDT2HO T{RE] maskD
ER—JAVICENZEZ. ZhiE TESOZEROREN LS. B, B5
DEFBEDTNTCEIEST 5] B2 (1977, p.583; FBREL) —(CHVT (R
MRLIBEROBDETH T, BROEERE L TORMR=E5ERMIL
T5HD TEE] BFNICLOBTZEWIREICDREESHSNTLED
(Tyler, 2003, pp. 20-21), DE WL, TDRBHNEHKFICHNT, BHED
TIT74VRALNERELTO IS #8ICBN, ZOT7 174V XLD
WREGBELDIC HREA ZDFBIFBICTEHNN TS (Tyler, 2003, p. 62),
SHUH MzldEfE L0 (Lacan, 1973,p.60). 7o MEBFRIZERE LA
LM (Lacan, 1970=1991,p.134) WD & E. ZNIETDEKICEWVWTTH
%, EVRZNIE, BHEEHRBNEERZH > TVD T EITIEREBDORMIL S
WO T 7w I BRHRICBW T RIDREDMEICRE INSEDTH 7%
5. BEFREICEZ TWAMEOXRNIZ. ALY EET. BOOXRMOTEHH
%, BRIZEDE. 77IVAE 16D FELLTERI ST ETHAE T
TavyaltTB5—H. 77IVA=RZREVSBEER 7T v a{bML]
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8. BB HE ZHEHSEL DI (O ITRESNCRINZE LB - Rk
L. TDOT7x 7« vyafted@ U CiERtE LY DDOMET 2,

42 (I) EWVWS3T7xT74va&4JBELTD (B)
UEDTEHBEAETHO BN ITRDE, ZTICEAELCIREE
LJREDHRE B8] & TSR3 ARG BIMRMEICH 5 &I iE. BIEFIC
EEFDBEFIG—DF Y TKIHBOR) OREL® T HED. LT (B)
DEEOBEDFICIENDS, LieH> T IBITTEHAFUTCWVE, [0
TEDFE] L55LlE. TOBEICK>THHTZOELISWELEDZDTIEE
W BEDOERZELEEL ChlzLIeBICHAZBEBIN S, BE I NIRRT
BA—Z2ERLDD MR ZHEATES R LLTDT77407 R
TA4 v IR MRA) ZHRESNTEEVDIEKRICBEWNT, TCIC (THVHEE
%K) [RE] THHEWZLD, TOLESICHFRIZ. BYDLE L TR -
HEWICEFT BHICRBLRMAE L. ZORLEHEEEH LN - H2MICEEER
THEWVWE X, BRIFFNZEE LTOR (E) = (78] NEFLAHSNT
LESBHMERA. TOEHREZE>TCIDESE BEHE] IONT HIEGA
KBLIEEHDTEDNTES,

LH L. Bt% (B) —MNERRLTHBE. EFDOWVSERG (Bt
2] T ZHATDEOLGEMICEINDIERTEHH S, Ht2MEEERHE
OB E LTO MNMERHEF ] = (B) OEEEVOIFBEI ZHHEDLIEICT
ERVTENDHHIE LT TRBA] DMEZABNBELDITES, EWNDDE, 8
MR CMEREAEER D, HEHEEBO>TWDS (B) ELTOELCZAY - BA
TIEEWT IR DD ED T ET. TRA ETHVHWRREEY S0 TH
%, AOEECTEY LIFfeRIBEZE > TEEIGERL NER AEE85T &
SCFRE SIS T 7 EV T TOBICHBF vy
7 (Tyler,2003,p.23). [—BLzFEk] OBFAFIRLTE. BESLEIPE
MECZEC T I 7 0 vy 2biix kMl THAHRREEZRAT 5, R
IKBNT (BENfARELN @ALZRELTVELSICELEZZS) (TR,
1951=2003, p. 63; FREE) H. BPOSEFOERIMEZELHER TS &
HNEWT &S, ZDTAZFITHEEENORRERHET I EETZATES, (L
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DEICEESB LS. REIC THALTIN. BNEBEICES] EhoH A
TtDEWVWE, FIEDFT I ) T ZEFODE BT ET—ELIE (B) LLTD
el EWSEDDLRRMEABRIIfcE— HE] & TR DOEE&RD TRE
T BN TAIRF Y IBENRT MUCBWTERT HEDc— B
HHSBHNOT7 4 —W MrmEE & LT %A BFHRG T EARBEICT b,
HELESRETNL FEIE TO T4UIFH)bxEDL—] (Tyler, 2003,
p.26) L LTCD B 1. BREEEHREZE > IEECOEERELT
TSITHHIEBWNTEEMNT BT EICE S, BEEHHBEIOBERFICHER
B2 AT S2DIE. WO L& DI MEEEDBAPEF] I
KOTTIEL, B IFEICBAETEET] (WK, 2012,p.42) Thb.
[zl T? () BEOHEEITNE. BHEHNIA—IEEL, FLTPH
HEOEEL L TOBEEEBREEV] Hid. IRORIETEHEL. TORE
DIEFTREICASTZ, BB Wik, & &b s TRERREICEREZIE DA
S5EVWTEBORE] ThY. HEZEIETITATHEY EHR>TB] (UhHE, 2012,
p.39) THHEEAD, THICHFED, RIFWICELT IFH) Thol
BELES. BHOBREERICLTHADERAITGENZDIE. MRDEADF
SEEBE LT TEHHBH. KEDEILD=HICHB IR L TV ME®REE
BWEBICBWITEH 2O THD, BT BHIT. HiE TEVWEEEWND T
T ) —BHRICEALSNAIIBITRL EIFSNnTWoTz) (I, 2012,
pp.41-42), ET5Ic. B ALK THICEBEEICEINSBR LRV (FE,
1951=2003,p.60) EWOREDEEHNTET LD, BLILFEIBEREINS
HEIZ EHTWEHEAITES, LIeh > T BiFETai0wariic LT
BTG BERAERZ. ZOLE, ARROITEZORDYITHEREER
L. BEEESITERLELS ETBDIE. KICKEEFICRASHOEREIES
BHEUD. BEOBEUTHZ T ELUMNTER LSRR EEBO—& T UL,
BUBBEINLGHLE LNGW (O WL S7% 1558 DIIBIGENRE
NBBIREED DRICT TITRITFHEELE L > TWVWBHE T ZNER, ZDAJREMN
ERICEEDIFTWVBLEHOSDT T 714 VAT 1 v 75 ERHE. H5EDIERE
—1k dis-identification (Tyler, 2003, pp. 104-105) & L CIBfRT B EHTE
KD, FEENEIFRICEWNGHNSRBNS. BOREMNMEWLZEEFLE
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I BDHEDEREMENDHIRE (Matsugu, 2008; 1TH, 2015) A\ TRERD AL

DERICEHofc. WBERNCSWVWTRERCEET S [REER] OEEBbs
TOHENEBEICHT HREEIFHICED O EETHMAL I EELTES
5D,

O LIEFfRlE. h B TIFEWT EAVNHAFADDE L EEZEFICB L
TCRENBT EICE>TEMITFOND, —DlE. BEHBICZE LTRNDD
Tla7im <. TAZ] EEEBHEZN L THES - BEREFBUDITONTWVWEL
HELTHREEINDECATHD, HOI—DIE. REDBEICSWVT T
Wed BITiE2ES EfF 2B LT BEWVREEIICCHIFTWS] (F
E,1951=2003,p.66) & ZAThHb, COHRBEDEVNWKELZHIAKEBRD
WEBDEDICDF e EWVSBIREAIBEEA DD (FF], 2003, p.139). HR
DNCDOREAFREDGSREDZA T A4 THHETNL. FTEDOREZLD
EWA] (=R 05 TeNGE] & LTOEINEENMNEY—T TR
 TECHEATIEHN. HREBEDN D TVWAEETHHIEAETNDGE] &
WO LZDERICE END, BIB. Hhafc= (B) ICKTENEIRREINAEL
ED0=2D bizL] H RIFREERO—FLTHoLEWVWDIERTH D, &
IEWA. FEEEARXEVNDI DDA T4 0H (B) ZEFICLHEELE
WEDITIESTWA L BREDEFEETADZFDIFICDELNY.. EUbITE
EHICEALTE. 2R 2147517 E L TEEEEREESIET Tho e
DICREGhscT b E e, Y2V XL EE ST TRA] ICEEEERF
5. MWD KDIC, BEx THEE WD EED DR ERETIED A
SETHLEDRED—D] (2012,p.44) &L TIRATREE. TDOERDEMRE
ICE CTHRRERSD| CL\< *t@ﬁiﬁiﬁ“m%@* (FE,1951=2003, p. 66) (T
& DRIE DY) FIlc LHEsiEN 2% (WK, 2012,p.44). EXEE
%%-E§-7X$1U_XA®%M%%«® BMEARHEL D,

5 bYW HELDFR—LE/NOT 1+ —DFE

RRICHDFNCDONWTC—FZMITMARBZRR ClcL, FIElcdWVTIER
DBEFE. (2 ENZER - REDE—R. 8X0 (0 H (5B DfedD
TITAVAT w7 581 ELTULABRNTIHVWAE®GEY 14—
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BRERAREL T AHANDIYE LTIRZ SN LN, T, XD
SDIFREM & BEDIEY BHON B MM £ MIBEHRIFIE. ) A%
BRICB N T— AL > TESERERT 2T EARAETHINDRIC
— [RfE] £ENB. SHYOERE LI BIBDLTRNGHAN - RRE
BREDHBED/ 071 —& LTBRT BT ENTEDE BN, LHL.
Z0/8OF 1 —& LTOBIEEHICE L Tld. —DBREMFINR EIFNEES
U, TEE EZOHUMIE—E LTD/07 1 —&#RRTBToic LG
LISHBTESE IR R SNAEEDERIE. FHMOEY . BEEH - LB
SHFENTVBEDTH S, Z0Ih,. EDKSHEERESEEIESNTVE
St MBELT TEE] DL w2 PREEOBAEICIHEL T LE ST
SIS 5 D, TR OSTEICHIF BEHEE 8 < BRIEEERILT 201
COETHH D, EVSDIE. BIE. (A ICHEEHCET LT —8%
L<IE/807 + —EHEIEA B Bl LTh, YBRNAE T FTEAUC
LONTWEOHEETED LU, Zhid. BHOEFCHLTEED [FAM)
EENB (1952,p.189) AN DEH. REEHEIEENCHEINDEHS
SHESS, EWNSDE— MFAM) & LTOBRBICOVNTIZEZ LSRR
ELT— TR & RBTEEDIA—LELENBHSTH S,
EFHBR Ik SIc, TRkl ABLETLERMEORESIMIRT 5L >
HRERADIEE. ZOERICE>TEYBNG, 704 FDAF1—HH%E
B EIFE%THE <. IR female monster HNEARITHE WL T D MR
EMDGRMIBRREE YT BREEER L. TL—X - Y7 Z—DLD &
SIKBA MEESLNTHE (BEL) T2 (1993,p.28) BHALEENE
TBROPEIHOBBERT 5. ARERBEOMHERES LD T T T 1 v
1B TWBAAREL, ERIOEM LTS EATEHZEE D Susan
Napier, &7z Nina Cornyetz|Z KNiE. BAERDLIEXXFICEHBEKRDIBRN
H5NB, Comyetzid, SEIEHEBAFICIYAEADSRDES RS,

R () e Tatttid. M—toinfe (WEKIFEEED) B
FEDSIEH TR TNZRELEEY BLEVTEZITXNTDLD
HETCONTWERIGRE CH o fc. AREBE, IBAAE. ARG
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HED. TLT IZsLE) (B BB, FICBAET) ZRED
M) ITIRETT BT ElCK Y, SBEROT 7 v I EENEENTL
%, () SBIEOYEEICHIT 2 T AR b E N EL iR/ i Bld.
BTG TEBMY] OB (DFER : £851) . ThS EOBICED
N2 g% € > CRIREICT D, (Cornyetz 1998, pp. 24-25; FREREE)

Barbara Creed 75 EAMILH] L CETe K DI, DIRYHZ DIFREN B IRME
BE ASHDETEZE LV, BRICELD - BATNH, BEHEBEHINZN
FEDELTEHBLTVWARY . ZNIEBRPOERNGZSHOEN TH Y.
FTNANDEZFRLIITICHESETAH. TERBE] H5 THEHE] OBEEANE
() EfEHHLTLEV. BROMEZHmRLTLED (Creed, 1993), &
ThE. FEN T ICZIEOIEYREICKE LHREWAsEEEZ BUAE
YDODh, WEERODBZPEEENL L. REICLEENAIFIcEEE
I WRNDERICEISCHEVWEEERTHRANE BRI ST Lk BiR
AOEBNEHRICBVTROSNZCDES>BE T T va s LTOLIE
(#E8) 1T BIEEE L TIRASND, LIzh> T FBHA [HEBA) DOEFTF
DR TRBIEEIRY LIFTzDIE. BF5TOERD HIXKE ] NDELEFD
fe&feofeeA 50 &L [FA) NBEEEASHDERKICH D ETNIE. £
NE ERD K S BEER TCOIER—LDBERICBENTEWVWIRERZA S,

BH. EMIE. TOBEEICHWNT ITEYWEE) EDEGUENREE 2 L35
fllc, e ZoBK/E DLWEIET] LDR—RICBWTEFHEE
LTWADEld, Bl TEANGEREZS AV TREEE] TIEEWL
(2008, pp. 132-133), FEMIT. BEATFH. [TEMEE] I [TAESI) S8
D) ZRHETEE (KF5,p.109) EMFSL. TMEERWZEREDERE
HEEEICHRL ()] DR BEORBLEBHREICOVT. 2D IFEE
EWVDS THTEINEBDOAIBICDIHEMBTEETH dlfc] DFHES5T . T8
IS LTCEEDNTSHEVDIREEERD () BEleBITEFEELEY] &
i T % (2011,p.188), LA L. [{EWEE) DEB(LT HDEE. &V
DI TTEYEE) DOBR¥LBE. BREMEEZE ST [EEMICITEIT 5] DI
DI L. TBREODZDL) ZEFHEOT5LEREEDHEE (17TH, 2015,
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p.25-34) b5 [RIEOFAEE>TWTERICEICALADIOF 14X
LAEMS ) (8,2011,p.187) JEREMNGLEF+LOBRM & FAIH BRI
b5, ¥le. BRICLNE SROERICHEND [KEDDL] ~DiEN
3. EREVSERELFEICED > TS, COERDTEDYE, LH
LEAS. WENEBHEZ TODEEL S H DD BRI, TS
UZLTIREN, GLASRIE. BENEETHRCHOTEREND B
£% MEAL ® TFA] EWSEBLBUDIF SN TOSLMEICHT HIER
¥ER - LT, BENAEEELHOLMEEERED [7ELTOBY DT A
DERDENTHZEWNS (BZ,2016,p.2),

(A CBVTRYELECDEICEES. BB TRIND T EDBL
O (F2,1951=2003, pp.61,64,67) K. ZOEBREIDORHEER
SNBH. T8N OLEERETFYKRETET L. ZOBKCE@EEN LT
FTEMIEE) DOEIEDREITEEDEEZ LD, A (RN ICHIFBER
DEEHLEfe—RBFLEVE, SEES CEHET CRElICHT2ES
URLICHA DT EEBESENS—BEICEREBRENERELTO
BB S TVBLE, <o RICHT 2RESTOERLIF TIEEL
(cf. £71,2008, p. 131). (B) ICEATN BB BOLHMDEE, #H 50
Z1E T25 TRV ZObfe LNDFERES ENL S, FTERTDEBRICH
BIcth. TOIBFEOELDOBY FEADERD M) NEBHNENDT &I
ZhUEEN. L L. CO&S5%. MREZBEEHELE,. ZORHE
PBEENAENT £ T 7, HEEDHCDRBE LT 8B BSRIEFOME
RICHIT BT T I ALBBICONTERT B L CRAINAIERES LS
KO CH B,

k) OBRICE ST 23 THV KEBBDE—CDHITHNTIE
FAETH D, ThlE. —H T IHBENELDOBYHELTDOLY
(M) A MRRHSTE TN ERH#EIND | ZE&x TEmEl &[40
EIE] O—DORRE LTHBE (2011,p.203) (TH>T. $hEE LTER
OHMFEEERLTLESDRIBNETEEO—B—EADNS [EHs7E
WEEGGEN BEEE] — & LTHUTETEATELS, K. #
NERBEIC, TROEE] ICHWTEER+OBEEEEAEIE PR R
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WIBEELT IRBEENS) TP EREROIZNTRIRMNG 117
R ZPRJREIC T B, ISR T RSB DRI E R TcHOHREE LTHEE
Z5NBEKDIT (K, p.109; B, 1990, p. 87; &, 2011,202-203). 52N
IEENWTRIFFOLEMDIEEN. ZENTLERINCENTO TR TH
T SERTE] Do ORI LS NS EES D TERAINS I LEHE
fo. H2BORFEFR LI C—IFRBNGTLE LT EESNEL] 19504F
RBAD MRE] (ST 23S L HDD,
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Footnotes

' TRAD D3IFATTIE. 2003E0FTITHS (52, 1951=2003),

* Sarah Frederick |C K NUE. EEDIERD AR STZHET & FMMFIZEDOR R E 75>
T DIF. FRBICBWTERATNAEE (1990) PR (1994) GLEDL 756
NEBRIFIE. 2000551 TH S (2002, pp. 33-36),

PO ESBERE T B &SI TRORIE] #REE THRERN SIcfcdh. TZDRIE
DYERFTHE [XFER] DT DOREDIFH D MERFFICEEAN. FEAMRIFIC 7R
(A,2013,p.134),

fEREFATE 1 BETIHMYENHE ST, ARXZOREE [BHEERDIR
HETHOfe) VWD TEETNANETIFEWEAD (FI#HR, 1980, p. 151),

* RS TAR ICED B+ FICEGT &) WS T7 0 r— ML, SBY
[F& DB THISF) EBEHE IR IFVBER TR T 207 FME
BEE CORBRICKELTEESEWTT ] EBZ LB SR COATI —
1T LB T ED o Te T ENEZ S (FAFT, 2007, pp. 47-48)

¢ Bz L SEBEIE MDORSADIERICEMREI NS, Horiguchi Naoko Ha Uz &
ST, MEEFD IHL) EZDOBER (19515F) Tld. KENRFDOETH Y.
FARDEFRDOLSBEARALZMEN. 1947 FITHEITINCBAREEEICKY BL
DFEMREEEN. ZHICE > TRNZEICBWTER LYY <G5 EVSBHFER
BRI ER BEIEIZEALEEDST LGS T/ © E]) & LTRAWZERICE
CiAHSNTWE WD BBRIEIIBE ST 5O DZEEM RS L TiEgEL T 5
(2012, pp. 163-164)
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Oh Woman, Where Art Thou? Rethinking Yoshiya Nobuko’s Short Story
Onibi (1951) from a Feminist Perspective
Stefan WURRER

Onibi (Foxfire) is a short story by Japanese author Yoshiya Nobuko. First
published in 1951 in the pages of Fujin Koron (Lady’s Review), it portrays a few
days in the life of gas bill collector Chushichi, who on his rounds through the
neighborhood of what appears to be early postwar Tokyo, visits the house of
a nameless woman whom he attempts to coerce into having sex with him in
exchange for paying her gas bill, only to find her having hanged herself a few
days later.

Onibi is an exceptional work for several reasons. For one, it is one of the
few prose texts by Yoshiya that was awarded a literary prize, in this case
the Joryd Bungakusha-sho (Women Writers Association Prize) in 1951. It
was also met with a positive response from Japan'’s literary establishment,
a fact that led to a tendency in secondary literature to consider it within in
the context of junbungaku (high literature) as opposed to taisha-bungaku
(popular literature). Without attempting to arrive at a final answer, | discuss
this relation between Onibi and junbungaku in the first half of this paper,
pointing out several aspects that could complicate an understanding of Onibi’s
positive reception as recognition of Yoshiya’s writing on part of the literary
establishment when viewed from a feminist perspective.

Furthermore, characterized by a third-person narration that focuses on the
perspective of the male protagonist Chashichi and the absence of Yoshiya’s
ornamental and melodramatic prose, Onibi seems to differ from Yoshiya’s
earlier works such as, for instance, her shojo novels. It thus poses the question
of how to situate Onibi and its nameless female character within the broader
context of Yoshiya's oeuvre. As | demonstrate in the second half of this paper,
it is not only through the woman'’s position of being confined to the realm of

the fantastic — either as the ghost of a dead woman or a fetishistic object of
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male desire - that Onibi becomes a critique of an androcentric society and
postwar Japan, as the few secondary texts on this short story suggest. It is
exactly in the fact that the text allows for a reading of the woman as beyond
the realistic and the social - significantly, a realm superimposed on the home -
while at the same time rejecting the equation of women with the fantastic by
showing her to also be a social, real being, that Onibi undermines androcentric
constructions of women. This critique is further developed through the
depiction of Chushichi, as the text emphasizes the theatricality of his
masculinity, making possible a parodistic reading of Chishichi and, by analogy,
of Onibi as a rejection of postwar Japan and its heterosexist gender norms.
While a parodistic reading also poses problems with regards to the historical
and social relativity of intention, as | will briefly elaborate in my concluding
remarks, it is in this polysemantic ambivalence that Onibi becomes a negotiation
of femaleness, and as such, can be placed within the genealogy of Yoshiya’s

female-centered prose texts.
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