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On the Inaugural Issue
Kazuko Tanaka, CGS Director

The ICU Center for Gender Studies (CGS) is proud to present the inaugural issue of
its journal, Gender and Sexuality. The successful completion of this publication, in only
the second year since CGS was established in April 2004, could not have been achieved
without the continuing support and encouragement we received from many people.
On behalf of the Center, | would like to thank all those who have supported CGS in its
activities so far.

Gender and Sexuality has three ultimate objectives. Firstly, we aim to develop a
journal which is central to the generation and transmission of fresh knowledge and
innovative studies from an Asian perspective. Gender and Sexuality Studies in Japan,
like many other academic fields here, has so far been largely preoccupied with the
translation and consumption of work by Western researchers. Consequently, there
have been few concerted attempts to build on research in Japan and to convey it
overseas. Compounded with an unabashed ignorance of our Asian neigbours, we
have thus internalized Western paradigms. In this world of rapid globalization, it has
become increasingly difficult to resolve problems within one country. This is why CGS is
firmly resolved in its aim to produce innovative research from Asia which we can then
disseminate to the rest of the world.

Secondly, to further the above objective, we also aim to promote information
exchange and collaborative research through the creation of networks among scholars,
activists, research centers, and NGOs in Japan as well as in Asia. There is still little co-
ordination or co-operation between the small number of institutes for Women’ s
Studies or Gender studies at Japanese universities. Although there are related societies
such as the Women's Studies Association of Japan, there is no place where scholars of
Gender and Sexuality can debate freely and refine their research. We need a means to
accumulate and build on the admirable research which continues to be produced here.
In order to relativize the 'Western-centered knowledge paradigm, scholars and activists
in Japan and in Asia must create networks for dynamic debate.

Our third goal is to serve as a bridge between scholars and activists, theory and
practice, in order to prevent Gender and Sexuality Studies from succumbing to the



trap of elitism. Learning of the issues faced by real people gives researchers a personal
perspective on problems from which point they can then freely exercise their intellectual
imaginations . This ultimately enables the creation of more meaningful, profound,
theoretical frameworks. Moreover, it is also necessary to test the applicability of theories
in actual practice. The CGS journal aims to provide a space for such collaborative work
between theory and practice by researchers and activists.

The journal is structured in two parts — the Research Section features empirical
research and theoretical studies in Gender and Sexuality; the Fieldwork Section offers
information from the field, with case studies by activists and reports on gender-related
activities both within and outside Japan. Through this journal we hope to create an
active forum which brings together specialists, scholars, and activists from diverse fields.

The CGS journal will also be available online on our website for easy access by
anybody, anywhere. For now, the languages of the journal are restricted to Japanese
and English, but we hope that ICT will continue to develop so that perhaps one day
translation into any language will be a more simple procedure. We look forward to
receiving many articles and papers to develop the journal into a dynamic forum for

stimulating debate.
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Representing Sex and Sexuality: Requiem for Mother"
Hyangjin Lee

As an effective medium of cultural criticism, film communicates the conflicting
ideas of people regarding their changing social environments and human relations.
This study adopts a cross-cultural analysis of Japanese and Korean cinemas, in order to
evaluate the characteristics of gender representation in South Korea from an East Asian
cultural perspective. With their close historical relationships, a comparison of Japanese
and Korean cinemas merits a special discussion for this study. In particular, the shared
‘Confucian’ cultural traditions, the rapid Westernization process driven by external
forces and the intensive years of state-led modernisation mark the contexts in which
these cinematic discourses are situated. A critical examination of the cinematic parodies
of cultural discontinuity and negotiation patterns of contemporary Japanese torn
between the ideals of familiarity and foreignness in their daily lives, therefore, provides
a balanced understanding of transitional Korean identity in recent years.

Four films were chosen for this study, two Japanese and two Korean nonsensical
comedies about the unpredictable behaviour of ordinary people who contradict
themselves because of their commitment to traditional community-oriented human
relationships and because of their exposure to or pursuit of ‘Western’ ideals. The first
pair of films are The Funeral (Ososhiki, 1984) and Tampopo (1986) by Itami Juzo, the
great Japanese film satirist. The counterparts of these films are Farewell, My Darling by
Haksaeng Bugun Shinwi (1996) and 3017, 302 (1996) by Park Chulsoo. Park, one of the
most prominent South Korean directors, also enjoys an international reputation as a film
satirist.

Both Itami’ s The Funeral and Park’ s Farewell, My Darling are comic dramas about the
death of a father and the following family reunion. The various incidents amongst
the people attending funerals and their behaviours and attitudes tend to allow an
anthropological observation of the particular contexts. Directing the five-day funeral
procedure in the form of a cinematic diary from the hearing of the news, Itami and
Park show the transformations of women’ s roles based upon the needs of societies
in transition and the vulneribvility of women'’ s positions from a male subjective point

of view. The secondary roles of women in conducting the family rituals succinctly



reconstructed in the films express how the ideals of ‘harmonious’ familial relationships
are exploited to stabilise and embellish the patriarchal system based on the sacrifice of
women. The narrators of the films, the eldest son in Farewell, My Darling and the eldest
son-in-law in The Funeral, introduce the hidden family histories, appropriating the
suffering of mother and daughter (in-law). Although the two men are supposed to be
the chief mourners in the funerals according to old customs, their detached voices let
the audiences scrutinise the oppressive aspects of ‘ideal’ human relationships cultivated
by the traditional norms of society.

Tampopo and 301, 302 use food as a central vehicle to represent the alienation of
women in the family structure and in society. In Tampopo the central figure is a woman
who, in order to succeed her late husband in the family business, desperately seeks to
perfect the art of cooking noodles. In 307, 302 the main characters are two women who
struggle for their own identities freed from traditional ideological constraints. In contrast
to the heroine in Tampopo, who successfully transforms herself in harmony with her
environment, the two women in 3017, 302 isolate themselves from their own families and
society. Ultimately, they destroy their lives through their bizarre and excessive obsession
with food and cooking.

In discussing transitional identity in contemporary Japan and Korea represented in
the four films, this study focuses on women’ s sexuality and role conflicts represented
from male subjective points of view. The creative and experimental imaginations of
Itami and Park in interpreting family melodramatic assets in Japanese and Korean
cinematic traditions are encapsulated in the symbolic usage of food by, and division of
space between, the different genders. The various images of heroines portrayed from
male subjective points of view disclose the contradictory needs of the patriarchy in
adopting the ideals of tradition and modernity. Especially, the motifs of food combined
with the codes and conventions of sexuality are used to express the absurdity of the
colonial and post-colonial experiences of the two peoples who seek to cope with the
changes. A critical examination of Itami’s and Park’s works focusing on the issues related
to male subjectivity in interrogating women'’s problems, therefore, allows the researcher
to evaluate the two national cinemas as vital forms of social representation responding

to changing cultural values in the respective countries.
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Representing Sexuality and Male Subjectivity

Sexuality is socially constructed and maintained in symbolic relations. It functions
“as a malleable feature of self, a prime connecting point between body, self-identity
and social norms” (Giddens, 1993:15). Also, sexuality is defined “as being ‘by nature’ :
a domain susceptible to pathological processes, and hence one calling for therapy
or normalizing interventions; a field of meanings to decipher; the site of processes
concealed by specific mechanisms” (Foucault, 1979: 68). As Foucault points out in The
History of Sexuality, civilization in modern social life has achieved, through “discipline
power,” a control of basic inner drives. In modern social institutions, such as prisons and
asylums, discipline power, just as within families, has produced “docile bodies” (Foucault,
1977). The bodies and sexuality of women as the powerless are produced by the desires
of the patriarch, the subject of discipline power. Since “power produces; it produces
reality; it produces domains of objects and rituals of truth” (Foucault, 1977: 194),
sexuality as part of reality reveals the power relations in a society. Furthermore, power is
the multiplicity of force relations and is ubiquitous. Power also includes the plurality of
resistance emerging from a complex strategic situation in a particular society through
discourses and discursive practices. Reality expressed by “docile bodies” , therefore,
inherits the forces of resistance from below.

From a traditional Confucian view, a female body is the property of the patriarch,
serving his procreative needs. Her existence is acknowledged through her biological
reproductive functions, and her sexuality must be concealed as his private domain.
Therefore, the ideals of womanhood, such as virginity, chastity, sacrifice and endurance,
identify his claim to her body (Hogarth, 1996). Furthermore, the biological differences
between men and women are used to foster their sexuality and gender identity through
a set of stereotypes, such as spontaneity vs. passivity, and superiority vs. inferiority.
In this discriminative identification process, women’ s sexuality is situated within a
hierarchical order in familial society, and their sexual desires must not be open to public
discourse. Also, their bodies should remain within the official social institutions, such as
marriage and family.

In this sense, the representation of women’ s bodies and their sexuality, retained
as they are by patriarchal power, means breaking the rules of silence. To avoid
confrontation with such Confucian ideals, flmmakers, therefore, need a “dirty” body to



satisfy male fantasies and fetishist desires. She must be a “corrupted” woman disowned
by the patriarch, i.e., either a prostitute or a divorcee. Her image is often associated
with heavy make-up, revealing short skirts, large earrings and accessories, and smoking
and drinking in public places. Through these discriminating dress codes, the corrupted
woman reinforces the ideals of the virtuous woman who emphasises virginity and
chastity. Sexuality inscribed by Confucian family politics is probably one of the burning
issues in creating new identities in contemporary Korea. Given this basis, my discussion
of the two films made by Park will focus on the relations between male subjectivity and
identity questioning in re-asserting or de-mystifying the myth of motherhood through

a comparison with Itami’ s works.

The Vanished Mother in 301. 302 and the Returned Mother in Tampopo

The destructive lives of the heroines in 307.302 are ascribed to their rejection of
“motherhood” . In the opening scenes, two little girls talk about their mothers. The
camera is within the little girls’ gaze. Facing the camera, they address the camera
directly. Their mothers’ cooking skills are excellent but they did not like their mothers’
food. They want their mothers’ attention and prefer to be different from their own
mothers. In the first girl’ s recollection, a luxurious fridge full of instant junk food
represents the image of her mother being absent. The American commercialized fast-
food products substitute for her mother. In the latter s, her mother is cutting meat
beside a huge fridge at her stepfather’ s butcher shop. Her second marriage has already
violated traditions emphasizing “the chastity of married women” . Blinded by money,
she neglects the stepfather’ s sexual abuse of her daughter. Given the female parenting,
the girls have refused to reproduce a mothering role. The obsession with cooking
and extreme eating disorders is the resulting development of their perceptions of
motherhood. The denial of motherhood claims back the female body from the patriarch.
The emancipation of the female body from the patriarch is the symbol of her new sexual
identity, but it is only achieved through the invitation of death.

In contrast, the widow in Tampopo struggles to reclaim her sexuality as a mother.
Without the patriarch she cannot protect her only child from his bullying friends. She
cannot cope with her life without a breadwinner. Goro, a milk truck driver, comes to
substitute for her late husband. He assumes the role of a surrogate patriarch in her new
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life. Her son, Tabo also accepts Goro in his late father’s place, wearing Goro’s cowboy hat
and mimicking his every movement at the dinner table. For the widow, Goro gathers
all the culinary secrets for success, which are only communicated between men. Her
master chefs are from various social backgrounds, such as professional cooks, food
connoisseurs, a rich businessman, drivers or beggars, none of whom believe that a
woman can be a good professional cook. At the hands of men, the heroine is reborn as a
great mother to satisfy the appetites of men—society.

Mary Ann Doane argues that, “sexuality is most unnatural and achieved only after
an arduous struggle” : “one is not born with sexuality” (1988: 219). The three women’ s
struggles result from attempts to re-figure female sexuality constructed and maintained
by a hierarchy within male-dominated societies. In [tami’s view, motherhood is a form of
ultimately sublimated femininity. It embodies unbounded love and strength to embrace
a society suffering from the retreat of patriarchy. A gangster in a white suit who appears
in the opening scene is a personification of the director: the patriarch of Tampopo. He
acknowledges the presence of the audience behind the camera, stating that “Tampopo
is his film” . “Tampopo” (literally, dandelion) refers not only to his film, but also to his
heroine and his noodle shop. Tampopo’ s sexual identity as a mother is constructed by
the needs of the patriarch. The close cultural connection between food and the female
body is the main strain in Itami’ s representation of motherhood. The sequences in the
hotel room and at the seaside are an imaginary journey by the gangster looking for a
natural mother figure in order to provide the gratification of food and sex, similar to a
baby being breast-fed. The closing shot of a little boy sucking his mother’ s breast and
being nursed in her arms reinforces Itami’ s messages. His interpretations of traditions
and modernity in the search for a new identity are tightly enmeshed in Japanese male
fantasies of motherhood.

In contrast, in Park’ s view, motherhood is an ideological constraint suppressing
women'’ s lives, restraining her within repressive familial norms. To support this view?,
Park does not idolize the female body through male fantasies in this film*. Rather,
he reveals his gaze and appears to confess his insensibility as the dominant sex. The
detective, who is investigating the disappearance of the woman living in flat 302, is the
director’ s other self. He visits the two women’ s flats. The camera shows him through a
little hole in a door from the woman in flat 301" s point of view and follows him entering



the other apartment. The initial camera movements suggest that the subjects of the
camera’ s gaze are two women and the director reveals himself as the object of their
gaze. In the end, the detective is informed of the secret of the woman who disappeared
by the one left. One had killed the other according to the wish of the latter and had
eaten her body. But the closing comment of the film leaves the audience with an open
question: “So---is the two women’ s loneliness over?”

The titles of the two films imply the social identity of the three women. The two
women in Park’ s film are referred to by their flat numbers, 301 and 302. In pre-modern
Korea, patriarchal family relations defined a woman's social identity, such as somebody’s
daughter/wife/mother. These traditions still govern people’ s perceptions of women’ s
identities, except in modern social spaces, such as in a hospital, police station or school.
The woman in 301 is a middle class divorcee and the other in 302 makes a living
writing for women’ s magazines. Despite their social and economic independence, their
existence is not acknowledged by the existing familial society. Throughout the whole
film, the camera completely isolates 301 and 302 from their society.

In contrast, Tampopo’ s sexuality as a mother secures her social identity. Her body
is re-created by male desires. Her chef masters change the homely appearance of the
middle-aged housewife into a glamorous, fashionable chef who would not be out of
place in a trendy women'’ s magazine. The refurbishing of her noodle bar is equated with
beauty therapy for her body. As a symbolic gesture, they choose the name “Tampopo”
for her newly opened noodle bar. When they remodel Tampopo’ s appearance and her
noodle bar, they quietly leave the place like the heroes in a Western cowboy film. As
suggested by choosing the name, dandelion, the ideal Japanese womanhood embodies
both strength and femininity: a creative mixture of traditions and modernity (Schilling,
1999: 75)*.

The gist of Itami’ s representation of food is idolized motherhood: a traditional
motherly figure wearing Western chef’ s clothes and serving Ramen, the Chinese
origin noodle dish, signifies a newly constructed Japanese identity: their favorite
dish. In this sense, Itami’ s motherhood is a modern project expressed in post-modern
representations of food. It emphasizes the fact that the new Japanese identity is still

firmly rooted in long-unuttered traditions.
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The close cultural association between women and food inspires the creative
imagination of many male filmmakers in depicting complicated power relations
between the sexes. In “food films” made by male directors, the heroine often underpins
adult sexuality with her extraordinary cooking skills, similar to a mother forming a love
relationship with her child at the early oedipal “oral stage” . For example, in a Mexican
magic realism film, Water for Chocolate (Alfonso Arun, 1996), a Vietnamese film, The
Scent of Green Papaya (Anh Hung Tran, 1994), and recent French films, Chocolat (Lasse
Hasslastrom, 2001) and Amelie (Jean-Pierre Jeunet, 2002), the heroines enchant the
world, which is full of misery, violence, hate or indifference among people, with the
magic of food. Food in Ang Lee’ s films, The Wedding Banquet (1993) and Eat Drink Man
Woman (1994), reveals unmentionable, underlying conflicts between parents and
children and attempts to resolve them in a mutually acceptable manner.

On the other hand, male filmmakers’ representations of the female body always
remain at the centre of feminist criticism (Laura Mulvey, 1975; Claire Johnston, 1976;
Rey Chow 1995; Maggie Humm 1997). For example, Doane argues that “[c]linematic
images of women have been so consistently oppressive and repressive” and the “filming
of the female body constructs and maintains a hierarchy along the lines of a sexual
difference assumed natural” (1988: 216 and 217). However, the conflicts between the
filmmaking practices and feminist concerns are not only problems in the cinematic
representations of female bodies by male directors. On the contrary, as Sarah Sceats
argues, contemporary women writers’ use of food in representing women’ s images is
also “problematic” . According to Sceats, contemporary women writers tend to depict
the fact that “as anyone who has cooked for a family will know, nurturing may be
experienced rather as an enslavement than as a power” (1996: 118).

Indeed, men substituted as food providers for families, such as the father in Eat Drink
Man Woman or the son’ s American, gay partner in The Wedding Banquet, still discuss the
significance of a mothering role in family relations. Despite the twisted representations
of power relations within families, the food giving and receiving relationships confirm
the cross-cultural significance of motherhood. Feeding, cooking, feasting and starving
cannot be easily recognised in the absence of the notion of motherhood. In this
sense, the provision of food can be problematic equally for women and men authors
or directors. Neither women nor men can be easily freed from the prevailing cultural



norms of their society. Thus, as Doane argues, the images of women created by women
cannot be exclusively “either for her or of her”, delivering the “real women's voices” (1988:
216). However, this prevailing tendency in filmmaking practices can not erase attempts
to challenge sexuality confined within male-dominated society.

Park’ s self-reflective story on the cultural connection between food and women can
attest to the feminist concerns of male flmmaking practices. He does not seek to restore
the close relationship between women and food, disclosing the destructive aspects
driving them to desires for death. The male subjectivity expressed in Park’ s film implies
the director’ s scepticism of the myth of motherhood. For him, nurturing is not maternal
empowerment. Food is domestic enslavement and a stigma for women. Food need not
necessarily be made by the mother; equally sexual relations do not need to be bound
to the institution of marriage. Food is seen to inhibit their quest for a new identity in a
changing world.

In 301. 302, food is the metaphor of death to a woman who rejects motherhood. The
woman in 301 obsessively cooks for her husband, but her husband is fed up with this. He
stops talking to her, eating her food or having sexual relations with her. Her frustration
results in an extreme eating disorder making her over-weight and losing “femininity” to
accommodate the sexual desires of men. When she finds out about her husband’ s affair,
she cooks him his pet dog, the only object of love in their marriage. After their divorce,
she moves next door to 302 where she finds a very gaunt, thin woman who re-imposes
her desire to mother. The woman in 302" s eating disorder is the refusal of sex. Food
makes her vomit, as it invokes her revulsion of men’ s bodies. It reminds her of the death
of a little girl who was found dead in the fridge at her stepfather’ s butcher shop. The
fridge’ s darkness gives her the impulsive desire to return to the pre-natal stage of birth,
thus re-entering the womb of her alienated mother.

Cannibalism in Latin American literature is the dominant motif of “the cycle of
death and resurrection symbolized by the devouring, absorption and transformations
of invasive European cultures” (Macey, 2000:56). On the other hand, cannibalism in
301.302 is a metaphor for the two women’ s recurrent desire to achieve the state of
death’. Instead of eating “the dead bodies of their enemies in order to acquire their
virtues and strength” , the woman in 301 kills the “surrogate child” , cooks it and serves
it up to her husband. Cooking the dog is her symbolic revenge to thwart his virility. The
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psychological cannibalism of the woman in 301 is accomplished in a concrete form
when she discovers the secret of the woman in 302: the desire to disappear. Since the
woman in 301 decides that the woman in 302 is the object of her desires, the first forces
the latter to eat her food but the latter’ s body cannot stomach it. Their conflicts can
only come to an end. The woman in 301 agrees to help the woman in 302 disappear.
Cannibalism for them is the symbolic expression of denying men’ s proprietorship over
awoman’ s body even after her death. Through the ritual of death, the two women set
themselves free from male-dominated society and restore their identity in ultimate
terms.

In comparison to Park, Itami’ s post-modern representation of food as a “collection of
fragments” (Bruns, 1998:100) qualifies a woman as a great mother with “good breasts”
(Seats, 1996:118). His representation of motherhood clearly envisions the feminist
critique of male directors’ use of the female body; “the ideas about the ‘natural’ female
body or the female body and ‘nature’ are the linchpins of patriarchal ideology” (Doanne,
1988: 223). In the scene of the dying mother, serving the last family meal is the paragon
of the self-sacrificing mother. Also, the scene in which a group of marriageable girls
take western dining lessons at an Italian restaurant is an excellent parody of the way in
which the director creates an ideal womanhood through the synthesis of traditions and
notions of foreignness. On the other hand, the old woman in the late shop scene, who
feels the softness of the cheese, French bread and peaches, provides a perverted image
of “good breasts” . When squeezing the various foods and fruits, it is as if she is missing
her soft, youthful breasts. It is a mirror image of a woman who has lost her femininity

and reproductive capability.

Mythologies of Mother in Farewell My Darling and The Funeral

The first-person narrative structure of the two films gives a very similar effect to a
Brechtian alienation effect. The presence of narrators helps the audience to keep a
certain emotional distance from what occurs on the screen. Through this cinematic
device, the directors seek to reveal male subjectivity in reconstructing motherhood
as a myth of contemporary Japan and Korea. The comic representations of the
commercialization of traditions lampoon the creation of a new Japanese/Korean

identity as shown in their consumption of cultural products according to the instruction



of the manufacturers. In the film, the people are not only the passive agents of
consumption but also the object of the commodity and of materialistic fetishism. On
behalf of consumers, the two directors appear to look for a motherly figure, who can
nourish them with fantasies of nature.

In The Funeral, the scene of the videocassette, ABC for a Funeral, parodies the
absurdity of contemporary Japanese life: traditions are only comprehensible through
the instruction of modernity. Thus, tradition becomes “foreignness,” and modernity
is “familiarity” . In this scene, the narrator, Wabisake, and his wife, Chizuko, both of
whom are acting professionally, practice their expected roles at the funeral, learning
the performances recorded on the video-tape. Also, the professional management of
the funeral by Satomi, who is the manager of the couple, and the funeral service man,
Ebihara, are a satire on ready-made traditions as a cultural commodity. The scenes
suggest that the Japanese cannot perform traditional ceremonies without reference to
a detailed manual and professional advice.

On the other hand, the subjectivity in questioning contemporary Korean identity with
Park’ s film seems to be more convincing in revealing his sense of moral responsibility
as the dominant sex. In the film, the narration starts in Park’ s voice: “Now | am going
to attend my father’ s funeral, and the camera situated in my mind starts to roll.” Park
starred in the narrator’ s role®. In their personalized story documenting his father’ s
death, his privilege as a director in pursuing male voyeurism and the fetishism of the
female body is disqualified. The camera captures his emasculated images as the new
patriarch, who was told to cede the role of the chief mourner at the funeral because of
his long absence from the village. Moreover, he is humiliated by the villagers because of
the improper manners of his wife and daughters at funeral.

The death of the father in Farewell My Darling and The Funeral means the demise of
traditional patriarchy. Traditionally, a funeral was a symbolic process announcing the
power transfer from the deceased to his heir. It not only generates the authority of the
patriarch, but also secures the family proprietorship. The authority of the new patriarch
is re-affirmed by the patrilineal ancestor worship ceremonies passed down through the
generations (Park, 1996: 57). However, the authority of the patriarch represented in both
films is already dismissed as social and economic incompetence. In Park’s film, the eldest
son is estranged from his family relations. In Itami’ s film, the family line of the deceased
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is extinguished due to the absence of an heir. The representation of funeral rites in both
films is a dramatic device to dispute the validity of traditions in constructing a new
identity’.

Motherhood is the main prop of their criticism of the repressive and exploitative
power relationships within families. Park and Itami question the prevailing norms of
society that take for granted suffering as a natural part of motherhood. “Why is it at my
house?” , “What are the funeral expenses?” , “Him---my father?---" The initial response
of Wabisuke, narrator of The Funeral, on the news of his father-in-law’ s death is that of
indifference. However, his refusal is immediately negated by the feminine spells of his
wife, tears and a childlike face asking for his help. The father-in-law lived in the eldest
son in-law’ s old country house as his retirement home. The father was the passive
recipient of care by his “filial” children. Wabisuke’ s apathy about the funeral implies his
skepticism about traditions emphasizing moral engagement in family affairs. Therefore,
the actor, Wabisuke, takes the main role at the funeral, performing in front of the
camera. His colleague, director Aoki, volunteers to document the event. And Wabisuke’s
professional concerns lead him to appreciate the significance of a family bound by the
nutrition and care of women. Through the emotional transformation of the narrator, The
Funeral tends to suggest that the family is emblematic of reconstructing new identities
in a contemporary Japan in danger of being de-masculinized.

Male subjectivity in mystifying motherhood and fantasizing a female body reveals
the contradictory needs of the patriarch regarding the female body. The father’ s
images represented in the opening scene correspond to this idea of the director. In the
opening scene, the father drinks sake (traditional Japanese spirits), wishing a long life
with his young mistresses. He is never concerned about his wife’ s feelings. Marriage
secures female caring and nurturing for him, but her existence has gone unnoticed. The
stingy husband picks up eels, ham and avocado on the way home after a health check
at the hospital. The tightly packaged fresh soft meat signifies his unceasing appetite
and sexual desire. Putting them in his mouth, he recalls the memory of the girls at the
brothel he ran in Singapore during the war. He even named his daughter Chizuko after
one of his mistresses. However, he cannot finish the dishes: his body becomes too weak
to satisfy his appetite. He leaves the dinner table to go to bed and soon dies. A long life
with young mistresses is his final wish. Yet, his wife regrets not sharing his death with



him and vows to live the rest of her life with the memory of her late husband. This is an
idealised womanhood, which Itami wants to reconstruct in an attempt to address the
significance of traditional family values.

The “mother-complex” of the narrator as a family head arises with the news of the
father' s death. The old father cannot perform his masculine role. Similar, to the old
father, the middle-aged narrator also shows a lack of masculine power. The studio scene
reveals his own emasculated image as the patriarch. In that scene, the narrator and his
wife are wearing kimono (traditional Japanese attire) and doing a TV commercial. A
giant geisha (courtesan) and a male dwarf are at a tea ceremony. The image of a large
woman and a miniature male is a parody of gender relations in contemporary Japan
(Schilling, 1999: 75).

The reversed power relationship between the sexes reappears later in the film,
reinforcing the ideas of idealised womanhood. In the woodland scene, the narrator
is seduced by his mistress against his will. This scene is continuously cut by the swing
scene, in which Chizuko idly rocks rhythmically on a swing. The sounds of the love-
making in the woods, and the peaceful image of Chizuko on the penis-shaped swing
create an extraordinary image of the beauty of a woman who stands aloof from noisy,
worldly affairs. With nature as the open backdrop, the close-up of Chizuko’ s long,
white neck emerging out of her black kimono with the traditional hairdo from the
back signifies the fetishism of the female body in Japanese cinematic language and
art traditions. At the same time, her dignified image expresses the ideal womanhood
constructed by contemporary Japanese men, who search for women wise enough to
embrace both the impotent and the unfaithful patriarch with unbounded loyalty and
forgiveness®. On the other hand, Wabisuke’ s initial resistance against Saito’ s seduction
suggests his attempt to retain patriarchal authority and his refusal to retreat into an
infantile stage which is governed only by primal desire’.

The attributes of motherhood, nurturing and caring for the family, are crucial in
Itami’ s representations of female sexuality. With regard to the depictions of the funeral
as a performance, his ideas of tradition may be “emptiness” '°. However, ltami’ s view
of contemporary Japanese identity is clearly marked by the presence of traditions in
post-industrialized Japan. It addresses the values of family and traditions in isolating
individuals in urban settings. The notion of motherhood to save the “face” of the
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patriarch and restore his authority as family head provides definite moral tones to this
sophisticated comedy. As in Tampopo’ s dining scene at Tampopo’ s house, Wabisuke’ s
Tokyo house scene in The Funeral conveys the director’ s deep concerns regarding the
absent father in contemporary Japanese family life". In this scene, Chizuko overhears
Wabisuke tell the children about their grandfather’ s death in a warm but firm voice.
This scene informs us very well about Itami’ s idea regarding the restoration of a father’ s
authority led by the wife’ s supporting role. The post-funeral scene also confirms this
message; the mother-in-law volunteers for a speech, insisting she is “the next of kin.”
Through her strong image, the authority of the late father appears to be reanimated.
The last scene, in which Wabisuke and Chizuko are waving to the people and holding
hands, graphically expresses this verbal message of the director about strong marital
bonds. In this way, Itami attempts to qualify traditions as the essence of the creation of
new identities in contemporary Japan.

The motif of a father’ s death in Farewell My Darling is used to feature devastating,
complex family problems in the violent clash between tradition and modernity.
The death of the father is the backdrop of the director’ s self-reflective report on
contemporary, conflict-ridden Korean family history'. Despite the detached voice of
the narrator in documenting the whole event, the subjective camera position reveals
the strong emotional bond of the director to his mother. In the eyes of her beloved son,
the mother is a victim of traditional familial ideals. Her whole life has been stigmatized
as a family accessory and social outcast, concealed under the shadow of the patriarch.
The conflicts and recent expectations of a society undergoing radical changes fail to
dislodge the repressive familial norms depriving individuals of autonomy in their lives.
The motherhood reconstructed by Park in this film conveys the idea that the identity
question in South Korea in the late 1990s was still at a confusing stage rather than
suggesting a creative articulation between familiarity and foreignness, unlike in Itami’ s
work.

The Confucian gender segregation rules in conducting the family ritual succinctly
express the ways in which new ideas, such as freedom, equality and individualism,
create conflicts and tensions between people. Women are supposed to provide labor,
preparing for the banquet. Only men eat and drink. Women are also not allowed to
serve at the altar or enter into the men’ s space. In the film, the position of the camera
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is initially identified with the narrator’ s gaze directed on the funeral site strictly divided
into men’ s and women’ s worlds. This voyeuristic gaze conveys curiosity and pleasure.
But this gaze is soon frozen on the mother who is in despair, helplessly observing the
men’ s room at a distance. However, Park’ s emotional identification with her position
does not go beyond sympathy for her. He does not berate traditions for devaluing the
existence of women as mere family accessories because he cannot admit that his own
mother’ s whole life has been meaningless. Instead, by separating the camera view
from his own and situating it within the audience’ s view, on the screen Park appears to
communicate the failure to demystify motherhood.

Park’ s representation of female identity and sexuality is confusing and contradictory.
His “intended” ambivalence in featuring traditions is manifest in the opening scene
and closing shot™. In the opening scene, the father sees his unborn grandson in his
dream. His cherished dream of a successor to the family line is accomplished by the
second daughter-in-law, but only in his daydream. She represents the “good breasts” .
Instead of resisting the controlling power regulating her sexuality and gender identity,
she functions as a “docile body” attached to the power of the patriarchy. However, the
last shot of the post-birth situation shatters her mythic image. When the director gives
the sign, “Cut! Thank you” , the shot is frozen, and the skilful actress reveals her real
identity; the male fantasy returns to reality. Reality remains a power struggle between
suppression and resistance.

On the other hand, the images of the “bad breasts” are problematic rather than
confusing. Chansuk, the narrator’ s wife is working at a bar. She is a breadwinner and
a self-employed business woman, her heavy makeup and profession working at a
bar are used as props for the characterization of a “corrupted” woman. The bar girls
attending the funeral and the sister-in-law of the deceased, who is the daughter’ s age
of her rich husband, having sexual relations with a photographer behind the funeral
site, are ubiquitous sisters of the eldest daughter-in-law. “Immoral” or “undesirable”
relations with men are the common maotif in identifying these “sisters.” However, the
representations of the corrupted woman reveal the director’s dilemma. He cannot avoid
casting a cold eye on his own wife, while embracing other “corrupted” women’ s antics.
This is the fundamental contradiction in this familial society, the patriarch seems to be
ready to accept the freedom and equality of women at the societal level but not yet
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in his private domain. The hypocritical nature of social norms reinforced by bourgeois
familial ideology in capitalist society only allows women’ s entrance into a man’ s world
in so far as mourners are desperate to survive as social outcasts. The red lipstick, which
the narrator’ s wife drops in the soup on the men'’ s table, symbolizes women’ s isolation

and aborted rebellion in familial society.

Creating a New Identity for a New Society

Film often presents a female body as a metaphor of larger social problems (Douglas,
1975). Associated with food, women’ s bodies, as providers, signify the object of basic
human instincts and/or the sexual desires of men. Food is a universal symbol for the
identification of human relations in changing societies amongst changing cultural
values. Also, it plays a significant role in the deliberations of people upon their own
identities in relation to others. The power of food is a “symbol of self-identity [which]
derives from the particular nature of the symbolic process involved” (Ohmuki-Tierny,
1996: 169). The female body in the absence of mothering powers invites male sadistic
sexual desire and frustrates masculine gender identity in ultimate terms.

The striking similarities in using food and the female body as a metaphor for the
perplexity of human relations and repressed sexual desires are the prime references for
this cross cultural analysis of the different representations of tradition and modernity
in the four films. The comparative study of Park and Itami’ s work confirms that Park’ s
films attempt to offer a serious cinematic critique regarding the repressive aspects of
society’ s ideals pertaining to repressive familial relationships and women’ s inferiority.
In comparison, Itami’ s internationally acclaimed films seem to be concerned with
the voyeuristic pleasure of women’ s bodies or with the amusing behavior of the
various characters in confused states, who desperately seek to position themselves as
“deserving” members of various social institutions, including the family.

The two directors’ representations of the co-existence of tradition and modernity in
contemporary Japan and Korea can be summarized as follows. First of all, a comparative
study conveys the different positionality of Korea and Japan in interpreting the past
in reference to the changing needs of the people and their cultural norms. As Jan
Vansina argues, “tradition is a process; it lives only while it changes” (1990: 251; Ohmuki-
Tierny 1996: 169). Despite the ten-year gap between the films and the different paths



22

of modernization between the two societies, these two directors communicate the
unresolved tensions between familiarity and foreignness in the creation of self-identity
in their respective societies. However, Park’ s representations of transitional identity
in contemporary Korea express the dynamics of a society experiencing chaos due to
the violent encounter between long-standing cultural traditions and radical social
transformations under foreign influences. On the other hand, Itami seems to suggest a
more stabilized form of new identity in contemporary Japan, which is still adapting to
the needs of the present society.

The specific ways in which Itami and Park project food and female bodies on the
screen can be understood in the context of the conjunction of each of their own
society’ s cultural traditions and foreign influences. Set against the heroines’ struggles
to satisfy or reject the “esteemed” roles lavished on them by male fetishism, the four
films show the various types of traditional and western food, and table manners
and conversations at the table. Through the food and eating scenes, they convey
the changing perceptions, confusion and unstable psychological state of people in

transition.

Note

'This study [A Comparative Cross-cultural Study °f Feur Thematically Related Japanese
and Kerean Films' I was supperted by the Asi2 Research Fund.

2park emphasized that the family is 2n unaveidable restraint °n individu?ls in
contemperary life’ and in particular for wemen As such it ceuld be considered as 2
strong instrument ©f repression in itself (I interviewed the director in Toky® in Summer
2001.)

*The very skillful makeup 2nd their black 2nd white contrasting 2ttire transform the
beautiful actresses int° twe grotesque characters: °ne is °bese’ and the °ther is 2
p2thetic g2unt figure.

*Itami stated that “the main female character is strong---—in nearly all of my films in
fact Tampope was an exception—2 Western paredy It wasn’ t rea3lly 2bout Japan at a|l”
(Schilling 1999: 75). Hewever 2s discussed here’ Tampepe 2ls° features 2 streng wem?an
character whe can transform herself in respense t° the demands °f seciety’ In this way’
traditions 2re recreated as the result °f Western influences.

°Kim Kiduk’ s Address Unkn°wn (2001) uses the metif of cannibalism in 2 similer way
The U.S. c@mp tewn prostitute e2ts her mixed blood sen’ s bedy after he killed himself in
despair 2t the total rejection °f his existence in Seuth Kere?’ s racist s°ciety.

®In The Funeral the narrater’ s role is played by Tsutemu Miy2zaki- However [tami was
alse a well'knewn actor It2mi 2nd the hercine (N°buke Miy2mete) were married with
twe sens’ as featured in the film.

’Accerding to Chei Joon'sik' “burial custems °r funeral laws are always very exclusive and
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conservative and' therefere’ 2Qlmest never receptive to eutside influences” - (Chei,:1996)
If we accept this argument’ beth directers’ representations °f the funerals are chactic
and the evident confusi°n c2n dramatically c°cmmunicate the sericusness °f the clash
between tradition and foreign influences in pe°ple’ s dily lives.

®In his 1997 suicide n°te’ he cléimed that only threugh his death weuld he be 2ble to
preve his inn°cence regarding 2n 2lleged extramarita| affair The scene °f Wabisuke’ s
affajr offers an interesting parallel t° It2mi’ s °wn 2lleged invelvement especi?lly when
discussing levels °f subjectivity 2s reconstructed in his films.

°For example’ there are: the Iove scenes and the Iast credit scene in Tampepe and the
nursing scene in A Taing W°men (1987). In the [2tter 2n °ld man is °ffered 2 nurse’ s
breast to suckle.

®Hoel Beth (1998), “The Funeral” available at http://studentshaverfordedu/east/east 2 6 0
/projects/funeralhtml [ 2 September 2002]

"Alse in A Taxing Weman' the tax evader sees the hercine’ s (the t2xing weman) beauty
threugh her caring for his s°n and preposes t° her althcugh the “thre2tening” divercé is
always in [°ose trousers with 2 short hair cut 2and neglects her °wn son’ For details' see’
Eric Willams and Lawrence F Glatz (1993).

Just as Itami made The Funerdl after his father-in-law’ s death’ s° Park made Farewell
My Derling inspired by the death °f his °wn father Despite the simil2r motives °f the
filmmakers' Park’ s representations seem t° be mere emectional and subjective in this
respect. As the heir °f the dece2sed, Park c@ann°t maint?in 2 third pers°n’ s p°sition
since Confuci@n s°cial nerms exclusively identify the head and extent °f 2 family In leg?l
terms’ @2 married w°man bel°ngs t° her husband’ s family’ but 2 married man d°es not
have any °bligation t° his family-in-law.

BApart from the °pening scene 2nd the closing shet 2s well 2s his frequent 2ppearance
directing °n the screen’ the directer als° cre2ted uneven effects in °rder t° disturb the
audience’ s identification with the characters. He deliberately mixed the n°nsensical
c°mic representation °f the behavior °of the pe°ple 2t the funeral, the d°cumentary
style filmmzaking for the formal funeral rites 2and conventional story telling for the
family’ s hidden histery. For ex2ample, the scene °f the first meeting between the
mether 2nd her estranged d2ughter starkly reminds the 2udience °f 2 typical scene in
a 1970s TV family melodrama. It greatly ex2ggerates the drama in °rder t° play °n the
audience’ s feelings, but 2t the s2me time it is c°mical since it is °bvicusly °verdene. In
an interview with the researcher, Park recalled that in the particular scene he asked his
crew t° cre?te such @ meed, using sad backgreund music, I1°ng with slew meti°n, and
typical meledramatic perfermances from the actresses. (Summer, 2000, in Seeul)
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Naming the Unspeakable: Representing Rape in Thai Literature
Chutima Pragatwutisarn

Rape is one of the most under-represented crimes in Thai society. Silence about rape
is mainly caused by the cultural norms that stigmatize women and blame them for the
assaults. In her content analysis of rape news circulating in Thai society, Suwannee
Kalayanasant (1993) finds that:

The media constructs either the eccentric behavior of the rapists or the
tempting rape victims as the motives for rape. In addition, the media constructs
the location of the rape with the atmosphere of darkness and isolation. This
representation of rape by the media reinforces the patriarchal ideology that
restricts women to the domestic sphere and to the traditional roles of wife and

mother.

Similarly, Juree Vichit-Vadakan (1999) notes how the propensity towards sexual
violence amongst the public is exacerbated by the media that normalize its threatening
effects. In her discussion of the rape scenes in Thai soap operas, Juree states that the
rape of the heroine usually occurs when the hero is in a drunken state. The heroine as
a victim of rape feels anger and hostility towards the hero only to find herself gradually
falling in love with the man who raped her. “This theme,” says Juree, “seems to absolve
the wrong-doing of rape, almost as if drunkenness is an excuse for sexual misconduct
and that rape motivated by love is excusable. It also seems to imply that rape victims
could learn to love their assailants” (p. 198). The representation of rape by the media
reinforces the rape myths that large segments of Thai society widely endorse. Under
such circumstances, the disclosure of rape becomes a difficult task the victim must face
as she struggles to articulate her experience.

Self-inflicted silence is the response of many women to the violence they experience.
Women' s stories of sexual abuse reveal the paradoxical nature of the representation of
trauma. As Brenda Daly (1998), an incest victim, reports:
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The poisonous lesson of my childhood was that | could speak, | even could
cry out, but no one would hear me, no one would listen. In what sense, then,
did | possess language? What was the point of speaking and writing if no one
listened? At the same time, | wanted more than anything else, to be heard and
believed. (p. 5)

Victims are torn between a strong desire to tell their stories and an equal impulse
to conceal them. They realize that their traumatic experience is unspeakable, resistant
to, and yet dependent on, narrativity. Their narrative structures reflect the process that
Harvard psychiatrist Judith Herman (1992) describes as “the conflict between the will to
deny horrible events and the will to proclaim them aloud---. People who have survived
atrocities often tell their stories in a highly emotional, contradictory, and fragmented
manner which determines their credibility and thereby serves the twin imperatives of
truth-telling and secrecy” (p. 1). In contrast with scholars and academic researchers who
easily turn rape into a topic of discussion, those who have direct experience of rape
have difficulty recalling their traumatic past, and many avoid talking about it altogether.

Also, when rape is committed by family members, it is closely guarded as a family
secret. According to Juree, Thai women from the upper classes may avoid sexual
violence caused by non-family members more easily than their middle and lower class
sisters. “However,” says Juree, “sexual assault and rape within the family and among
acquaintances do occur among upper socioeconomic classes in Thailand as they also
happen in other countries. But to preserve family honour and stature in society, such
events tend not to be made public but are dealt with through internal mediation
and negotiation” (p. 186). Denying that rape could have occurred in the family helps
those in the upper class “keep face” in society at the expense of the rape victims.
Moreover, since the family is considered the most important social unit in one’ s life
and since children have been taught to obey their parents, many abuse victims, feeling
themselves responsible for breaking up the family, refuse to report their assaults to the
police.

Many point out how breaking the silence is an act of self-empowerment for abuse

victims. As Susan D. Rose (1999) argues,
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In the process of breaking silence, survivors are not only finding their own voices;
they also are collectively creating new narratives that challenge the individual
and collective denial of abuse and the reproduction of violence. In dialogue
with others who can bear witness, survivors are redefining the experiences that

once rendered them powerless” (p. 165).

For the abuse victims to break this silence, it is not simply a matter of articulating
their experience. Victims recounting their own stories challenge the cultural myths
about sexual abuse and begin the process of recovery. Others, however, show how
breaking the silence involves risk as well as promise. As psychiatrist Dori Laub (1992)
explains, “If one talks about the trauma without being truly heard or truly listened
to, the telling might itself be lived as a return of the trauma—a re-experiencing of
the event itself” (p. 67). The ‘truth’ about the abuse is complex. It is not easily told
and, when hesitantly articulated, it may include silences and gaps that are open to
misinterpretation by listeners. Linda Alcoff and Laura Gray-Rosendale (1996) cite the
case of TV talk shows to illustrate how the victims’ resistance is eradicated from their
discourse in public recounting which involves the host directing the guests’ narratives
and experts interpreting the narratives for the audience.

It is the danger and promise of speaking out that | want to explore in this paper.
Democratization and women’ s activism are two important factors that raise awareness
of women’ s issues in Thai society, including sexual violence against women and other
minority groups'. There is an increasing number of literary works dealing with the issues
of sexual violence. However, one of the dangers emerging from the breaking of silence
in the public sphere is that there is a tendency to read the stories of abuse victims as an
“authentic” account—one that records the triumph of the abuse victims over repression.
Therefore, freedom and expression are placed in opposition to politics and repression.
However, as Michel Foucault (1990) reminds us, speaking is not always liberating and
the proliferation of sexual narratives is also an effect of power. In his critique of what he

calls “repressive hypothesis,” Foucault says,

Sexuality must not be thought of as a kind of natural given which power tries
to hold in check, or as an obscure domain which knowledge tries gradually
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to uncover. It is the name that can be given to a historical construct: not a
furtive reality that is difficult to grasp, but a great surface of network in which
the stimulation of bodies, the intensification of pleasures, the incitement to
discourse, the formation of special knowledges, the strengthening of controls

and resistances, are linked to one another, in accordance with a few major

strategies of knowledge and power. (pp. 105-06)

In this sense, the emerging voices of abuse victims are not in opposition to repression
but are embedded in the discursive flow of power; they should be understood as effects
of negotiations. The rape victims when telling their stories are using discourses available
in the dominant culture to construct their experiences. Ken Plummer (1997) says, “Rape
is always historically and culturally specific, and how it is understood depends upon the
framework of storytelling” (p. 63). | have selected two novels, On the Mouth of the World
(2003) and Behind a Cloud-Patterned Screen (2002), to discuss how rape is represented in
a Thai literary context and how knowledge about rape produced in these texts is caught
within power relations. The issue here is not to define women’ s stories of sexual abuse
as an expression of truth but to understand the relation of production and consumption
which frames them for us.

On the Mouth of the World, written by SEA Write award-winner Anchan?, is Jon’ s
personal narrative about Ang, his lover. In the opening paragraph, Jon asks the reader
to bear witness to his account about Ang whose story may inspire in them unknown
and unidentifiable feelings. Jon begins his narrative with a depiction of Ang as a young,
beautiful, upper class woman who flaunts her sexuality and has affairs with countless
men. Unlike Ang, Jon presents himself as innocent and inexperienced. In his account,
Ang is the one who introduces herself to him and finally seduces him. Upon discovering
that Ang is pregnant after one of her affairs, Jon offers to marry her and adopt her
fatherless child. Ang rejects Jon’ s offer and reveals a secret: her past sexual encounters
with her stepfather, her grandmother’ s driver and her school teacher. In her account,
Ang presents herself as the seducer instead of the seduced. Ang’ s final confession
details her seduction of Jon. After listening to Ang’ s story, Jon decides to leave her. He

meets another woman and then marries her after learning of Ang'’s tragic death. Unable
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to forget her, Jon names his new born daughter “Ang” in memory of the woman he

loved most.

Jon is not only a narrator but also an interpreter of Ang’ s story. His narrative
focuses on Ang’ s physical appearance: “Besides her beautiful name, Ang possesses an
unforgettable beauty. Her face is oval, her nose is high, her cheeks are full, her eyebrows
and chin fit in with the other features on her face” (p. 14). However, he finds that there
is something sinister about Ang’ s beauty. Her eyes, Jon warns us, “are molded not
from sweet honey but from the boiling water of melted iron” (p. 15). Encountering this
ambiguity, Jon splits her into the stereotyped opposition of good girl / bad girl. InJon’s

imagination, Ang appears to be an innocent girl when Jon desires her:

Ang is standing humbly, wearing a shirt and a cream color long skirt. She looks
like a sweet, lovely girl---with rosy radiant cheeks---holding a pure white rose---
That day | became a greedy pig devouring its food although Ang surrendered
her body to fulfill my hunger. (p. 55)

However, the image of an ogress substitutes for the image of a naive girl when Ang

expresses her excessive sexual desire:

We are attracted to each other again. But this time it is Ang who is the initiator.
She stripped me off naked and pushed me to lie down on the bed and have sex
with me---As | lay down looking deep into her eyes, | felt shocked because it
seemed that through those mirrors | saw an ogress smiling back with its watery
mouth before jumping out to devour my flesh and blood—an image that caused

my hair to stand up suddenly. (p. 68)

Jon’ s depiction of Ang reflects the traditional Thai belief that a good woman has
no sexual appetites. While it is possible for Thai men to boast about their sexual
adventures, women are forbidden to speak about sex or to express their sexual feelings.

Those who violate these norms are highly stigmatized and are frequently discussed in
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terms of disgust and abhorrence. As a result, when Ang expresses herself as sexually
active, she is compared to an ogress who devours food disgustingly.

Though the story ends with Jon’ s abandonment of his lover and her tragic death,
the ending is justified by narrative devices that support the reader’ s identification with
the male protagonist. Jon reads Ang’ s confession as an expression of truth rather than
paying attention to the contradictions embedded in her account. For Jon, Ang reveals
through her narrative the truth of who she is: a whore, an ogress, a seducer. Since its
focus is on the dark force of Ang’ s sexual desire and seduction, Jon" s reading denies
the reader an interpretation of childhood abuse that might otherwise be denoted. Jon
consequently allies himself with those who, he believes, were seduced by Ang, and

sympathizes with them:

| think of her stepfather, her grandmother’ s driver, her female schoolteacher,
hundreds of Ang’s lovers including me---Each of them will know very well as | did
that those eyes have the power to turn a man into an animal. No matter where
or when they find themselves, each knows very well that neither a god nor any
sacred being can save them for even a single moment when left with the person
who possesses those eyes (p. 152).

Though Jon reveals a moment of his doubt about Ang’ s stories, he quickly dismisses
it. By reading Ang'’s story as one of her sexual desire, Jon also claims his own innocence.
After all, like others, he is a sympathetic victim of seduction.

Jon’ s narrative demonstrates what happens to the heroine when she transgresses
sexually. Ang was found dead and her body bears the evidence of rape and torture.
Her death is a logical end to the patriarchal plot in which a fallen woman has only two
choices: redemption or death. In Ang’ s case, she has fallen and does not repent her sin.
She rejects the bond of marriage Jon offers and insists on writing her own plot. Since
Ang is beyond redemption, she logically deserves a violent death at the end. Thus,
what the narrative highlights is not Ang’ s pain but rather Jon’ s pain and suffering from
the loss of his lover. However, his loss is redeemed at the end by having Ang return
to him in the image of an innocent child. Jon’ s narrative is brought to a satisfactory
closure by the violent erasure of the woman’ s story and her body. Not only is her death



BAZRERS (5B Y AW T ENDIHEUDNS | RAXFICRD LA TDEEY 35
Research Articles: Naming the Unspeakable: Representing Rape in Thai Literature
appropriated as a warning for transgression and punishment; it also serves another
purpose of Jon’ s narrative in maintaining what Katheleen Rowe Karlyn (2004) calls “core
beliefs about the benevolence of patriarchy, the sanctity of the family, and the tradition

of romantic love,” which is often invoked to defend sexual abuse (p.76).

The recovery of woman’ s story and the world of the rape survivor

Although Ang’ s voices are heard in the narrative, it is Jon who is the author and
interpreter of her story. Reading Ang from a masculine point of view, Jon misrepresents
her as a woman whose perverted sexual desire causes her violent death. Thus, the
tragedy of the story is not Jon’ s loss of his beloved but his failure to recognize a
woman's story and consequently his inability to understand Ang. Maria Lugones (1994)
uses the term “world’ -traveling” as a metaphor for the production of knowledge that
implicates both self and other. For Lugones, to know the other, it is imperative that we
leave our world and meet them in their own contexts. Lugones’ ‘world’ -traveling is a
critique of what she calls “arrogant perception” —an act of attempting to “graft” the
others’ substance onto one’ s own without “the possibility of identification” (p. 128).
Like an arrogant observer, Jon “grafts” Ang’ s story onto his own but his inclination is to
reinforce his privileged status, rather than provide himself with an occasion to question
his masculinity.

Since Ang'’ s story is embedded in Jon’ s, to listen to her voice it becomes necessary
that we approach Ang’ s story from the other side. This can be done by re-reading Jon’ s
account of her story from the woman’ s point of view in order to uncover what has been
buried or silenced that makes Jon’ s narrative possible in the first place. When re-read
from the other side, that which appears to Jon as insignificant and irrelevant now takes
on significant meanings. One of the recurrent images in Ang’ s account is the presence
of a mysterious world. In a dream she told Jon, Ang discovers herself in a strangely
familiar world where everything exists in opposition to the real world like images in a
negative film. Ang discovered this world when she was young and lived abroad in her
stepfather’ s house. At a party held by a neighbor for Cathy, a girl who was killed in an
accident, everyone brings a green balloon because Cathy’ s mother believes that her
daughter is not yet dead but lost in another world. When the green balloons with the
birthday cards reach that world, they will turn red. The presence of the other world in



opposition to the real one fascinates Ang and she dreams of the balloons taking her
away to this other world. Ang discovers that she herself can create that world when she

builds a snow palace on the beach one winter’ s day:

The image of the palace on the snow covered beach amid the bellowing sound
of the waves arouses my feeling of wonderment. The image looks like a scene
in an absurd drama where objects are out of place and contradictory. At that
moment, | knew that the green balloon brought me here---on the mouth of the
earth where the palace is made of snow instead of sand, where the sunlight is
black while the shadow is white:--From that day on, the balloon takes me along
to wherever it floats ‘- It takes me to a place unknown to the rest of the world.
Why is this possible? Because that place exists in the dark recesses of my mind”
(pp. 105-06).

Ang’ s escape to “a place unknown to the rest of the world” is associated with the
trauma of childhood abuse. Her confession includes a scene in which she describes her

first sexual encounter with her stepfather:

I saw myself climbing the curve of painful feeling until | reached the highest
point in the sky and saw a bunch of balloons within my reach. At that moment,
pain split my body apart---and | thought the last minute of my life was
approaching. Then, in that last minute, | would lose the balloons | was looking
for. Realizing this, | struggled to grasp the balloons before | ran out of breath and
saw that they gradually changed their color. ---Then, a new feeling enveloped
me---. This feeling was an intense as the pain that had spread all over my body.
But | began to forget most of the pain and remembered only the new feeling

which was so arousing that | could not stop myself crying out” (pp. 127-28).

Although Ang does not define her experience as rape, it is clear that the experience is
one shared by many rape victims. Susan D. Rose (1999) uses the term “dissociation” to

describe how victims of sexual abuse seek safety by transcending their body.
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Dissociation, which gives rise to a form of temporary transcendence, is one of
the major defense mechanisms resorted to by traumatized children. The mind
or spirit leaves the body and the child may come to feel no pain, may leave
the scene entirely, neither experiencing the abuse at the time nor remember
it afterwards. The escape from the self—from what is being done to the self—
creates a safe space, a retreat. It may be temporary or longerlasting, depending

on the severity and frequency of abuse. (p. 167)

Ang’ s response to extreme fear and near-death experience can be seen as
dissociation. The dream-like quality of her experience results from her being so violated
that she psychologically escapes in order to avoid destruction. Her focus not on rape,
not on her body, but on the outside—the other world where everything is opposite to
what is perceived as reality, might be seen as her effort to protect herself in the midst of
pain.

Ang's secret world unknown to the rest of the world is shared by many raped women.
Rape is a world-shattering experience because it brings not only pain and suffering
to the victims but also changes their perception of reality. The abuse victim often
discovers that the father the protector is also an attacker. Similarly, home as a place of
comfort and protection often becomes a venue for violence. When taking into account
the presence of the other world, the re-reading of Ang’ s story discloses the stark reality
of sexual abuse embedded in Jon"s account of her story as one of her own sexual desire.
In other words, hidden behind Ang’ s fantasy of seduction is the traumatic story of a
helpless child unable to escape from sexual violence.

How, then, to make sense of Ang’ s seduction fantasy? The scenario she narrates
to Jon with great pleasure contrasts sharply with the reality of sexual violence. Ang
wants to tell Jon what happened to her in the past, yet in her confession, she instead
recounts a story in which she becomes an agent of seduction. The contradiction in
Ang’ s story is a result of the struggle of the abuse victim for self-expression in the
context of the production and reception of women’ s accounts of sexual abuse. One
aspect of the struggle in women’ s abuse narratives was their resistance to positioning
themselves as passive victims. Avoidance of victim status is reflected in their refusal

to label themselves as abuse victims and their experience as abusive (see, i.g. Hesford,
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1999; Hooks, 1989). By narrating an account in which she is seductive, Ang is able to
challenge those who are looking for a story of female victimhood in order to reinforce
the stereotypes of female powerlessness.

However, her reversal strategy is still limited because it maintains her resistance
within the confines of patriarchal ideologies. Moreover, her denial of abuse makes
invisible the problem of sexual violence against women. If exploring the darkness
in order to claim the part she left behind as a child is for abuse victims “a strategy—
a therapy—for emotional, spiritual, and cognitive survival” (Daly, p. 42), any hope of
healing for Ang is also denied. In rejecting the vulnerable and violated part of her self,
Ang assumes the role of the abuser. Though she pretends not to be affected by the
abuse, she does in fact suffer from post traumatic symptoms including nightmares and
sleeplessness, risky sexual behavior, risk taking and suicidal impulses, and promiscuity.
Ang’ s death is not an outcome of her perverted sexual desire but of her self-denial and
inability to heal.

My discussion of Anchan’ s novel shows how the politics of representation affects the
telling of sexual stories. Here, Ang's story of sexual abuse is subjected to misreading and
to appropriation by Jon, the male narrator, for self-constitution. In this section, | want to
turn to a discussion of Behind a Cloud-Patterned Screen, a novel by contemporary female
writer Piyaporn Sakasem?. Unlike Anchan’ s novel, Piyaporn’ s work focuses on the issue
of rape from the perspectives of female characters who are abuse victims and from an
omniscient narrator who sympathizes with them. Thus, Piyaporn presents the heroine
of the novel as a character in her own right rather than a product of the male narrator's
imagination as the reader finds with Ang. Despite the author’ s concern about sexual
violence as a serious issue and her sympathy for abuse victims, her representation
of sexual violence is still problematic. By prioritizing gender over other categories,
the author subsumes differences among rape victims under the bond of female
relationships and their shared experience of sexual vulnerability.

Behind a Cloud-Patterned Screen is the story of a pure, innocent, beautiful and young
woman called Fah. Because her parents died when she was still young, Fah was raised
by her grandparents, Doctor Jit and Val, and grew up in the highly protective home of
an upper middle class family. Fah appears to be the perfect woman many men have
dreamed of. After she graduates, her grandparents make arrangements for her to marry
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an eligible young man, Kris. However, Fah shuns Kris’ s sexual advances and runs away

on their wedding night. A subsequent investigation of her strange behavior reveals the
dark reality of sexual abuse hidden behind her facade of perfect purity.

Through the voices of her female characters, Piyaporn criticizes the rape myths that

distort the reality of sexual violence. She emphasizes that women of all classes and all

types of personalities are vulnerable to sexual violence. As she makes one of her female

characters say,

What culture has informed us about rape is definitely not true. Rape can happen
at any time and in all circumstances and social classes. Not a single woman
may settle comfortably with the belief that rape will never happen to her in her
lifetime. --- Not a single woman, no matter what circumstance she finds herself
in, will be confident about her own safety as long as she is living in the world of
different sexes!” (p. 266).

The author’ s conviction that rape is an imminent danger that can happen to anyone
at any time is reflected in her decision to present the heroine in the novel as a rape
victim and to interweave the heroine’ s story with the stories of other female characters
who also share the experience of sexual abuse.

In the story’ s main narrative, the author explores how patriarchal, familial ideologies
perpetuate sexual violence in society. Among Thai people, especially those of the
upper classes, virginity is highly prized as a feminine virtue and is closely guarded
before a woman is married®. The valorization of female virginity makes it difficult for
women to break the silence about their sexual abuse. Rape which brings about the loss
of virginity becomes a stigma and women who were raped tend to see their body as
unclean or impure and therefore question their suitability as future wives and mothers.
As a member of the upper middle class, Fah" s grandfather, Doctor Jit wants to hide the
sexual abuse that occurred to his granddaughter when she was young. In an attempt to
make her forget the past, he not only changed her name but also reconstructed a new
memory for her. Thus, Fah grew up believing that her parents were killed in an accident
and that she herself was injured in the head and stomach. Dr. Jit' s denial of sexual
violence could be regarded as a desire to protect his granddaughter from the pain of
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her traumatic experience. However, it could also be a result of societal pressures on
members of the established patriarchal family to maintain family honor and prestige.

Kris' s reaction to Fah’ s history of sexual abuse is similar to Dr. Jit's. Kris takes pride in
his rationality and good judgment, reflected in his decision to choose Fah as his wife. As
the narrator says, “He reasonably evaluates everything, measures all the consequences
of his decision, considers appropriateness, and then chooses only the best, the most
profitable for himself” (p. 31). A young, middle class entrepreneur, Kris adheres to
patriarchal, bourgeois ideologies which take precedence over love and understanding
in his arranged marriage with Fah. His idealism, however, is shattered when he discovers
that Fah, the woman he believes to be the best and perfect choice, has a flaw. Beneath
her perfect appearance is something mysterious and unknown that manifests itself
through her irrational behavior. This dark reality troubles him; it not only reminds him of
the shaky ground upon which he lays his faith in masculine idealism but also forces him
to realize his own liability to imperfection. Like Jon, the protagonist in Anchan’ s novel,
Kris distances himself after his discovery. Fah recalls the barriers erected between Kris
and her “as if their intimate relationship during years of their engagement had never
happened!” (p. 320).

Another cause of the perpetuation of sexual abuse is the judicial system. The author
explores this issue in two subplots of the novel: Jiranan’ s and Dao’ s stories of sexual
abuse. An upper middle-class young woman like Fah, Jiranan is out-going, modern,
independent and self-confident. She was assaulted by Jim, a man she knew through
an introduction by her friends. Disappointed and humiliated by her indifference to
him, Jim sexually assaults her for revenge. Through Jiranan’ s story, the author rewrites
the popular stories of rape which are fundamentally about “male sexual release and
women’ s provocation” by showing how the story is actually one of “power and gender
rather than sex and desire” (Plummer, p. 67). She was rescued but decided not to report
the assault to the police. “All abused women,” says the narrator, “are caught between
the desire to assert their rights as humans and to claim equal rights and justice for
themselves, and their impulse to let things go and forget the abuse” (p. 274). The fact
that society tends to blame the victim rather than the abuser for the crime and that
the law discriminates against abuse victims in a manner that would not be tolerated by

victims of other crimes deters women from seeking justice for themselves: “Even such
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a woman as Jirana—a self-confident woman who always makes claim and insists on
getting what she wants must accept her defeat in this case” (p. 275).

Jiranan is more fortunate than Dao, a factory worker who was gang raped by her
coworkers. Unlike Jiranan, Dao was aided by a support group organized by women
and filed a lawsuit against her perpetrators. Her courage to bring the case to the public
eye reveals the socio-economic differences among victims of abuse. Given the fact
that women could be held in shame and disgrace, no one is willing to take the risk of
reporting the crime. However, it is easier for Dao to come out and seek justice because
as a member of the working class she has not much to lose when compared to Jiranan
whose revelation may destroy her social status and her family’ s reputation. Despite her
refusal to be silenced and her determination to identify both the abuse and the abuser,
the slow, laborious process of the trial she went through exhausts her. The difficulty
for Dao in reporting the crime is compounded by the callousness and machismo she
encounters from police and lawyers. They doubt her motives and seek to discredit her
by pointing out her drunkenness when the gang-rape occurred. The torment, both
physical and emotional, that she goes through finally forces her to find an easy way
out by accepting the compensation money and dropping the charges against her
perpetrators.

What also differentiates Piyaporn’ s novel from popular accounts about sexual
violence found in the media is that its focus is not on the event of rape itself but on its

effects on the victims and on the process of healing. As the narrator says,

Rape is not incidental in one’ s life. From women’ s point of view, rape is
compared to murder. Rape is violation—an act that dehumanizes the victims.
What matters about rape is not the loss of virginity---but the psychological

damage, the social disgrace and the loss of honor the rape victims suffer. (p. 396)

The author explores the traumatic effects rape has on victims’ lives and their journeys
to recovery through her heroine’ s story. Citing Judith Herman (1992), Jane Kilby
(2002) states that “the experience of trauma is most likely forgotten by the very people
expected to remember, the force of the event being such that the victim is left without
any memories to speak of. Amnesia is deemed to be the ordinary response to traumatic
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event” (p. 205). As a rape victim, Fah does not remember the traumatic experience of
repeated victimization, though she has a vivid memory of her childhood. However, the
traumatic past does not totally go away. Her mysterious behavior, such as her fear of
sex and her blacking out, are signals of a troubled mind which later identified as rape
trauma syndrome. The traumatic past, therefore, is not something one easily recovers
from. Thus, the healing process involves a reunion of the split self rather than the
forgetting of the past.

Fah’ s journey towards self-recovery is not just an individual act but a collective
process. Because her memory of sexual violence was blacked out, the recovery of the
past is aided by two close family members: Doctor Manta and Grandma Val. The story
details how Fah collaborates with these relatives to search for clues to her past. The
process of recovery brings her close to other rape victims, especially to Dao, a factory
worker and a victim of gang rape. By participating in a rape support group for women
and witnessing the pain and struggles of other rape victims, Fah comes to realize that
“she is struggling but not alone. There are many other women out there who like her

uln

are struggling” (p. 400). This statement signals a shift from the “I” of the heroine to join
the “we” of the women who are raped on the basis of a shared experience of gender
oppression. A sense of hope grows out of their dialogues with other women as they
together redefine the meaning of sexual violence and transform themselves from
passivity to self-empowerment.

The journey to her past brings a new knowledge or consciousness to redefine her self
and her relationship with others in the present. Fah realizes that the denial of sexual
abuse in the name of patriarchal protection brings more harm to the abuse victim. She
exposes the underside of protection by showing how a family’ s honor and prestige
could be maintained only at the expense of the silencing of sexual abuse and the
continued oppression of women. At the moment that the crucial piece of evidence will
be discovered and the truth about the past emerges, Manta wants to spare Fah from
the pain of self-discovery. However, Fah insists that the past be disclosed, reminding
him, “Don’ t you realize that you are over-protective of me like my grandpa, Doctor Jit”
(p. 430). Her new knowledge empowers her to seek a divorce from Krit, her husband,
declaring to him that “I have changed into a new person; | am no longer the same
woman as the one you wanted to marry” (p. 474). The divorce from Kris marks her
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growth and maturity. By rejecting Kris, Fah also rejects the pretension and hypocrisy of
the middle-class idealism that Kris values more than love and understanding of his wife.

Should we read the coming to consciousness of a heroine who is sexually victimized
during childhood in terms of repression/ liberation? Does this mean that the author's
role is to give voice to universal female consciousness? Fah shows her strength and
determination to be healed; however, as Ken Plummer reminds us, “The power to tell
a story, or indeed to not tell a story, under the conditions of one’ s own choosing, is part of
the political process” (p. 26). While rape remains unspeakable for Ang, the heroine in
Anchan's novel, in Fah’ s case the opportunity to speak out against gender oppression
is afforded and even encouraged by her family members who help her search for the
past, by the psychiatrist who assists her in healing, and by a support group for female
victims of sexual abuse. Not only the presence of a group of sympathetic listeners
and supporters, but also the fact that her perpetrator and her grandfather are all dead,
provides her with the safe environment that makes possible the telling of her rape story.
However, her openness is selective and limited to a small circle of family members,
close friends, and organized groups of women. She does not tell her story publicly
and politically’> Because society still holds prejudices against rape victims, Fah seeks
protection from the dangers of speaking out in public by offering her knowledge to
some but not to all comers.

Also, the author has not created a literary work which transcends time and place.
Piyaporn draws a lot of her material from Rape and Sexual Abuse in Thai Society: a
Hotline Study (2000), written by psychiatrists Ornanong Intarajit and Narin Karinchai.
She also structures the heroine’s story using what Ken Plummer calls a “major pattern [of
telling sexual stories that] has proliferated and developed most rapidly in the latter part
of the twentieth century” (p. 49). Plummer argues, “Rape stories---were once hard to tell.
They still are. But over the past twenty years a new story has become more and more
heard, more and more visible. This takes the initial suffering, breaks the silence around
it (usually with the help of other women) and then uses the traumatic experience as
a mode of radical change—to become a survivor” (p. 51). As a carefully constructed
discourse, the representation of rape in Piyaporn’ s novel is historically specific.

The emergence of Piyaporn’ s novel should be considered within the social and
political context of production and circulation. Behind a Cloud-Patterned Screen has



received positive popular acceptance. Piyaporn is admiringly praised for her efforts
at breaking the taboo against sexual violence. This taboo-shattering is most evident
in her portrayal of a heroine who is raped. Traditionally, no one else, except the male
protagonist, could break the virginity of the heroine, so the heroine remains chaste and
virginal until she meets and marries the hero. Piyaporn breaks this literary tradition
by presenting a heroine who is raped when she was young. However, it must be
noted that although Fah is no longer a virgin, she is not yet a “wife” . She leaves Kris,
her husband, on the night of their marriage and does not consummate it with him.
When we disregard the fact that she is raped, she is eligible for Manta, the hero of the
novel. In addition, the author also takes care not to include any details too distasteful
for the sensibility of her middle class target audience. According to Kathleen C. Basile
(2005), the impact of rape on the victims’ behaviors includes “alcohol and drug abuse,
risky sexual behaviors, and smoking” (p. 112); Piyaporn selects for the heroine those
psychological effects such as the fear of sex and fainting which her middle class readers
find acceptable. Therefore, the reader could still identify and sympathize with the
heroine because she is otherwise a perfect embodiment of feminine virtues except that
she was raped.

The author focuses on female consciousness as an outcome of women’ s shared
gender oppression. All female characters in the novel are aware that as women they
are vulnerable to rape and other sexual assaults. However, the positive response to
universal female consciousness tends to override the multiplicity of differences among
women and the ways in which female consciousness reinforces and conflicts with other
forms of consciousness. The problem of universal female consciousness is reflected
in the treatment of two sexually abused characters: Jiranan and Dao. Both function in
the novel as foils to the heroine. Jiranan is described as an independent, modern and
outgoing woman. She contrasts sharply with Fah, a conservative, virtuous heroine. As
a result, the reader feels less sympathy for Jiranan than for Fah, even though Jiranan’ s
story is appropriated to highlight the courage of the heroine in her breaking of silence.
Doa’ s story is important in that it highlights the failure of the legal system to bring
justice to women who want to fight back against sexual violence. The pain and suffering
she goes through parallels that of the heroine’ s journey of self-discovery. However, it is
not Dao, but Fah, the heroine, on whose pain the novel focuses and who needs healing.
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For example, Manta compares the fear reported by a rural girl to the fear in Fah’ s case.
The fear of the rural girl is of little importance to him because it does not interfere with
her everyday life, while the fear expressed by Fah is perceived as more urgent because
it threatens to disrupt her married life. Here, the rape is a tragic loss for Fah whose value

lies in her sexuality, not for Dao, a factory worker, whose value is measured by her labor.

Conclusion

In this paper, | examine how sexual abuse has been a silent issue in Thai society. In
our culture, it is men who have occupied the privileged position. They are the ones with
the authority to define reality. Although in some cases abuse victims are encouraged
to tell their stories, the complexity and ambiguity of their narratives are reduced by
the literary convention that takes the emerging voice of the rape victims as authentic
in opposition to social repression. It is such a framing of the women’ s sexual stories as
“repressive hypothesis” that we should reject. According to this hypothesis, one is led
to believe that rape stories are the psychological outcome of oppression. The critics
valorize the emergent voices of rape victims as expressions of truth. By concentrating
on the self as authentic, they overlook social determinations about production and
consumption which would allow us to interrogate the persistence of discrimination in
relation to other factors such as class, ethnicity and so on.

What On the Edge of the World reveals is that it does matter who speaks of rape. Ang's
story of abuse is suppressed when framed by the patriarchal plot of Jon’ s narrative
and consequently it remains an untold story. To unearth the voice of the female abuse
victim in the novel, it is necessary that the reader pays attention to silences, dreams,
and other gaps deemed as insignificant and irrelevant by Jon, the male narrator. Ang's
voice, emerging from the struggle between the rape victims’ desire to tell their story
and the authoritative discourses intent on silencing them, is complex and ambivalent.
In her confession, Ang not only tells Jon of her traumatic experiences but also withholds
from him some parts of them. Her account is a contested site where speech and silence,
the real and the fantasy, are intertwined. However, Jon (mis)reads Ang’ s account as an
expression of truth, denying any complexity and ambiguity in Ang’ s story as part of her

struggle to make sense of rape and identity.
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In Behind a Cloud-Patterned Screen, Piyaporn explores how the silence about sexual
violence is a result of a privilege of the ideal over the actuality in the dominant culture.
Instead of looking at sexual abuse as an aberration of the norm, Piyaporn insists that
we need to question its place and purpose within that norm. Violence is denied in the
story and its denial allows the unequal power relations between men and women to
continue. By placing the experience of women before the ideal, we acknowledge the
reality of sexual violence and no longer regard it as a taboo but as a serious problem
that needs to be solved. The author also explores the coming to consciousness of the
female characters who share the experience of sexual abuse. In the novel, changes in
consciousness arise from negotiations. It is “not a matter of finding the one, authentic
or monolithic self, but rather of recognizing the multiplicity and complexity of one's
experiences and the continual evolving of identity” (Rose, p. 171). When taking into
account the cultural framework in which stories of sexual abuse are produced, we are
able to disclose the prejudices embedded in the author’ s representations of sexual

abuse.

Note

'The contemporary period in Thai society is characterized by the establishment of
women’ s groups and organizations in response to national and international interests
in women’ s issues. They were successful in calling for the enforcement of new laws
to protect basic women’ s rights. However, as Amara Pongsapich. (1997) points out,
the concern about women in Thai society had not been dealt with seriously until
international pressure brought these issues concerning women forward.

2Anchan is the pen name of Anchalee Vivatanachai. Her collection of short stories
entitled Anyamanee Haeng Chewit (Jewels of Life) was chosen for the 1990 S.E.A. Write
Award.

*Piyaporn Sakasem is the pen name of Nuntaporn Santikasem. She graduated from
Chulalongkorn University and currently works as a teacher. She is one of the most
prolific writers of the contemporary period.

*As Sumalee Bamrunsook (1995) maintains, “Central Thai women have long been taught
to regard their virginity as the most precious possession in their life. ‘Women are good
or valuable only when they are virgins’ was the ideal in Suphasit So' n Ying [Thai didactic
literature for women]. Parents, teachers, writers, and advice columnists have continued
to prescribe this concept to young people” (p. 127).

>According to Ken Plummer (1997), “[Coming out] can be seen to capture four critical
process (which are not a fixed sequence): coming out personally, in which a self-
conversation emerges which clarifies who one is; coming out privately, in which the
first steps are to tell specific others—family, friends, work peers—in delimited spheres;
coming out publicly, in which many others are now told the story, and indeed it
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may become public knowledge out of the self’ s own control; and finally coming out
politically, in which the story is sued very widely as a means of social change” (pp.
57-58).
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An Overview of Gender Representation in India
Parthasarathy Rajalakshmi

Indian social reality is intermeshed with diverse cultures that are reflected in variant
gender relations ranging from patriarchal forms to matrilineal practices in different
parts of India. With the exception of a few communities like the Khasi and Garos of the
Meghalaya and the Nairs and Maapillais of Kerala (where people rejoice when a girl is
born; where a woman proposes marriage; where a house bears the name of a woman;
where the child takes the mother’ s initials and her clan’ s name; and where a family
without a daughter is considered a dying clan) all other communities and caste divisions
follow a patriarchal system in which male domination and female subordination is the
norm.

The patriarchal social structure was introduced into India by the Aryans who were
also the founders of the Hindu society which has survived from the Vedic period to this
day. The Aryans were essentially experimenters who were seeking the best formula
for a group of people to live harmoniously with each other. Their experiment and final
decision on the role of men and women in society, along with various foreign invasions
and the consequent amalgamation of cultures, have shaped the destiny of Indian men
and women for the past three thousand years. It is worth understanding the process in
detail.

The nucleus of Aryan society was the joint family. The Aryans also introduced a
monumental spiritual heritage through the Vedas and the Upanishads that included
hymns of sacrificial rituals, instructions for invocation during ceremonies, descriptive
passages praising different deities, and of discourses on religious philosophy. It is by
inference from these sources that we have come to know of the status of women and
men.

It appears that during the Vedic period, the Aryan settlers had a high regard for their
women. The Aryan wife was not servile as she was destined to be later on. The Aryans
gave their daughters equal opportunities with their sons for receiving education. Girls
had the choice to get married (Sadyodavahanis) or pursue their studies and remain
unmarried (Brahmavadinis). Women were trained in academic, war, medical, and

administrative skills. However, with the Hindu society’s proclivity towards favouring girls
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who married and produced children, the education of girls began to erode. Gradually
a woman became her own worst enemy because she stayed on the path of least
resistance and chose to become a dependent, rather than learn to be self-sustaining.
The laws of the Manu Smriti further degraded the status of women. Manu, the famous
law-giver of 200 B.C. emphasized woman' s secondary role in life and the necessity to
keep her dependent upon men from the cradle to the grave (in childhood on her father,
in youth on her husband and in old age on her son). Manu prescribed early marriage
for girls (between the ages of 8 and 10) and declared that a married woman could own
no property. Manu was also responsible for the deification of the husband. Even when
a husband is a drunkard, leper, sadist or wife-beater, he is to be worshipped as God. The
next logical downward step for women was ‘sati’ — the immolation of the wife on the
funeral pyre of her husband. Gradually the practices of destroying female children at
birth, infant marriage, polygamy, prostitution, mass burning of widows upon defeat in
war became common and sanctioned by religion. Gautama Buddha, in the 5th century
B.C., disapproved of child marriage and ‘sati’ but did little to ameliorate the sorry state
of Indian womanhood. The Buddhist emphasis on celibacy made women appear to be
the seducers of good men.

Muslims began invading India from about 1000 A.D. and ruled large parts of the
country for the next 700 years. Although Islamic law entitled a woman to own property
and to divorce her husband, most Hindus who were converted to Islam continued
to observe their own customs. Property and divorce remained the prerogative of the
male. Muslims also introduced the institution of purdah, and the seclusion of women
in harems. The poorer classes and a section of the upper caste treated widowhood as
an abomination. Their heads were shaved; they were not allowed to wear jewellery and
could dress only in the plainest white.

A big breakthrough came when a small band of enlightened Indians like Rammohun
Roy brought reforms against certain orthodox Hindu practices. Gradually laws were
passed against ‘sati’ , child marriage, dowry, and polygamy. Annie Besant and Margaret
Cousins were responsible for founding many women'’ s organizations of which the most
active today are the National Commission for Women, the National Council of Women
of India and the National Federation of Indian Women. Woman now in the Independent
India attempts to alter her relationship with man in order to accumulate self-respect,
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and regain her lost equality with him but with great difficulty. Women are expected to
maintain traditional customs and practices. Being unable to compromise between old
customs and new life styles some women live with an eternal sense of guilt and remorse.
Their own educational and career achievements fail to give them self confidence and a
sense of fulfillment.

Indian Constitution guarantees equality of status and opportunity to all citizens of
India regardless of sex, caste, and creed. The Indian parliament has passed appropriate
bills like the Special Marriage Act, the Dowry Prohibition Act, and the Act against Eve-
teasing. These legal measures, along with access to education and careers, have led
many people to think that Indian women have won the battle of equality long ago
and are making steady progress, especially after national independence. This myth
has primarily grown out of some visible improvements in the life of women from the
urban educated middle class over the last century or so. There has been no obvious
discrimination against women in professions in matters of pay and other facilities. The
first few women police officers, judges, film makers, parliamentarians, and women pilots
have, far from facing visible discrimination, been given distinct encouragement. The
press, too, has given a great deal of sympathetic coverage to such women, projecting
them as role models, creating a feeling that there is little a woman cannot do, no
position she cannot reach, provided she has the ability and will power. The reality is that
even in such professional circles, women are in the minority and must struggle in order
to assert their will and make their voices heard and counted.

Even among the urban middle class, the power exercised by the family structure
and the kin group over the lives of women in the name of customary practices has
been, and is, a potent weapon in keeping women oppressed and powerless. Neither
formal education nor the ability to earn an independent income has brought about
the expected changes in the lives of urban educated women. Their education is usually
tailored to the requirements of the marriage market. Even those few women who earn a
substantial income seldom are able to have real control over their own or their family's
income. Most of them have to go through arranged marriages and there is evidence
that the dowries given for well-educated and working women are often more exorbitant
than for less-educated or illiterate women. This is partly because parents have to seek
even ‘better qualified’ husbands for their ‘highly qualified daughters’ .
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In fact, a working woman may have to be doubly subservient in order to prove that
working outside the house and bringing in an independent income have not corrupted
her or caused her to deviate from the traditional womanly role. Even highly educated
and well employed women often have to hand their entire salary over to their husbands
or mothers-in-law and receive a small amount for daily expenditure. Except for a
handful of women in elite professions, by and large, most urban educated middle class
women remain confined to lower grade professions, for example, as nurses, secretaries,
typists, receptionists, and primary school teachers. In these professions, they remain at
the lowest rungs where they cannot influence decision-making and where avenues of
promotion scarcely exist.

Thus, the equality and freedom that the modern Indian woman is supposed to enjoy
have been, by and large, potential factors, not facts. Laws, rights, and privileges are not
intrinsically useful if they stay in statute books. Their application has to be enforced
and protected. It is when through usage they become traditions that they acquire an
abiding characteristic. And this requires usage, not by just a few alert individuals, but by
all the women and men of the country. It is true that there are women chief ministers
of states like Ms. Mayavati, Ms. Mamtha Banerji, Ms. Jayalalithaa, Ms. Sheila Dixit and
Ms. Vasundara Raje. Mrs. Sonia Gandhi, the leader of the ruling coalition party is also
a woman. Yet it cannot automatically be assumed that this is a uniform and lasting
progress for the remainder. Women are still struggling to get 33% of representation in
the parliament. More than 70% of women are illiterate and are below the poverty line.
It is again a fact that there are elected women leaders in the rural administrative bodies.
But in many places, the male relatives of the women leaders practically take the power
in their own hands. Even the women chief ministers do not show any significant strategy
different from that of male ministers in governing their states. These women are found
to be emulating their male counterparts in their political dealings which are mostly
corrupt and self-serving. Their justification of such a state of affairs seems to be that in
order to survive in politics, the domain of men, they have to resort to similar strategies
used by men.

While efforts to change the condition of life of Indian women are confined to narrow
stratums of urban, educated middle-class women, the vast majority of Indian women

who live in rural areas have been largely ignored. Vast differences distinguish the lives
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of women in different parts of the country and within different caste, class, religious
and ethnic groups. Unless the bulk of the Indian female population progresses with
conscientious effort, it will not be a permanent change or development. The moot
question is, what is it that is preventing them from giving up outdated and irrelevant
traditional practices? The answer lies in the influence that Indian mythology has on the

Indian psyche, especially with reference to their gender consciousness.

Myth and Religion

In India, religion is an integral part of Indian psyche and way of life; thus, almost all
art forms and cultural practices are religious and are based on Indian mythology and
folk legends. In the process of being and becoming a man and a woman in Indian
society, the rich heritage of folklore, myths, epics and sagas play a vital role. In spite of
changing mores and life-styles, Indian men and women are still expected to conform
to the role models projected by Indian popular myths. Women continue to be deified,
defiled, and enslaved by the role models defined by cultural lore. They continue to live
within themselves and the heritage of the past. However, recently Indian women, while
continuing to hold onto some of their rich heritage, also want to create a new world
with a different quality of relatedness to men. Some women writers have challenged
the representation of women and men in mythology. They feel that women have to
deconstruct the existing mythology and reconstruct a new mythology in order to
discover the reality of women.

According to the Indian mythology available to us, women are expected to remain
within the threshold of a boundary line constituting marriage and family. If they want
to go beyond the Lakshman Rekha, dangers are lurking. The images of Seeta, Renuka
and Ahalya are deeply embedded in the psyche of Indians striking a note of warning
that women should always be within the control of the men in their family. Women can
attain divine stature if they worship and serve their husbands. As evidence to such a
‘theory,” the stories of Nalayini, Anusuya, and Kannagi are cited. But the fact remains that
there are no male role models for the Indian men to emulate except the epic hero Rama,
who symbolizes an ideal son, brother, student and emperor. Unfortunately, he falls short

of the requirements of an ideal husband from a feminist point of view.
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The concept of ‘Arthanareeswara’ (androgyny) has been an acknowledged category
in India from ancient times, stemming from the Vedas, the very basics of Indian thought.
The ‘Arthanareeswara’ image in traditional discourse goes beyond gender, beyond
identity. It is the emergence of the idea of bisexuality, which is present in every human
being - the complementary traits of the male and the female, which are inevitable. But
this image which speaks of a harmonious man-woman relationship is found among the

temple sculptures and not among the daily lives of people.

Literature

The attitude of a culture is reflected in its literature, which not only represents men
and women as they are but also shows how they are moulded into their stereotypes.
If the touch-stone method of Arnold is used to study gender representation in Indian
literature, one can easily affirm that the literature produced in any one region of India
can certainly vouch for the similarity and uniformity of cultural representation of the
whole of India. For an analysis of gender representation in Indian literature, Tamil
literature is taken up here.

Tamil culture and literature have been popular since prehistoric times. When one
analyzes Tamil proverbs and well-known ancient literary works, one can see how an
attitude of pity, condescension, indulgence, indifference, neglect and mock-exaltation
is expressed in the portrayal of women. The birth of a girl seems to have often
brought disappointment in the family circle. Due to the dowry menace, and the great
responsibility involved in bringing up daughters safely in society and safeguarding
their virginity, people often prefer sons to daughters. The patriarchal belief that only
a son can perform the funeral rights of his parents also is a reason for the preference
of a son who is expected to take care of his parents in their old age. People consider
it below their dignity to stay in the house of their married daughter for more than a
few days. Some Tamil proverbs bring out the fact as to what value is accorded to the
sons and daughters in Tamil society: ‘Even a king with five daughters would become a
mendicant’; ‘An honorable house needs only a girl to ruin it’; ‘Bring up a boy sternly but
a girl with indulgence, as the boy is the preserver of the family’s prestige while the girl is

a decorative piece’ .
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According to Tamil culture, the natural traits of a woman are supposed to be
fear, ignorance, shyness, sobriety and modesty. Laughter is not associated with the
personality of a ‘good woman’ . A laughing girl and a weeping boy cannot be trusted,
says a proverb. But when it comes to any reference to a mother, the following proverbs
glorify her image: ‘There is no temple greater then a mother’ ; ‘Thirst can be quenched
only with mother’ s milk’ . The next step to glory for a woman is ideal wifehood. Literary
works in Tamil reflect the very same social values that the proverbs speak of. Girlhood
is a preparatory ground for marriage and wifehood is the best state to be in. A woman's
entire early life trains her to aspire for marriage and, once married, to remain so since
only that will bring her glory. She should respect her husband even if he happens to be
a piece of stone or a blade of grass.

Marriage being the most important destiny for a woman, the code of conduct for a
woman is safeguarding her chastity. Tirukkural, the bible of the Tamilians emphasizes
the image of a woman primarily as a wife who is a home-maker and husband-worshiper.
A wife who worships not god but her husband every morning could bring rains at her
command. But for a man, his profession comes first. The ‘manly’ thing is not to listen to
the words of women. The Thirukkural says that even a coy woman is better than a man
who takes orders from a woman, and a sane man will never attach himself to a woman
(quoted in Lakshmi, C.S., The Face Behind the Mask 3).

When one considers the present literary scenario in Indian writing in English, women
writers seem to outnumber men writers. Some of the popular contemporary Indian
women writers who write fiction in English are Nayanthara Saghal, Anita Desai, Shashi
Deshpande, Bharathi Mukerjee, and Gita Hariharan. Arnthathi Roy, the Booker Prize
winner for her book The God of Small Things has become a full-time social worker
supporting the cause of socially downtrodden women. These writers have represented
the issues faced by upper and middle-class, educated women in their writings.
Regional writers from every state do touch upon the miserable position of the doubly

marginalized women from the lower classes and castes.

Mass Media
The responsiveness of the media to gender can be captured through indicators
ofgender diversity and gender portrayal. Gender portrayal cannot exist independently of
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the market or the hierarchical socio-cultural realities. Basically, traditional gender types
are represented in various mass media. The complex range of gender subjectivities can
provide an appearance of media's simultaneous sensitivity and bias on gender issues.
The prevalence of gender discourse in the Indian context has ensured that the impact
of gender differentiating structures in terms of atrocities such as sati, rape, female
foeticide, dowry deaths, denial of access to facilities and resources, and the poor quality
of participation in availed avenues are well reported. Such coverage is interspersed with
images of typed male-female roles - beauty as an empowering product and female
honour as the epitome of Indian culture while physical strength and authoritarian
attitudes are the predominant traits of masculine identity. However, when one studies
the representation of women in different media, it is mostly the urban, educated, middle
class women, who are represented and hence an illusion is created that women’ s status
has been radically changed in India.

In the absence of well defined and institutionalized policies, procedures and
mechanisms guided by gender-just concerns among media persons, the messages
conveyed fall in the realm of individual attribution of meaning. The reporting of a rape
case may be perceived to be a woman's due for flouting the code of social conduct, a
warning or mobilization for grievance redress depending on the audience. Moreover,
the lack of formalized structure allows the media to selectively appropriate and
represent gender issues contextually in conjunction with dominant socio-political
norms. Thus, gender representation in the media in India is open to the influence of
competing tendencies, be it the market, cultural capital, communalism, electoral politics

or women's empowerment articulations.

Visual Media: Television

Due to poor access to knowledge and information on developmental programs,
social and cultural barriers, and the low level of confidence in seeking and using
knowledge, women’ s participation in TV programmes presents a low profile. Women
appear frequently as announcers and news readers on television. The next role for
them is to compeer light programmes as stop-gap arrangements in between regular
features like the news, serials, movies, and educational programmes. They also appear

as interviewers but only to interview persons from the cinema field or medical lines.
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Interviews with politicians, heads of large firms, or popular sporting figures are often
done by men. In such interviews, sometimes there may be a young woman present
along with the male interviewer just to add some glamour to the scene.

The images of men and women presented in TV serials are contrary to reality. It is
generally accepted that in many ways they reflect men’ s fantasy. Consistently and
systematically, women are being exploited to the advantage of men’ s self esteem.
Advertisements especially are used to build the macho image of men. Whatever the
forces may be -commercial, political, or cultural- they are dominated by men. Hence
what one could find on TV is reality wrapped up in the ideals imagined by men in
influential positions. In the present cultural context of the empowerment process of
women, the aggressive reactions of men are reflected in the portrayal of women as
negative characters - ‘vindictive or weak’ . These characters are projected as worse
enemies of the women themselves.

With regard to the drama serials, almost all are women oriented. But women are
often projected in dual images: on the one hand they are weak, dull, docile, sacrificial,
and emotional who try to protect traditional values and on the other, they are
cunning, egoistical, volatile, and tend to destroy traditional values. The concept of truly
emancipated and empowered women as discussed in women’ s forums and academia
is yet to enter the stories that are written mostly by men. Again, women are often
characterized as being money minded and for the sake of money they will sink even to
the extent of committing criminal acts. While the villainous females indulge in personal
vendettas, the weaker women are always seen swimming in an ocean of tears. The
villainous female character is represented in such attractive and powerful roles that they
outshine the virtuous and traditional female characters.

In most of the serials, the male characters are mere shadows and they are easily
manipulated into being accessories of the villainous female characters. Some male
characters are projected as oppressors while some are shown as victims of their own
oppression. Men are represented as corrupt politicians, rich business crooks, drunken
and oppressive husbands, faithful household servants, benign fathers and fathers-in-law
in contrast to tyrannical mothers and mothers-in-law, brutish policemen, and so forth.

Such portrayals of men, like those of women, do not give a true picture of men.
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Most of the advertisements suggest that women are supposed to perform household
duties and only some women could work outside as well, while men only work outside
and rarely perform household duties. Women are shown as consumers capable of
staying beautiful and cheerful even while washing clothes, cleaning utensils, or cooking
and caring for family members. It definitely sounds like the dream-girl of the opposite
sex, who could respond to fantastic demands without really much effort on his own
side except that some men are still shown either as a he-man, a protector of the
family or a macho-man. In order to sell their products, advertisers try to please men
by perpetuating the myth that women are accepted by men, only because of their
attractive physical appearance and intensive services. The worst advertisement is one in
which a motor cycle is described as a woman'’s body and how a man can derive pleasure
while driving it. When women are shown in their domestic roles as brides, wives,
mothers and mothers-in-law, men are shown in a variety of roles like sports persons,
company executives, drivers, construction workers, doctors, architects, lawyers, and
of course as husbands and fathers too. In commercial advertisements, women appear
for cosmetics, food and cleaning products. Even advertisements for bathing soaps and
shampoos invariably convey the message that women bathe for beauty and men for
cleanliness.

This unrealistic and unfair representation of men and women by advertisers does
great harm since the commercials are repeated over and over again often within the
same hour. This repetition reinforces certain attitudes in the minds of the viewers and

therefore serves to reinforce society’ s attitude towards men and women.

Cinema

Cinema is a powerful medium that can make or mar a society. It is often said to reflect
the society in which it is produced. Cinema is an integral part of modern Indian culture
and the Indian film industry is the largest in the world. Indian cinema characterized by
the diversity of its genre, language, regionality, and budget, can be seen as a crucial
resource for understanding the dynamics of gender and sexuality in contemporary
India. The stereotypical representation of women as dependent upon men characterized
the cinematic landscape for a large part of the twentieth century. Except for a very

few movies that were made with consideration for feminine sensitivities, post colonial
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cinema has been dominated by hero-oriented movies with women reduced to mere
props for adding glamour and dance sequences. Men are always represented as virile
and powerful, protective of women who are projected as vulnerable and weak. The
films are evidence of the brute reality of hundreds of millions of women internalizing
the roots of their own destruction. Women are simultaneously looked at and displayed
with their appearances coded for strong visual and erotic impact so that they can be
said to connote ‘to-be-looked-at-ness’ . The song-and-dance sequences of the Indian
cinema serve mainly to present the female body as a spectacle to satisfy the voyeuristic
pleasures of the male gaze. Most of the films are shot to make money. Feminists see
cinema as a key carrier of contemporary cultural myths. Cinematic representations of
men and women are far from reality.

In recent years a few women have made their presence conspicuous by producing
movies which focus on women'’ s issues. Deepa Mehta’ s film FIRE (1996) has tackled
the theme of lesbianism among dissatisfied urban Indian wives. Though this film
obtained international acclaim in India, it was considered a blot on Indian culture
and womanhood. Indian cinema mostly represents women in stereotyped binary
oppositions-the goddess and the whore. The goddess categories are revered mothers;
devoted wives, demure sisters; and the romanticized girlfriends. The whore categories
are villainous and fallen women who are sensuous vamps, courtesans, and prostitutes.
Among these stereotyped women, the ‘real’ Indian woman is often lost or ignored. The
popular theme in present-day cinema is ‘romantic love’ in its different dimensions. Since
the cine field is very much in the control of men, women are represented as objects of
desire and possession. All the longings, frustrations, fantasies and hopes of men are

reflected in the films.

Print Media - Newspapers and Magazines

Media/journalists are a part of society and consume the same cultural values; hence
they cannot escape their influence. Even if they hold individual values and views, they
have to conform to the social concurrence. Violence against women has been a major
issue on the feminist agenda. But we cannot say that the media is equally concerned
about this issue. Events like bride-burning, rape, mysterious/unnatural death, eve-
teasing, domestic violence, kidnapping, police atrocities, and infanticides are reported



62

as occurrences and not discussed as ‘issues’ , except in stray articles in special editions
published on weekends. Such stories are largely gathered from police records or
hospitals and published with the newspaper bylines. They are investigated mainly
when the victim comes from an affluent family or has political connections or when
the story has a political or communal angle to it. Women in most incidents of violence/
crime appear as passive actors, quoted by officials. In these cases, women may not be
the sources providing news. It may be said that mainly two kinds of events related to
women make news: sensational news of violence/crime and reformatory news dealing
with officials’ activities towards reforms which concern women’ s lives.

The front page of a newspaper rarely carries news related to women'’ s issues. The
items on women’ s news are mostly found on unclassified pages. A meagre percentage
of women’ s news is found on the sports, economy and business pages. Interestingly
the articles in the Saturday and Sunday magazine sections/supplements are mainly
written by women. The authors are women academicians, women activists, and women
journalists. It may be noted that in the case of editorials also there is meagre coverage
of women'’ s issues on the agenda as the most important item in any newspaper.
Nonetheless, it is encouraging that the media takes note of feminist books, plays, and
articles for reviews.

The media draws from a ready reservoir of gender differentiating stereotypes, myths,
legends and symbols. This becomes more dangerous when it is represented by a media
that is considered egalitarian and secular since no filters are used while decoding their
message.

The factors that give rise to this low coverage of women’ s issues include male
domination in the media profession, the lack of women in power positions, the general
lack of interest in women’ s issues, and the vested financial interests of newspapers.
While the state media has defined gender guidelines and policies, these remain
unstated in most private media institutions. These policies are women-centred, rather
than gender-centred. In order for the media to reflect gender rights in a sustained and
cogent manner, gender sensitive guidelines and mechanisms have to be evolved. While
adherence to principles of equality can be lauded, procedures and systems evolved to

promote empowerment must be screened through the assumption of gender rights.
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Gender diversity within the media is an effective strategy only when supported by

gender sensitivity and the integration of gender-just norms.

Conclusion

Indian men and women still have to discover their basic identity which should be
neither male nor female but human. This identity encompasses the other two identities
and is a liberating and life-giving force which can revitalize the whole of human society.
The woman'’ s identity is to go beyond the threshold of social transition so as to get
in touch with her being and personhood on the psychological level. There should be
mutual respect and recognition on the part of man and woman and both must develop
their concern and consideration for each other. Only a gender fair society can become

an ideal human society.
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Glossary
Ahalya - the wife of Gautama, was seduced by Indra and then released from her

husband’ s curse by Rama.

Anusuya - a virtuous woman who is referred to in the Ramayana. She is the wife of
Sage Atri. When the three Gods, Brahma, Vishnu and Shiva try to humiliate her, she
transformed them into babies with her power of chastity.

Arthnareeswara - Lord Shiva wears a male earring in one ear, a female one in the other,
symbolizing his dual nature (Arthnareeswara, half-man, half-woman). It is believed that
He is half himself and the other half constituting of his wife Parvathi.

Kannagi - In the epic Cilappatikaram, llanko depicts the transformation of the chaste
wife Kannagi into a goddess after she avenges the unjust death of her husband.



Kauravas: Sons of King Dhritarashtra in the Mahabharata

Lakshman Rekha - the line drawn by Lakshmana, the younger brother of Rama in the
Ramayana for protecting Seetha, Rama’ s wife against any danger.

Manu Smriti: Manu Smriti or Laws of Manu, a renowned code of Hindu law said to have
consisted of 100,000 verses. The primary purpose of the book, which contains rules for
the observance of ceremonies and rituals, and moral and social instruction, appears to
have been to strengthen the institution of the caste system in India.

Nalayini - the faithful wife who took her leper husband to the prostates house.
Renuka - wife of sage Jamadagni and mother of Parasurama, an avatar of Lord Vishnu.
She was killed by her son at the order of her husband who thought that she had been
disloyal to him.

Seeta- Lord Rama’ s wife in the Ramayana for whose sake a war was fought.
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The Politics of Gaze: on the Relationship of Seeing/Being Seen
Junko Fukazawa

In the spring of 2005, a young man was arrested for the imprisonment of several
young women for prolonged periods, both at his own place and in hotel rooms,
equipped with collars and chains. It has been said that his behavior was copied from
games of ‘keeping’ and ‘training’ women to obey, treating them like animals. In today's
Japanese society where sexual images of women are exposed in ordinary life, it is not
appropriate to trivialize this incident as an isolated incident of a crime committed by
one man deluded between fiction and reality.

We cannot possibly deny the strong influence exercised on our everyday actions,
thought patterns, gender and sexual relationships by the overwhelming amount of
visual images disseminated by newspapers, magazines, TV programs, advertising media,
videos, the internet, or games.

| have been examining female images in the mass media for over twenty five
years from the perspective of discrimination against women. Since 1995, | have also
conducted a number of workshops in which participants engage in reading the
semantics of female images supplied and consumed by the mass media. During these
ten years, neither the quality nor the quantity of female images have changed in any
significant manner: despite the political instalment of an egalitarian society for men
and women, images of women circulated by the media in quantities have remained as
those with strong gender connotations or those of sexually objectified for men’ s gaze.
What has changed is the growth in male images directed at male consumption. They
are images to promote the sales of products for everyday consumption such as clothes,
accessories, cars, or sporting and travel goods. Exposure to such images has created a
desire for self-realization , most notably among the male younger generation.

The question which arises here is: Will the process of women’ s consumption of male
images as objects of gaze progress forward, as it has with men’ s consumption of female
images? | shall argue that in order to push the move forward, women should recover the

seeing entity. Seeing too is an act formed through cultural exercise.
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Warrior Princesses, How Far Will You Go? Transitions in the
Characterization of Female Figures in Japanese ‘Anime’
Hiromi Murase

The characterization of female figures in so-called Japanese ‘anime’ , or commercial
animations, continues to diversify as the genre flourishes. Today, we rarely see
traditional stereotypes of obedient, submissive, self-sacrificing, and non-assertive
women in recent works, various criticisms being lodged on such one-sided treatment in
the early productions: one example for the newer category is The Two of Pricure (2004~),
a popular program for girls under ten, in which two girl main characters literally and
bodily ‘fight’ against opponents. These girls are shown with their own initiatives in their
role as protectors rather than being the protected. The male presence is generally weak
in this ‘fighter girls’ genre, and often confined to the opposing force to be dealt with by
the main characters. In the case of The Two of Pricure, it should also be noted that the
opponents are often in the shape of male and female.

The image of ‘fighting girls’ is highly popular so that it repeatedly appears in the
genre of stories with independent heroines. The qualities given to these heroines -
assertiveness, companionableness, and resourcefulness — are easily recognizable as the
basic attributes for independent females.

Yet, once we start to examine the context surrounding the image of ‘fighter girls’, the
superficiality of the notion that this image symbolizes feminine independence becomes
apparent; there is a drastically different way of reception cultivated by a separate group
other than that of its primal target, the young girls and their parents.

Stanley Hall has argued that a text is fundamentally a reconstruction created by its
audience through the process of forming their own reception; there does not exist a
primal text that commands a set reception from the audience: ‘fighter girls’ could invite
different receptions. Fanzines, a flourishing new media, are the exercise field of those
alternative receptions. Varieties of parodies are created by its participants, who are
mostly adult male and female. The biggest genre in these parodies is that of a sexually-
oriented one and many of them are based on the ‘fighter girls’ genre.

Treating a girl heroine not as an entity but as a subjective presence, using the image
as a receptacle of the audience’ s sexual interest, is the most popular genre in Japanese
fanzine culture (the earlier object of such treatment is the much commented upon Sailor



90

Moon(1992-1997) ). However, the centre of the practice has shifted on to mo-e, a kind of
situational fetish which has reduced ‘fighter girls’ to just another subject for mo-e.

A derivation of the verb moe-ru, which means the first leaf buds of the year to open,
mo-e is a term for the practice of cultivating a strong partiality on highly selective
elements picked out from a larger structure. Mo-e could be directed at situational
elements as well as more simply at physical characteristics such as eyeglasses, pigtails or
sailor-collared school uniforms. Essentially, it is a transposition /reassembling of favored
details into a new context of the audience’ s own preferences, entirely independent of
the original context.

Mo-e is exercised by both male and female audiences, so it would be inappropriate to
call it a simple discrimination and reification against women. It is equally off the point to
examine the ethical validity of such acts.

Rather, our attention should be directed at the practice of producing programs,
ostensibly aimed at a girl audience, but intentionally incorporating mo-e elements to
cater for the alternative adult reception. Despite the bright, eager, fun-loving and sweet
disposition given to ‘fighter girls’ in the plot elements, their other attribution as sexual
objects aimed at adult consumption is belied by the physical presentation of these
characters - for example, in their hairstyles or costumes.

The notion that these contradictory receptions can stay separate and that young girls
remain unaware of the presence of this mo-e reception seems ungrounded in the face
of media exposure and the communication between generations.

The influence of the girl audience’ s exposure to the deconstruction and sexual
reification of their favorite (and often identification with) anime characters has not been
studied fully. Yet, it is not difficult to imagine that it would not serve to ease the life of
girls.

Is there any possibility of producing characters less likely to attract the gaze of
mo-e? The answer would be both negative and positive; the process of mo-e originates
from detaching minute details from its context in order to derive highly sensualized
sensations out of them, and any subject can yield some such details. On the other hand,
several ambitious projects have been staked to subvert the mo-e attempts.

One trendis that of Princess Alite (2000), which places a solid worldview that

overwhelms other story elements so that extracting and segmenting characters away
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from that worldview leaves little to attach mo-e. Another trend is that of Situation
of His and Hers (1998-1999) where excessive subjectivity is given to the heroine by a
meticulous high lightening of her consciousness, thereby prohibiting the projection of
the audience’ s desires.

It is apparent that the shift in feminine stereotypes in the anime, from that of a
waiting princess to a warrior princess has been a natural development. Girls are capable
of anything and everything: they are not a friendless, isolated presence; it is up to them
to choose to be a leader or a warrior. Anime has started to present girl images that break
out from the traditional obedient, non-argumentative sweet things.

The future of these warring princesses shall be determined by the way new programs

address the presence of the gaze of mo-e.
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Gender and Human Security in Asia:
Women and Education
Mana Tanaka

Introduction

When | received the invitation to this "Gender and Human Security" workshop, |
was first puzzled by the remote connection between my local community activity
and "human security". The day-to-day struggle and the girl's education programme in
rural Rajasthan of India seemed to have little relevance to this new concept of "human
security’, an idea that emerged from the recent history of internal civil conflicts. Global
security issues entailed a complicated set of ideas such as national sovereignty, balance
of power, nuclear deterrence and collective security. For someone like myself, working
among illiterate women and children in a minority Muslim community, these issues
seemed like the concerns of upper-class people in another world.

Through reading the Final Report of the Commission on Human Security and other
conceptual notes, however, this mysterious trinity -community development, human
security and national security- somewhat became clearer in my mind. As Sadako Ogata,
the Co-Chairman of the Commission on Human Security, stated, the “nature and scale of
‘insecurity’ and ‘crisis’ have changed drastically over the decade.” In the past ten years,
international conflicts have becoome rare while internal civil conflict has victimized
civilians all over the world. September 11th certainly reminds all of us that the real
menace is not outside but inside the national boundary." Hunger, poverty and social
inequality create insecurity among individuals, become a platform for violence, and
threaten a nation from within.

It is in this context that the conventional framework of national sovereignty and
the state's role of protecting its citizens was severely challenged. With her ten years of
experience as the High Commissioner of Refugees (UNHCR), Ms. Ogata appealed, "we

2" An endorsement of national

cannot rely on a state alone to protect human rights
sovereignty and a heavy military setup for self-defense no longer ensure national and
social security. Rather, it is the empowerment of the people at the bottom of society —
individual and community — that will be aggregated into social and national security.

Although the concept of "human security" is new and yet distant to development
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field workers, the issues of "empowerment" and the "bottom up approach” are quite
familiar. In fact, development workers experienced this paradigm shift, from the "trickle
down" to the "bottom up", long before the security experts.® The purpose of this report
is to highlight the issue of women’ s empowerment from the development workers'
perspective. The first two sections briefly sketch the relationship between women and
poverty. The other sections narrate the real stories of the women and the girls in rural
India. A critical analysis of women and education is made in the penultimate section,
which reflects the anxiety of the field worker. This is not a comprehensive report on
women and education in India, but rather, my own personal story and reflection upon

women and education in a minority Muslim community of India.

Who are the Deprived?

Hunger and poverty are not new phenomena. Since the 1970s, billions of dollars of
foreign aide have been spent on developing nations for economic growth and poverty
alleviation. The amount of bilateral aid was reduced after the Cold War, yet the amount
of loans through the World Bank and the International Monetary Fund (IMF) was never
reduced. What is new, however, is the sense of failure among policy makers to outreach
the poor and to reduce their numbers.

It is widely recognized that the gap between the rich and the poor grew in the 1990s.
On a macro level, the top thirty percent of people control the majority of wealth in the
world. According to the Final Report of the Commission on Human Security,* 1.2 billion
people still live below the poverty line of one dollar per day and two-thirds of them
live in Asia. On a micro level, a study published in the Economic and Political Weekly
magazine found that a mere two percent of people have moved out from poverty over
a period of 25 years.® This household survey and interview within Andhra Pradesh of
India, of course, did not depict the whole picture of rural development in India. This
finding, however, endorsed many local practitioners' observations that the poor remain
poor over generations.

In addition to this ever-increasing gap between ‘haves’ and ‘have-nots’ , another
characteristic of poverty was highlighted in the 1990s: the serious deprivation of
women. On a macro level, internal civil conflicts left their utmost impact upon women

who lost their husbands, houses, and source of income, as well as being subjected to
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physical and sexual assault. Now, the majority of refugees are women and children.
On a micro level, all the statistics indicate the growing, persistent gap between men
and women in the population,® infant mortality and literacy rates in India. The Human
Development Report of 1995 encapsulated this phenomenon: "Poverty has a woman's
n7

face! Clearly, the majority of people swimming or sinking in the pond of poverty are

women and children.

Reaching Out to the Deprived

Despite the reports and statistics that emphasize the relationship between poverty
and women, "poverty" is often not enough to cover all the miseries of women. Economic
dispossession is just a part of the misery in rural Rajasthan where | work. A woman at the
bottom of society has many other faces: she is illiterate, lives in a rural area, works in the
field, is married early, has five to ten children, has never been to school, has never voted,
always feels depressed, has no self-esteem, and dies as early as fifty years of age. Robert
Chambers,® in his early book, provides five useful clusters of disadvantages that shed

light on the other faces of woman.

1.Poor (few assets / no land)

2.Weak (sickness / malnutrition)

3.Isolated (from information and support)

4. Vulnerable (to changes in situation / natural calamities)
5.Powerless (exploited)

Chambers argues that policy outreach becomes more and more difficult the higher
the number is from 1 to 5.° It is relatively simple to provide money, shelter and health
care to the weak and poor, but reaching isolated tribes or protecting illiterate women
from local exploitation is not. In the development sector, working among "deprived" or
working for "empowerment" means tackling these difficult aspects of poverty (isolation,
vulnerability, powerlessness). As the above-mentioned study of Andhra Pradesh
suggests, lifting people out of the poverty pond is extremely difficult. This is a strenuous
task and you may end up saving just two women out of a hundred over 25 years. Worse,
you may end up sinking or swimming in the pond yourself while trying to save others."

Having stayed in rural Rajasthan as a local NGO worker, not as a researcher, | have
little knowledge of the size and depth of this poverty pond. In other words, | have little
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interest in measuring the scale of poverty or identifying its causes. Many institutions as
well as prominent economists have been working on poverty alleviation strategies in
India, yet the poor remain poor over generations. To save the poor in the poverty pond,
one needs to swim in the same pond. My story is about the day-to-day struggle in rural

Rajasthan: about the women, the girls and the challenges in education.

Women, Girls, Challenges in Education

The State of Rajasthan is located in the west corner of India, sharing the longest
border with Pakistan. It was also the land of the Maharaja and the warriors who left
behind beautiful forts, palaces and legends. The Thar desert stretches from Pakistan
to Rajasthan. Naturally, water is scarce in the state. The climate is extreme: summer
temperatures can reach 45-50 degrees Celsius; winter can be as cold as 4-7 degrees
Celsius. Although the land is a popular tourist spot in India, many outsiders do not
realize the extent of poverty and illiteracy in Rajasthan, as they do not visit the poor
backward inlands there. The Mewat area where | worked is one of the most deprived
areas in the state.

Mewat is synonymous with Meos, the predominant Muslim population in the area.
Although the Muslim population in the state of Rajasthan is around 10 percent, over 70
percent of Mewat residents are Meo-Muslims. Meo scores especially low on the social
indicator scale. Women have 7 to 8 children on average, significantly more than 4 to
5 among the low castes in the region. The sex ratio is as low as 840 females per 1,000
males, indicating the high rate of female infanticide in the area.

Tradition and custom carry a lot of weight in rural Rajasthan. Child marriage and the
custom of dowry are widespread despite federal law." In the Mewat area, the average
age of marriage ranges from 12 to 14, at times even younger. Parents often take
advantage of marrying off the younger daughter with her elder sister to the same family
to reduce the dowry.” Unlike other Muslim communities, marriage is arranged with a
boy in another village, thus isolating the girl from her own family. The purdah system,
the covering of heads and faces with shawls, is also prevalent even with girls as young
as 5 or 6. After marriage, women must bend their shawls forward as a sign of submission

when they meet with their husband and their in-laws.”
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Meo women are known for their hard work. While men are killing time smoking
water pipes and playing cards, women take charge of all the agricultural work, animal
husbandry and household tasks. Being close to the desert, fetching water and collecting
firewood requires tremendous labor. Consequently, women seek help from the eldest
daughter to look after the younger children and the household. It is women and girls
who do most of the fieldwork of sowing, weeding, harvesting, thrashing, and stacking.
The buffalo, their precious asset and source of income, also add to the workload:
collecting and cutting fodder, watering, bathing and milking."

Although they are categorized as "Muslims", they have adopted many Hindu and
indigenous customs. On one hand, they follow the rule of fasting, prayer and Muslim
festivals, but on the other side, they celebrate Hindu festivals, spending excessive
amounts for wedding and dowry in contrast to the traditional Muslim custom of bride-
price.” Meo women seem to bear a double disadvantage by both Hindu and Muslim
male-dominating customs. When two Afghan women, both faithful Muslims, visited our
project site for exposure in March 2004, they were stunned by the oppressive practices
in this rural area. During the field visit and discussion, issues of sexual violence, incest,
forced marriage and alcoholism among men were repeatedly mentioned by village
women. They were also surprised by the amount of field labor women perform, as most
Muslim women in Afghanistan do not even go out to the local market. "Women may be
much better off in Afghanistan (than in Rajasthan)", one said."®

A girl child’ s wellbeing is largely negated in Meo due to extreme subordination
practices. Girls spend most of their time engaged in domestic labor: pitching water
from wells, feeding the buffalo, collecting firewood, preparing food, and taking care
of younger siblings. These girls do not have time for school; following in the footsteps
of their illiterate mothers. Even when they have a chance for an education, the quality
of education is extremely poor in rural government schools. In our NGO’ s target area
of Mewat, one teacher looks after 80-150 students in one classroom. These teachers
are often absent from school or do not give any guidance to students. Consequently,
children learn very little over the years. Some cannot even write their own names. This
accounts for the high dropout rate and the functional illiteracy"” of government school

children.
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The Long Road Ahead for Girls' Education

Due to the extreme backwardness mentioned above, the well-meaning intentions
of NGOs to educate girls is not well accepted by the Meo community. Villagers were
already disillusioned by malfunctioning government school education and very
cautious about outsiders who may do wrong to their women and girls. On top of these
suspicions, there is a hardcore belief that “education does not make a good farmer.”
Agrarian life requires lots of manual labor, including washing buffalo, making fuel out
of their dung, and fetching water from far away wells. Educated boys and girls frown
on the dung and urine of buffalo, and look down on physical labor and illiterate elders.
With the scarcity of job opportunities outside their villages, virtually none for girls, the
community sees no benefit in educating their children.

To earn the trust of these disillusioned villagers, local NGOs start their work by
building confidence. Initially, local field supervisors keep open dialog with the
community, form women's Self-Help-Groups (SHG) for collective savings and gradually
win the trust of village women. SHG and micro-finance programmes require a lot of
input: how to count money? Who will keep the account? Who will borrow the money?
What if she cannot repay the amount? Regular meetings and training sessions create
a solid bond among illiterate women. By the time the women learn how to sign their
names in an account book or visit a bank to open a group account, they have gained
enough confidence to deal with other challenges in their villages.

Taleemshala, a non-formal school supported by NGOs, is introduced once the
above process is completed. Women are consulted about building a village school
where they can send their daughters. The NGO conducts a baseline survey and forms
a Village Education Committee (VEC) in each village. VEC members and SHG women
are responsible for: sending their daughters to school, providing a learning space,
active involvement in meetings, and contributing grains and money to school events.
Women become active and enthusiastic about Taleemshala in a village where they can
safely send their daughters. It is the NGO that is responsible for recruiting and training
teachers, providing study materials and maintaining the cost of running the school.

This scenario is exactly the path Ibtada'® has taken in the past seven years. An
organization was established in 1997, and it supported a micro finance project that
covered over 60 villages. An education programme was launched in 2000, three years
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after the formation of SHG. Quality education now reaches over 1,000 students in 26

villages.

Education with No Discount

One of the advantages of non-formal education is an absolute freedom in its
pedagogy and curriculum design. Generally, in non-formal or alternative education
sectors, the purpose of education is narrowly defined. The emphasis is on writing letters
or applications, reading street signs or newspapers and keeping the accounts of the
mazduri (labor fees). Literacy and numeracy are essential in productive life, but do not
necessarily make the individual an active participant in society. The main objective
of primary education should be to encourage children to learn and to develop their
confidence, skills and capabilities. Being a minority Muslim, it is more crucial for girls to
learn how to work with diverse groups and accept different religions than it is to acquire
simple literacy. Ibtada adapted its pedagogy and texts from an experienced education
NGO, Digantar,” to bring up students as independent thinkers and self-learners.

Taleemshala’ s education is unique: a multi-level learning system with no exams or
competitions and an absolute egalitarianism between a teacher and 30 students. Its
curriculum aims at making students vocal and rational. Therefore, almost 60 percent of
school activities are spent on group discussion and oral exercises where students brush
up on their reasoning and communication skills. Unfortunately, it is too complex to
share the entire philosophy and pedagogy of Ibtada’ s primary education programme
in this paper. This section focuses on one aspect of its education programme: the
recruitment and training of teachers.

The quality of education largely depends on the quality of teachers, so recruitment
and training are critical. From a management perspective, it is relatively simple to
prepare the “hard” items for education: negotiation of the location of the school within
the community, ordering the study materials from Digantar, and distributing stationery
and books to village schools. Recruiting teachers is the difficult and risky part of the
operation: Who is capable? Who is culturally sensitive? How long will they stay? For most
candidates, working in rural Meo-village is quite a challenge. One needs to commute
to a village under the extreme climate of Rajasthan and endure all the responsibilities
of both teaching students and facilitating community meetings. Although the ideal
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intervention is to recruit local people from a village itself and train them, this option is
limited as not many Meos are qualified.

In the past four years, Ibtada has conducted teachers' recruitment six times and
provided training for nearly 100 candidates. However, there is always the dilemma of
finalizing teachers, as those who scored well in exam - commonly non-locals - will not
stay long, while the local candidates perform extremely poorly. Female candidates are
more than welcomed but their retention rate is low. The salary provides motivation but
those who solely look for higher payment often lack the cultural sensitivity required to
approach Muslim girls. There seems to be no golden formula to find committed and
capable candidates in rural areas.

Teacher training is the most crucial part of school quality management. All candidates
have to go through a 40-day residential training or three-month in-service training.
Training covers five subjects (Hindi, Mathematics, Science, English and Art) in addition to
the pedagogy of ancient Greek, local folk songs and poems, intensive group discussions
and even the proper way of cleaning toilets. The purpose of training is to build skills and
sensitize the attitude of teachers who will directly serve the Meo-community.*

Frankly speaking, it took me a while to understand why such intensive training is
required to teach a little child in school. When | was in Japan, | always felt comfortable
tutoring elementary students at a cram school (juku), even though | had received no
formal training. Later, however, | realized one basic principle in education through
observation: one could only teach the way one learned. Those candidates who
themselves received poor quality education at school were ill equipped to handle a
large number of students without raising their voices, repeating thesame instructions,
and using physical punishment at times. Simultaneously, | realized that the primary
education | received in Japan was extremely good in quality: most of the teachers were
well-educated and patient, used many colorful teaching materials and paid attention to
the progress of individual student. Ibtada’ s intensive training is an effort to bring local
teachers up to the level of those in Japan.

In spite of such endeavors, there remains other problems for Ibtada to wrestle with.
Notably, the recurring costs of the teachers' salaries and the frequency of meetings
and training sessions are high compared with other local NGOs working in non-formal
education.” Results, in terms of student attendance and community appreciation, are
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also not authentic. Although village women enthusiastically invited the Taleemshala,
their habits of using elder girls for seasonal labors and house works did not change
so quickly. When girls turn 14 or15 years of age, parents automatically withdraw them
from school for early marriages or housework. Teachers and field supervisors have the
strenuous task of visiting parents and talking to VEC members. This never ceased over
the four years. It could have been easier to reduce the number of subjects or school
time, but no appeasement was made to accommodate the local tradition. It is, after all,
the constitutional right of every child to receive good quality primary education.

The Reality Behind Empowerment

There are few counter arguments against the notion that education empowers

people. The Co-Chairman of the Commission on Human Security, Amartya Sen,
elaborated the link between basic education and human security in his speech.?
Although he defines basic education as narrowly as literacy and numeracy, he expects
much from this: access to the law, political participation, employment, and increase
of ownership and income of women. The Final Report of the Commission on Human
Security also devotes one chapter to knowledge, skills, values and human security.”
It highlights the educated women’ s positive impact on family and health. Although the
Final Report is not as ambitious as Amartya Sen’ s speech about the benefits of basic
education, both agree that the returns on educational investment are higher in women
than men. Although | do not completely disagree with this notion, what is illustrated on
paper seems like too rosy a picture of women and education, not entirely reflecting the
bitter reality.

First of all, basic education does not directly contribute to income generation and
employment.”* In rural India, there are millions of educated men who can not get
employment outside their villages. On the other hand, there are millions of illiterate
women who are self-employed and able to generate income out of their small
businesses in South Asia. The success of micro finance project such as thethat of
the Grameen Bank proved that it was not the lack of basic education, but the lack of
capital that kept women away from entrepreneurship. The micro finance project of
Ibtada witnessed the empowerment of illiterate women many times. Examples of this

empowerment include some SHG groupscalling on a bank manager (clearly an upper
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caste male) for a loan and another group forci8ng the closure of an illegal liquor shop
in their village. In a rural society, numbers count. Women who learn the strength of
collective power can voice their issues without hesitation.

Secondly, property ownership and legal protection have almost nothing to do with
the educational background of women. The majority of women whether they are
educated or uneducated, do not seek legal support against unjust actions done to
them. Victims of rape and sexual assault would rarely file the cases in court, because
they are afraid of tainting their family name. The cost of justice is so high that blackmail
to the family, rumors about the victimized girl and insensitive investigations continue
until the day of final judgment, which only comes 5-10 years later. Numerous cases of
dowry harassments and massacres are also rarely brought to court but settled between
families. The precondition of property rights and legal support for women is the rule of
law, protection of privacy and swift judgment. If none of these exist, what is the use of
basic education?

Last but not least, education does not necessarily make women happy or secure
in society. A predominant reason for not sending a girl to school in a rural village is
the fear of her gaining the ability of articulation. Educated girls start asking many
questions and often speak out against men. In extremely male dominated societies, this
is not welcomed at all. An outspoken girl may have a hard time in securing a marriage
arrangement. If a woman is extremely vocal but her family is too poor to provide many
dowry items, she can be ostracized by her in-laws. For educated woman themselves,
it is quite frustrating to live in a traditional society after many years of education and
exposure to a new world through media and books: there is no job outside the home
for woman, no educated friends to talk with, and no choice of when and whom to
marry. At least in rural Rajasthan, unfortunately, women are more secure being illiterate,
obedient to men, and quiet at home.

Then why do we need to educate girls? Working in the primary education programme
over the past two years, | still do not have a good answer, except that basic education is
a fundamental human right. The majority of our students’ families are illiterate farmers.
Raising a first generation learner® is always difficult. There is always almost no support
or understanding from the family, no role model in the village and little chance to
pursue higher education. Having being an English teacher for village girls, | worried a lot
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about the future of these outspoken angels. All of us treated the girls with respect, but
respect is something they would probably never receive in their new married lives. Their
desire of pursuing higher education may never be fulfilled.

However, despite my concerns, the very girls who studied at Taleemshala are positive
and confident about basic education. Our first batch of 29 girls delivered their messages
before their graduation. From hearing their voices, | realized that besides basic literacy
and numeracy, they have learned to think, to speak, to laugh and cry, to clean up,
to read the time, to make a phone call and to work with others at Taleemshala. As
for their future dreams, a variety of images came out: to learn how to drive a car and
motorcycle, to visit new places faraway from the village, to learn stitching and sewing,
to become fluent in English, and to continue studying at school. The social environment
is extremely harsh for women, but when these girls strived to fulfil their wishes, the
results also embraced them. This April, 29 girls surprised all of us with their incredibly
high scores in the first 5th Standard Exam. What surprised us more were the 26 families
who agreed to send their daughters to Class 6 of the government school. Never before
did we expect the Meo-community to send their unmarried daughters outside their
villages. Now some girls are studying at a school in the city, commuting from their
relatives' homes.

Empowerment is not a linear process. Whether it is an individual or community,
we sometimes do not see much change while we are working hard. Empowerment
is often compared with the process of heating water: you do not see the change until
water boils. Only when it hits boiling point, a community is transformed. What we can
do, at least, is to keep providing good quality non-formal education for girls as long
as possible. When Ibtada educated 1,000 or 2,000 girls and sent them back to the
community, the stream of girls’ education become irretrievable. Our micro finance
project became the platform for 2,500 women in the Meo-community over a period of
seven years. Taleemshala would be the platform of change in the next decade.

Conclusion

In the past two years, | had the opportunity to work with a grass-roots NGO in rural
Rajasthan and witnessed the empowerment of women and children. Not many Indians
have a chance for such an in-depth experience of the field. Adjusting my life to local
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customs was not easy, but through that process, | learned the social norms, Hindi
conversation and even how to ride a motorcycle through the chaotic traffic in India. For
foreign aid workers, it is always difficult to reach the poor and find out their real needs.
Looking back on my thirty months in India, | am content with the path | took to see the
reality.

Today, many international organizations have become keen on participatory
community development and the empowerment of women. Little however is known
about the reality of these rural people and the strenuous work done by local NGO
workers. Stories of empowerment are not as vivid as they are reported. Effects of
basic education on women’ s employment, ownership and security are not as clear
as they seem. Many international donors tend to overlook these bitter realities and
just publicize the “positive reaction” of the community as a sign of empowerment.
This is inherent to the short project cycle and result-oriented approach adopted by
many donor agencies. Real empowerment requires strenuous work and long-term
commitment. The study of gender and human security needs to focus on the real
empowerment process and the real people working at the bottom eschelons of society.

Regarding the lives of women and children in other parts of India, | am not as fluent
as one particular American journalist who spent six years in India. Her honest and
detailed reports about women's lives provided me with many fresh insights. Her words
below perfectly synchronize with the very feeling | have right now. | hope this paper on
women and education will draw your attention more to the lives of women in South
Asia.

But slowly | realized that the way Indian women live is the way the majority
of women in the world spend their lives: it is Americans who are peculiar.
Ultimately, | realized my journey to India was a privilege. Rather than going to
the periphery, | had come to the center.

Elizabeth Bumiller*®
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Endnotes
'Ogata, Sadako. "Human Security and Global Security," Speech at Columbia University,
March 2002.

’In my mind, "human rights" and "human security" are almost synonyms, yet the latter
refers to an elementary human right such as the "right to live". For the distinction, please
refer to Sen, Amartya. Basic Education and Human Security, 2002.

*The "trickle down effect" is a classic theory of economic development. It suggests that
national economic growth and its benefit would "trickle down" from the top to the
bottom. India adopted this approach in the1960s for its Five Year Plan, but the effect
was widely disproved and replaced by bottom-up approach in the 1970s.

*The Commission on Human Security. Human Security Now: Protecting and Empowering
People, 2004

® Krishna Anirudh. Economic and Political Weekly, 17 July 2004

®The latest census data shows that the sex ratio in India has fallen from 945 (1991) to
927(2001) per 1000 males. Census 2001 is available at http://www.censusindia.net/

7UNDP "Human Development Report 1995," UNDP, New York

® Robert Chambers is probably the biggest academic figure in the development sector
today. He focuses on the knowledge and capacity of local people and enhances

their active participation in situation analysis, policy making, and implementation.

His empirical studies heavily relies on fieldwork in rural India and the local workers'
approach to poor illiterate peasants. This approach and method are called Participatory
Rural Appraisal (PRA), later referred as Participatory Learning and Action (PLA). PRA-PLA
had a great impact on the development sector in the 1990s.

°Chambers, Robert. Rural Development: Putting the Last First, Longman Publishing Group,
1983.

“Grameen Bank is the micro credit pioneer which reached over 43,000 villages across
Bangladesh. Grameen's borrowers are almost exclusively women, 96 percent, with

no access to other credit. Founded in 1983, its loan recovery rate still remains at a
miraculous 99 percent (Muhammad Yunus 2004). Little reported however, is the number
of field supervisors who outreached the bottom and went bankrupt. Those local workers
who themselves possess little, sometimes repaid the money instead of the borrowers.
This emotional attachment or obligation is the challenge of any field worker who
directly caters to the poor.

"The Dowry Prohibition Act (No. 18 of 1961) stipulates a penalty of seven years
imprisonment and a fine for giving or taking dowry. The minimum age of marriage is
stated by the Indian Constitution as 18 years of age for women and 21 years for men.

In rural Rajasthan, poor farmers commonly practice arrangedmarriages of two
daughters with two sons from another family. This saves the amount of dowry items -
money, motorcycle, color TV and other furniture - at one time.

B Literature on Meo-Muslims is almost non existent. Hashim Amir-Ali's socio-economic
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survey (1970)provides details about Meo's socio-economic background. Almost 35 years
after publication, the social codes and practices noted in this book are still dominant in
the area. Another recent baseline study iwas conducted by SRIJAN in 2000.

" Northern Indians consume lots of milk for tea. In Rajasthan, milk is mostly taken
from buffalo not from cows. The dairy programme, which form women's group for
milk collection and selling, is popular in Rajasthan and the adjunct state in Gujrat.
Institutionalization of these local dairies became a major movement in Gujrat in the
1970s. Counter to the "Green Revolution (agricultural renovation)" in the 1960s in
Punjab, this community mobilization is referred to as the "White Revolution" in India.

" In Muslim custom, the groom has to pay a high bride-price at the time of marriage. At
the time of divorce, he is also responsible for paying the living expenses of his ex-wife.

' Monitoring and Evaluation Department, Aga Khan Foundation Afghanistan. Towards a
Gender Strategy — Report on Women's Tour of Rajasthan, April 2004

YFunctional literacy indicates self-learning abilities such as reading newspaper sor
books. It contrasts to simple literacy in which one can just write one's own name and
address. In India, all school-enrolled children are considered as "literate" regardless of
their actual attendance and literacy level. This policy hides a lot of functionally illiterate
students underneath the literacy data.

'8 Ibtada means "beginning" in Urdu. Meo-Muslims have a strong attachment to Urdu
in which the Holy Book of Qu'ran is written. Many Meos migrated to Pakistan during the
partition between India and Pakistan in the 1940s.

" Digantar is a distinguished resource agency of primary education and teacher training.
They developed their own curriculum and numerous teaching and learning materials.
Their multi-level learning and egalitarian system borrowed a lot from the Japanese
schools KUMON and Tomoe Gakuen, the alma mater of actress Ms. Tetsuko Kuroyanagi.

*The trinity of "skill’, "knowledge" and "attitude" is required of any facilitator or service
provider working in local communities. In the field of social work and PRA-PLA in India,
the major focus is on proper attitude and communication skills.

Z'In Ibtada, per student annual cost is around 45 US dollars in comparison to 30 US
dollars in other education NGOs such as BLACK in Bangladesh and Gyan Shala in India.

*Amartya Sen “Basic Education and Human Security,” Speech at Kolkata University,
January 2002

BThe Commission °n Hum?an Security "Chapter 7: Knowledge, Skills and Values for
Human Security," Human Security Now: Protecting and Empowering People, 2004.

**UNESCO conducted a comprehensive experiment regarding literacy and productivity
in the 1970s. Empirical studies in 15 countries did not find a clear link between them. For
the details, please see the Experimental World Literacy Programme (EWLP) Final Report
issued by UNESCO and UNDP, 1976.

*Many studies proved the benefits of second-generation learners, however, as first
generations create the path and make sure to nourish and educate their children.

*Bumiller, Elisabeth. May You Be a Mother of a Hundred Sons. Penguin Books, 1991.
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BOOK REVIEW:Kawahashi, Noriko and Masako Kuroki

Mixed Blessings: Feminism and Religion in the Postcolonial Age.
Tokyo: Jinbun-shoin, 2004.

REVIEWER: Etsuko Kato

It is generally believed that religious women’ are ‘submissive women to men’ . This
belief does in part derive from reality. In actual practice, women are often expected to
be submissive to God, Buddha, or other deities as well as to the men who rule religious
institutions. However, the assumption that this is ‘willingly’ and ‘without question’
accepted by all women is a stereotype.

This book is an attempt to counter the stereotypical, monolithic image of ‘religious
women’ held by the general public and clergymen. One of the authors, Kawahashi, is
a theologist and anthropologist as well as the wife of a Soto school Buddhist priest.
She collects the stories of female priests and priests’ wives to depict the limitations of
patriarchal Buddhism. The other author, Kuroki, writes from the perspective of sociology
and feminist theology. She gives voice to Japanese-American Christian women in San
Francisco who, feeling alienated from both male-centered theology and White woman-
centered feminism, create their own (partly) Christian beliefs. Thus, the book is a result
of a collaboration between two researchers of different academic backgrounds and
research positions and who relate differently to their research subjects. They write the
first two theoretical chapters together and the following two fieldwork-based chapters
individually.

An interesting aspect of this book’s theoretical fieldwork is that it is based on a ‘trilogy’
of religion, feminism and post-colonialism. The authors first point out how religion and
feminism have so far had a ‘dismal’ relationship. Feminists have criticized religions as ‘the
master’ s tool’, used by the patriarchy to oppress women. Theology, in turn, has showed
more resistance to the concepts of feminism than any other academic discipline. Thus,
for this book to highlight the stories of women in religion, a reconciliation between
these two academic fields is critical.

But why must post-colonialism also become involved here? The feminist approach
to religion has so far been inseparable from white-centric, colonialistic attitudes.
Feminists have criticized the oppression by men of women in the so-called Third world,

often Islamic societies. Such depictions have already been questioned and critiqued by
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intellectual women from these societies such as the feminist Chandra Mohanty and the
cultural anthropologist Lila Abu-Longhod.

Against this background, if the authors were to depict Japanese women’ s challenge
towards the religious patriarchy from a feminist standpoint, they are likely to only
intensify the White women'’s stereotypes of the ‘pitiable Japanese women'’ oppressed by
the men in their culture. In this respect, white-centric feminism is also ‘the master’s tool'.
In order to avoid this, the authors must therefore simultaneously critique the power
relations within feminism.

Post-colonial problems relating to the depiction of non-white women go beyond
the issue of religion. In my opinion, the authors’ excellent idea of introducing post-
colonialism to the book must be a result of their own academic experience in the United
States and the gulf they felt between themselves and their North American colleagues.
However, it is unfortunate that they did not write about their own direct experiences
of depictions and attitudes towards Japanese/ Japanese American women in the
book. Without that, Japanese readers would find it difficult to personally relate to the
postcolonial problems in their book and may fall into the trap of seeing it from a safe
distance as a problem for women of Islamic societies or the Third World" .

In her chapter, Kawahashi elucidates the ambiguous status and guilt-ridden life
of the wives of priests in many Buddhist sects today. The women’ s existence is not
officially admitted because of the ‘false celibacy’ of the priesthood, behind which is the
condemnation of women as a seductive, hindering existence for men following the
Buddha’ s way. Still the wives are fully expected to support their priest husbands ‘from
behind’, and to bear and raise the male children who will eventually become successors
of these temples. (This may come as a shock for those readers who tend to romanticize
the temple as a world away from the mundane.) However, the women depicted here
are neither ‘content’ with the status quo or ‘miserably oppressed’ , as colonialistic
researchers may assume; they have established their own network (of which Kawahashi
herself is a part) and are actively working to create a patriarchy-free Buddhism. At the
same time, Kawahashi shows an awareness of the polyphony of the voices of women
from different sects.

In the next chapter, Kuroki focuses on Japanese-American Christian women who

tend to be viewed, for their ethnicity, as ‘submissive’ , ‘minority’ women in their country.
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As a sociologist, Kuroki analyzes the women’ s discourses on identity according to three
factors - gender, ethnicity and religion. It was interesting that the women identify
themselves away from both White or Japanese-American men and White women. For
example, one woman talks about how she refuses to listen to a minister’ s male-centric
sermons, one claims that her faith is a fusion of Christianity and East Asian religion,
another woman says she accepts only part of the white-feminist discourse, while yet
another stresses that she has long considered problems of human rights, rather than
feminism, as a priority. Their stories highlight the need to critique mainstream, male-
centered theology from a post-colonial perspective, as opposed to traditional feminist
criticisms which emphasize the significance of ‘women’ s experience’ but overlooks
actual differences among women.

These two chapters have a powerful impact as they are based on actual fieldwork.
Still, one drawback is that the authors do not clarify the aspects of their religions in
which these women find salvation or see hope for gender equality, and which make
them continue with their faith. Especially in Kuroki' s chapter, ‘Christianity’ is just one of
the key terms alongside ‘Confucianism’ , ‘gender’ , and ‘ethnicity’ ; the author does not
discuss what parts of the Bible the women sympathize with, or in what unique ways
they may interpret it. Although Kawahashi presents her own interpretation of Buddha' s
teaching that would support gender equality, | would have liked to read about the other
women' s interpretations as well.

Another shortcoming is that the book as a whole does not lead readers in one
clear direction. The two authors appear to share a common ground on the abstract
level of theory but are quite different when it comes to applying the theories in actual
practice as well as in their conclusions. For instance, for the women residents of temples
depicted by Kawahashi, life is inseparable from their religion so reform in the religion
is a vital issue. Meanwhile, for the women in Kuroki’ s research, religion is just one of the
factors that they can negotiate freely for the sake of forming their identity. Thus, the
ways the two groups of women interact with their religions are quite different, even
if the authors conclude that ‘they chose to remain in their religions’ which have ‘long
marginalized them’ (p.115). This, and other discords in detail, cannot help but confuse

readers.
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Not surprisingly, the authors themselves are aware of this discrepancy and explain it
as ‘gaps’ or ‘polyphony’ that are ‘blessings’ for the book. As a reader, | cannot accept the
argument in such a positive way. However, this book can also be viewed as a courageous
first step into an innovative new field. They first construct a theoretical framework (even
if only on an abstract level) and then present actual cases (albeit inconsistent) based on
fieldwork. This book therefore highlights the need to incorporate the ‘third’ perspective
of ‘postcolonialism’ in the previously dichotomous debate between ‘religion’ and

‘feminism’ .
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International Workshop 2005

Human Security and Gender in Asia: Perspectives from the Humanities
Gender Representation in Asia

16-18, September 2005

CGS held its second international workshop on September 16-18, 2005. It is our
second in the series, in which last year we focused on perspectives from the social
sciences in considering Human Security. This year the focus is on humanities aspects,
and the many-layered attempts to grasp the relationship between gender and
cultural representation, how images created in media and culture as a whole affect
our daily lives. Our emphasis was especially on gender representation in Asia.

The three-day program was variously approached. On the first day, we had
participants from all over Asia present the current situation in each of their own
countries. We also had a film viewing of Thirty Years of Sisterhood and a talk was given
by its producers Chieko Yamagami and Noriko Segawa. The film's portrayal of the
women of the Women'’s Liberation Movement in Japan was very vivid and impressed
even those who knew nothing about the movement. In the Forum Theatre session,
ICU students offered a skit in which they reproduced scenes from their daily lives.
The participants in return responded to the skit, and the heated discussion which
followed proved how many various views were present in the Asian context. On
the second day, we had presentations and discussions according to various themes.
On the third day, we had a film showcase, in which we were privileged to show four
short films with a talk by each director afterwards. We also had a panel discussion in
the afternoon. This program was open to the public, and we had over 200 people in
attendance. It was one of the moments in which the activities of CGS in trying not
to confine Gender Studies in the closure of the academic came to fruition. Also, we
were happy to realize the power and possibility of visual representation, and it will
certainly be one of the core activities of CGS in the future.

One of the purposes of this workshop was to offer a place to talk about gender
representation in Asia, as gender in Asia is studied but remains focused quite
domestically, and when international communication is ever done, it is mainly
with the US or Europe. We feel that our Asian neighbours need to know about
and communicate with each other and to learn from our sameness as well as our
difference. We are grateful that people with various backgrounds attended this
workshop and let us realize how ignorant we are about each other and how joyful to
talk with each other through the medium of cultural products. We are sure we will be
able to respect each other and learn more from our diversity.

Another goal, related to the above, was to build a network among Asian researchers
andactivists. We consider such a network to be a valuable contribution to the future
progress of Gender Studies and Women' s Studies, as well as various revolutionary
movements. We were happy to see not only many academics, but film-creators,
acting groups, activists, and students in our workshop, as a significant step forward
for the permeation of gender studies in society.
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One more vital goal was to make this workshop a collaborative event with our
students. We owed so much to the students who have been involved in various
activities of CGS, who helped us with this workshop too. Also we are thankful to
those newcomers, and those who participated in the theatre and film sessions. It
made quite a difference and it meant a great deal. We had been hoping to welcome
young people, and were very happy to see more than we had expected.

The workshop posits many points of reflection, however. Because of our strong
wish to learn as much as possible, the schedule was overloaded, causing a lack of
discussion time, which needs to be rectified for the next workshop. However, it was
a success in that it made us more aware of the close connection between gender
and representation and the power it has on society as a whole. It also suggests
the potential of representation as our means to work on society. We feel we were
empowered greatly by the participants who are actively and energetically involved in
various meaningful activities. We would like to express our gratitude to those kindly
attended and helped our workshop. We are hoping to see you again in our future
activities.
International Workshop 2005 Coordinator
Natsumi IKOMA

Current Japanese Art
KITAHARA, Megumi (Konan University)

Who are the least protected, least reported(or, if reported, very biased) women in
today’ s Japan? It is “Comfort Women.” The trial of the war crime against women
in late 2000 was the focus of international coverage, but the major media in Japan
did not report it. The only broadcasting company that featured this trial was NHK,
though their documentary distorted the historical facts of “comfort women” severely.
Afterward, it was revealed that the program was changed under threat by some
politicians and the right-wing. The first to be eliminated was the paintings made by a
Korean artist, which confronts a taboo of postwar Japanese society.

During the late 90s, “gender debate” occurred in the Japanese art world. It was a
form of gender bashing. It turned into a discussion on the validity of art exhibitions
from gender perspectives and of the methods of the study of art itself. On the other
hand, women in Japanese art are more than ever active. The women are working
against the main current, with the help they obtain from collaboration with Korean
and other international artists.

On Japanese Literature
KITADA, Sachie (Josei International University)

The idea of gender in Japan has been much transformed lately. Late-marriage, or
non-marriage changes asociety into an aged one with few children. Women have
started to go into the public sphere, and they are as educated as men. Japanese
women writers, since the beginning of modernity, have been expressing their wish to
subvert the male-centred tradition, emphasizing the problems of the family system,
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gender discrimination and women’ s rights. Today, also, we see many female writers
contfonting the existing norms of gender and sexuality. Some even broaden their
issues globally. Another current of Japanese literature is an attempt to reconcile with
the negative heritage of World War Il. Gender issues, as they demonstrate, are closely
connected to racial issues and Japan as a nation. To talk about the representation of
Asian women, thus, means to deal with difficulties and the hopes of human beings in
today’ s world.

On Korea
LEE, Hyangjin (Sheffield University / Rikkyo University)

The last decade of the twentieth century marked a watershed in contemporary
Korean political history. National pride in successful political reforms was seriously
damaged when the country was forced to seek 58 billion dollars from the
International Monetary Fund in 1997. The following years’ difficulties pushed Koreans
to further question the capability and effectiveness of their social-economic systems.
The growing scepticism about social systems eventually led to the open disavowal
of the ideals of Confucian patriarchy. | will discuss the ways in which gender
representation in South Korea reflects and expresses the confusing status of ordinary
citizens regarding the rapid restoration of democratic social orders, towards equal
human relationship. The traditional authority of the patriarch is still indispensable
in materialising the ideal gender relations and familial bonds in popular films and
dramas. The indiscriminative representations almost synchronise to induce the
nostalgic sentimentalism on his powerful leadership and parental protection. On the
other hand, media fantasy cannot avoid scepticism on patriarchal social orders in
reality. This paper will highlight this ironic co-existence of craving and denial of the
discriminative familial relationship and gender identification reinforced by tradition.

Feminist Poetics in China: Double Contrast and A Culturological Analysis
YANG, Lixin (Nangjing Normal University)

Until the mid-1980s, the Chinese academia had been showing prejudice against
feminism, misreading and resisting it. This, coupled with the characteristics of
women'’ s liberation in China and the post-modernity elements of feminism that were
regarded as an academic misfit in China, explained the rather slow progress in the
dissemination and practice of feminism in China, which was in double contrast to the
development of feminism in the west and to the ‘new methodology boom’ among
Chinese literary critics. The double contrast has conditioned, if not determined, the
basic form of feminist poetics and its trend of development in China.

Beyond Representation: Women and Media in Malaysia
WONG, Yuen Mei (Malaya University)

Since the 1970s, the feminist scholars, women’ s NGOs and consumer organizations
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in Malaysia have been engaged in a constant critique of media representation of
women and gender relations in the mainstream media industries. Various women
images in the media were cited to demonstrate the under-representation of women
and the perpetuation of gender stereotypes in the media. These women images have
been used as evidence to negotiate with, or to lobby, the government agencies and
corporate media companies for a more balanced gender representation. Recognizing
the importance of gender representation for women, various strategies have been
deployed to empower women's participation in media production, management and
creative work. Increasingly, the issues of creating spaces for women to make their
voices heard have become more significant. But unfortunately, women's pursuit of
freedom of expression in Malaysia have been perceived as subversive by the state
and various restrictions have been imposed to silence them. This paper will argue
how women’ s rights for communication and representation are the key to media
democracy in Malaysia.

Young Women on Indonesian TV Screens
VENNY, Adriana (Cheif Editor of Journal Prempuan)

Problems of Indonesian teenage girls now have become critical, as we face the
spread of sexual exploitation, paedophilia, and human-trafficking, not to mention
insufficient sex education, and the bad influence of the media on consumerism.
However, the Indonesian media does not have the regulatory system to protect the
rights and interests of children. The presenter suggests the need for governmental
control, or at least, some governmental monitoring system. The problems include
the prevalence of the Western concept of beauty; the lack of an Advertising Council
to raise awareness of social issues; over-sexual expressions; the prevalence of violent
expressions in media. The Indonesian Broadcasting Commission is not working as it
does not impose any penalty fee. So far, the government has done nothing to protect
or save women. The mortality rate at birth is still high; the anti-domestic violence law
has not been enacted; the anti-trafficking law has not been enacted either. What is
strongly needed is an awareness raising campaign to support the enactment of laws
which protects women from violence.

On India
RAJALAKSHMI, Parthasarathy (Lady Doak College)

Indian social reality is intermeshed with diverse cultures that are reflected in variant
gender relations ranging from patriarchal forms to matrilineal practices. This gender
discourse focuses on five major factors that have influenced Indian psyche in evolving
and internalizing gender concepts. They are Indian mythology; Religion; History;
Literature; and Mass Media. There is a certain unity in Indian culture in spite of its
multi-lingual, multi-religious, multi-communal and class setup and Indian mythology
is a primary ethos of Indian society. Religious beliefs and traditional practices
contributed to the establishment of male superiority and marginalization of women.
But it is also the history of foreign invasions that situated the degradation of women’
s status. Representation of gender in some of the popular Indian Literature brings
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out the stereotyped male and female images as well as their changing identities.
Indian mass media are problematic as they seek popularity through the images of
sex, violence, and stereotypes. In such cultural settings, many women have kept
dignifying their roles rather than transcending them. However, they are livingin a
world that has never been before, and it is first necessary to banish the bogies of their
inner hidden world.

PRAGATWUTISARN, Chutima (Chulalongkorn University)

Little research has been done on gender issues in Thai society until recently. Not
surprisingly, the last few decades have seen much scholarly and activist attention
paid to Thai women but less attention has been given to gender. This paper deals
with an aspect of gender that has been underrepresented by Thai scholars, namely
the representation of gender in modern Thai literature. Though Thai literature from
the Revolution to the present portrays an image of modern women, what exactly
is meant by “modern women” varies from one period to another. The beginning
of the civilizing reforms has brought about the education of women but the image
of “modern women” has remained that of housewives, albeit educated. Socio-
economic changes from the 60s onwards affected women’ s images, since women
were encouraged to work outside to help support the family. The ideal image then
became that of a good companion who also keeps traditional values. The 70s saw the
emergence of active democratizing movements, and the image of politically active,
idealist women appeared. Contemporary images, of strong liberated women who
reject traditional roles, are affected by international women’ s movements. However,
their portraits are not always favourable, thus showing the social ambivalence
towards such women.

Know Her Through Her Hair: Notes on the Construction/ Reconstruction of the Filipina
in Art and Literature
BARRIOS, Maria Josephine (University of the Philippines)

The paper looks into firstly how the Filipino woman has been constructed in
Philippine culture, and secondly how the Filipina has been reconstructed by women
artists and writers, creating characters and sketches that challenge stereotypes.
The paper argues that Filipino women have been trapped into categories by the
experiences of colonialism, imperialism and globalization: 1) the suffering mother
such as Mater Dolorosa as influenced by the Catholic religion imposed by Spanish
colonization; 2) the martyr wife and mother who bears her husband’ s infidelities and
her children’ s shortcomings; 3) the “bayad-utang” or debt payment — a woman sent
to work in the house of the landlord or as a domestic worker to pay off family debts;
4) the prostitute with the golden heart, a character influenced by the romance mode;
5) the mistress who is both acknowledged/unacknowledged in Philippine society;
6) the strange/unfamiliar woman - the woman alone, the crazy woman, the rebel.
Using the “hair” as metaphor, the paper shows how the woman's physical appearance
is equated with her virtue or lack of it and with her acceptability/unacceptability in
Philippine society. For example, the Mater Dolorosa image is usually shown with
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her hair neatly tied in a bun, the debt-payment woman with seductive long hair up
to her waist (usually tied during day but flowing at night), the prostitute with big
hair; the modern woman with bobbed hair; and the overseas worker with dyed hair.
These woman characters in Philippine literature, art, cinema and theater have been
countered or reconstructed largely through the efforts of feminist writers and artists.

Spiritual Violence in Vietnamese Families
Phan Huyen Thu (Film Producer, Poet)

Vietnam was originally the country where women have relatively high status and
equal rights to men. The most worshipped goddess is the Holy Mother, Lieu Hanh,
whose sexual power is thought to be vital in the farming society of Vietnam. Many
prominent female figures and reigns can be found in Vietnamese history, though the
introduction of Confucianism in 15th century China changed the situation. It was
only after WWII that women were allowed to participate in social activities as men.
Women have slowly regained respect during the 60 year-long wars with France and
America, and today s Vietnam sees many female leaders in every field, including
politics. Economic growth also has brought changes in the family system, and an
increase of single, independent women, but men’ s concept of desirable women
remains epitomized by the “3Ns” in Vietnamese, i.e. a bit dutiful, a bit beautiful and
a bit silly, which troubles today’ s Viethamese women between two choices: conform
to the “3Ns” and get married or keep one’ s own independence and exert some
assertiveness. It is of great concern that those who choose the latter often have to
suffer in their private lives, being maltreated or punished by their partners.

Discourse Policies of 20th-Century Chinese Women’ s Fiction
YANG, Lixin (Nangjin Normal University)

The development of 20th-century Chinese women’ s fiction went through three
stages. The first stage, from the May 4th Movement to the 1940s; the second
stage, the ‘New Period’ that began in the late 1970s and the early 1980s; the third
stage, from the late 1980s to the early 1990s. Women writers in the first stage
celebrated maternal love and won the right to express themselves within the
milieu of patriarchal culture. They defied the image of the weak mother and laid
the groundwork for constructing women’ s own tradition, while they successfully
gained access to mainstream culture. But the absence of sexual discourse indicated
that the writers were still constrained by feudal morality, and they failed to address
the issue of gender roles in family and society. In the 1980s, with the restoration of
humanistic values and the influence of western feminism, Chinese women became
more conscious of sexual issues. The recurrent image of ‘sick women’ in ‘New Period’
women’ s fiction is a form of body metaphor that revolts against the reality and the
culture. In the 1990s, stories about sex and the female body flourished under the
strong influence of Héléne Cixous, but by the mid-1990s, ‘the body’ became another
exploitative field to cater to banal erotic desires and the commercialism of patriarchal
society. Then the focus was moved to ‘personal writing,” which, however, comes
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under criticism because of its repetitive narcissism and its lack of relativity. The
change of discourse policy thus shows not only the development of 20th-century
Chinese women' s fiction, but also its weaknesses and predicament.

I want to fly upon traditions’ wings
Phan Huyen Thu (Film Producer, Poet)

In today’ s Vietnam, the generation gap is a serious problem; the older generation
insists upon the maintenance of traditional values, while unaware of the new
problems and new sets of values facing the younger generation. Especially the
controversy revolves around the issue of sex. The “Tho tre” or “Young poetry”
movement, of which | myself am a part, reflects the new sets of values, using new
styles and dealing with new themes such as their personal experiences. It tries
to revolutionalize sex through new usage of language. It attracts the younger
generation as well as fierce criticism. My main concern is more on the creation of a
new language, though sex is also one of the focal points. The Vietnamese language
is infinitely copious and beautiful, rich in sounds, melodies and images. However, the
alphabets we use do not correspond sufficiently and Vietnamese poets have ignored
the polysemic characteristics of the language too long, thus caused the loss of beauty
in the language. | resurrect some ancient words, putting them side by side with a
brand new word. | try to describe feelings of the modern life by classic phrases and
concepts. By combining modern words with the beauty of the Vietnamese traditional
language, | believe | can come up with the expressions suitable for today’ s Vietnam.

Japanese Names and Gender
HIBIYA, Junko (International Christian University)

This presentation analyzes the trend of names in Japan after 1945 and its gender
implications. The period is categorized into four groups, 1)1945-59, 2)1960-74,
3)1975-89, 4)1990-2004. The top few on each list show the gender tendency in each
respective period. For instance, in the period 1) and 2), the male names are often
composed of one Chinese character and 3 syllables. The characters chosen are that
of success, promotion, advance, health, and intelligence. On the contrary, the female
names are mostly composed of two Chinese characters (one meaningful and another
meaning “child” ). The characters used are for happiness, peace, love, honesty, and
generosity. In the period 3), the male names with the characters meaning “big” or
“wide” shows how the society cherished the idea of scale in men. The period 4) sees
the appearance of genderless names. And the characters used are often related to
nature.

How is Woman’ s Body represented by the Japanese Cultural Administration?: Gender
Representation of Sculptures in Public Space
NISHIYAMA, Chieko (Tokyo International University)

In Japan, sculptures have been installed in public spaces since the Meiji Era. From
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then up until World War Il, they were mainly of male historic figures to aid in the
creation of anationalist and militarist ideology. The few female sculptures were
limited to stereotypes of a wife helping her husband’s career or of a mother sacrificing
herself for her child. After the war, the newly established goals for postwar Japan was
reflected in male and female sculptures that represented “peace,” “economic growth,”
“health,” and “development.” Also, many mother-child sculptures were installed,
as they were the symbols of peace, and also of maternal love itself. Since then, the
number of sculptures is on the increase, while, after the period of rapid economic
growth, the ideology shifted to the promotion of art. And the main figures portrayed
are of young women in nude.

The sculptures we can see today are a mixture of pre-war and post-war products,
and there are clear differentiations of gender in them. The characteristics of gender
in those sculptures are: 1) women are in nude, men in clothes; 2) women are young,
men are at various age; 3) women represent nature, men are culture;4) women are
nameless and universal, men are individuals; 5) women's space is below (earth), men's
above (sky); 6) women are stasis, men are action, tension, and power; 7) mother-child
sculptures are common, but father-child ones are rare. In addition to these, women
are often eroticized and sexual connotation can be found.

As is shown, public sculptures are sites for the propagation of gender stereotypes
under the guise of cultural promotion. The Japanese cultural administration has been
asopting policies to further the objectification of women’ s body.

The Neo-Colonial Globalized Body: Notes on the Filipino Woman' s Body in Philippine
Art and Literature
BARRIOS, Maria Josephine (University of the Philippines)

The paper argues that the contemporary Filipino woman’ s body can be described
as both neo-colonial and globalized. The paper traces how the body has been
transformed by Spanish and American colonization starting in the 16th century when
Roman Catholic religion dominated Philippine life and condemned the body to be
a “temple of sin” and thus should be hidden and untouched. This was characterized
by the layers of clothing Filipinas had to wear during the Spanish colonial period
in spite of the tropical heat. At the turn of the 19th century, when Spain ceded the
Philippines to the United States, the Filipina body then became both a commodity
and the receptacle of commodities. As the Filipina body was used to advertise liquor
and cigarettes, it also had to continue to conform to Western standards of beauty
through beauty products such as make-up, shampoos and conditioners, and the
latest fashion styles and accessories. At present, the Filipina body not only continues
to be influenced by neo-colonization (thus the proliferation of whitening products
and South beach diet providers). The paper looks into websites showing “beautiful”
potential Filipina brides,” and patient/caring care-givers and domestic workers. In
the former, the Filipina body is exoticized while in the latter, the Filipina’ s docility is
emphasized. Thus, even with globalization, the “lessons” of colonization lives on.
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Representing Sex and Sexuality in South Korea
LEE, Hyangjin(University of Sheffield, UK/Rikkyo University, Japan)

This study adopts a cross-cultural analysis of Japanese and Korean cinemas, in order
to evaluate the unique and common characteristics of gender representation. A
comparison of Japanese and Korean cinemas merits for this research with their close
historical relationships. In particular, the shared ‘Confucian’ cultural traditions, the
rapid Westernization process driven by external forces and the intensive experiences
of the state-led modernisation process attest the contexts in which the cinematic
discourses are situated. The films chosen for this study are four nonsensical comedies
about the unpredictable behaviour of ordinary people who contradict themselves
with the commitment to traditional community-oriented human relationships and
their exposure to, or pursuit of, ‘Western’ ideals: Death, the Japanese Style (Ososhiki,
1984) and Tampopo (1986) made by Itami Juzo, Farewell, My Darling (Haksaeng Bugun
Sinwi, 1996) and 301, 302 (1996), made by Park Chulsoo. In discussing the identity
crisis in contemporary Japan and Korea represented in the four films, this study
focuses on women’ s sexuality and role conflicts represented from male points of
view. The creative and experimental imaginations of Itami and Park in interpreting
the family melodramatic assets in the Japanese/Korean cinematic traditions are
encapsulated in the symbolic usage of food and space division between the different
genders. The various images of heroines portrayed disclose the contradictory needs
of the patriarchy in adopting the ideals of tradition and modernity. Especially, the
motifs of food combined with the codes and conventions of sexuality are used to
express the absurdity of the colonial and post-colonial experiences of the people
who seek to cope with the changes.

Women' s Sexualities in Malaysia: Site of Contestations
WONG, Yuen Mei (University of Malaya)

In Malaysia, women’ s sexualities have become the site of cultural and political
contestations. When examined closely, we will be able to identify the complex and
intricate play of local, national and global forces on the body of women in Malaysia.
In the mainstream media, women’ s sexualities become the nexuses of consumer
culture and popular culture. Women’ s bodies are widely sexualized and objectified,
and women’ s sexualities are the sites of desire, pleasure, and objectification. On the
other hand, the struggles over political and cultural autonomy are often figured in
relation to the women’s bodies, especially women's sexualities. Political and religious
groups consolidate its identity by projecting the sexual practices and gender
behaviours it deems abhorrent. Women’ s sexualities are then subjected to various
disciplining forces and regulations. Political expression itself becomes sexualized and
women'’ s sexualities become politicized. Ironically, the display and discourse of the
women'’ s bodies engender greater bodily self-consciousness as well as self-scrutiny
among women themselves. Women attempt to change, explore their sexualities and
identities through self-expression and contestation. This paper looks at the polemics,
contradictions and paradoxes arise from the interplay of the various socio-political
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forces mediating the women’ s bodies and sexualities.

The Politics of Gaze: the Relation between the Gazer and the Gazed
FUKAZAWA, Junko (Minato-ku Community Human Service Center, Tokyo)

In the spring of 2005, a man was arrested for keeping several women in confinement
with a dog-collar for long and short periods of time. His behaviour is seen as a
simulation of a certain game, in which you train a woman as if she is a domestic
animal to obey you. In the midst of today’ s Japanese society, where women’ s
sexualized images are everywhere, this case cannot be put away by saying it is only ‘a
peculiar case of an 'odd person who cannot distinguish fantasy from reality.” Nobody
cannot deny the influence of mass visual images brought to us ifrom newspapers, TV,
magazines, advertisements, videos, the internet, and games which pervade our daily
activity and thoughts, as well as the concepts of gender and sexuality.

| have been analyzing the images of women in the media from the perspective
of discrimination against women for more than 25 years. Since 1995, | held several
workshops to decode the meanings behind the images of women, provided by the
media and consumed by the public. Though the policies of equal opportunities
was installed, the images provided by the media have continued to emphasize
the gender role, and women as sexual objects for men, i.e., the sex to be looked at.
There has been little change in the quality or quantity of those images. The change
that has occurred is that visual images of men have started to be provided for men
themselves. These images are used to promote commodities, such as fashion,
accessories, cars, sporting and travel goods. They create the desire of self-realization
among especially young men, by offering a model to aspire to.

Then, do women start to consume the male images just as men consume female
images? To do that, they need to recover the subject of the gaze, because the act of
looking can only be learned through cultural repetition.

Naming the Unspeakable: Reading Rape in Anchan’ s On the Mouth of the World
PRAGATWUTISARN, Chutima (Chulalongkorn University)

Sexual abuse has not been a topic of literary study until recently. The scarcity of
sexual abuse narratives does not mean that sexual violence is rare in Thai society,
however. In fact, one of the most important characteristics of narratives about sexual
abuse is the tension between the desire of the abuse survivors to tell their stories
and the anxiety that their narratives cannot be told. Here the issue of sexual abuse is
inseparable from the issue of language, which is not only a medium of expression but
a means by which the meaning of abuse is constructed and contested. This research
paper examines why sexual violence has been unspeakable in Thai society by looking
at the representation of rape in On the Mouth of the World (2003), the latest novel by
Anchan, a SEA Write award winner. Although On the Mouth of the World is a novel
about Ang, it is Jon, the male narrator, who is the author of Ang’ s story and who
interprets and evaluates her from his point of view. In his narrative, Jon constructs
Ang either as a good girl or a bad girl, a dichotomy that reflects his anxiety about her
sexuality and his need to subjugate it. By insisting on telling her story and assuming
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a role unrecognized by patriarchal society, Ang disrupts Jon’ s romantic notion of
a hero rescuing a woman in distress, and prevents his story from achieving the
satisfactory closure of a linear narrative. Ang’ s death at the end thus symbolizes the
patriarchal violence against women whose stories are not assimilated into existing
cultural narratives. Ang’ s voice, articulated from the strangely familiar world of the
abuse victim, tells the story of a powerless and terrified victim of sexual abuse rather
than a bad girl with perverted sexual desire.

De/Re Mythification in the short stories of Shashi Deshpande and Ambai
RAJALAKSHMI, Parthasarathy (Lady Doak College)

Feminist writers have long been interested in myth, arguing for either the recovery
or invention of empowering myths for women. This paper discusses the treatment
of Indian mythical themes and characters by contemporary Indian women writers,
Shashi Deshpande and Ambai. Deshpande and Ambai make use of myths as an
important literary device. The great epics, the Ramayana and the Mahabharatha
are loaded with texts and subtexts that perennially supply universal themes to the
Indian creative writers. For generations, men have been in control of their cultural
myths by creating as well as interpreting them. Interestingly many women writers
today are found to question the truth behind some of the gender implications
and societal values advocated by the ancient myths and reconstruct the mythical
characters by deconstructing their stereotyped images. Their stories may be
considered postmodern because they offer a double reading of traditional myths
and their simultaneous subversion. Both writers draw upon the Hindu mythological
themes and characters not for the representation of ideal behavioural paradigms
as they are commonly used by the Indian society, but to expose the discriminatory
patriarchal ideologies. They establish the idea that to bring any substantial change
in the thinking process of a nation as a whole, a reinterpretation of the myths is quite
necessary as it is a powerful medium that connects regions, generations and genders.

Passion, Immorality or Resistance Literature? :Redefining Women Sexualities in
Indonesian Literature
VENNY, Adriana (Cheif Editor of Journal Prempuan)

In such a very patriarchal society as Indonesia, women are often repressed to certain
gender roles. It has been difficult for women to express their ideas and sexualities,
but some female writers have started to speak up oagainst what was considered in
the past as taboos, though they are labeled as an immoral stream of literature. In this
paper | would like to analyze three female writers who offer resistance to taboos and
stereotyped morality: Ayu Utami, Djenar Maesa Ayu and Oka Rusmini. Utami’ s stories
deal openly with women'’s sexuality from a woman’s point of view. Ayu’s stories deal
with the issues of sexual violence. Rusmini, poet, writer and journalist, consistently
commits to resistance, encouraging women not to be fatalistic as victims, but to be
survivors.
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Where do Combat Princesses go? The Changing Image of Women in Japanese ANIME
MURASE, Hiromi (Yamaguchi University, Adjunct Instructor)

The image and characterization of women in Japanese ANIME are becoming more
and more varied as the industry itself strives in the world market. The traditional
stereotypical characterisation of “docile, submissive, self-sacrificing, negative” girls
is rarely seen today. For instance, the “combat” heroines are not the girls to “be
protected” but “to protect” , and are characterized as active ones who follow their
own will. They have been particularly favoured among the newly created tradition of
stories with active female protagonists. Their characteristics such as activeness, non-
isolation, ability of self-realization, are the easy emblem of the independent women
of today.

However, we need to take into account their parodies that treat these combat
heroines as sexual objects, and also the recent trend called “MOE” in which the
consumer segmentizes the heroines into many factors and favours only a few. This
“MOE" trend is seen in both men and women, and, therefore, cannot be simply
labelled as the objectification of women, hence discrimination against women. But
it is also true, that some ANIME for girls are actually created to be consumed in the
“MOE" trend. Such ANIME appears to be innocent dramas of combat heroines who
are active, positive, pretty and independent, but behind the scenes, the wholeness
of the heroines or the stories themseves are rendered completely irrelevant, and the
segmentized parts of their bodies (i.e., hair or eyes) are consumed as erotic objects.
It is unknown how it affects girls when they find out their adored heroines are, in fact,
cut up like this and consumed as a sex toy. But, at least, one can claim that it does
not contribute to making the lives of the girls any easier.
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Co-organized by:
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21st Century Center of Excellence Program Y
“Research and Eduaction for Peace, Security and Conviviality®

Place:
International Christian University

Date:
16 - 18 September, 2005

16th (Fri)

9:00-9:20  Opening (Administration Bldg, No 206)

9:20-11:20 Session 1 Overview of Gender Representation (Administration Bldg, No 206)

Chairperson: Tanaka Kazuko
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China (Yang Lixin)
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15:10 - 17:00 Forum Theatre Performance (New Diffendorfer Memorial Building)
Consider Gender in Daily Life through a theatrical performance.
(Assisted by Forum Theatre, Takemori Shigeko, Hanasaki Setsu, NarusawaTomio)

17:30 - 19:00 Session 3 Overview of Gender Representation (Administration Bldg, No'206)
Chairperson: Shaun Malarney
Thailand (Chutima Pragatwutisarn)
Philippine (Maria Josephine Barrios)
Vietnam (Phan Huyen Thu)
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17th (Sat)
9:20-11:00 Session 4 Language, Expression and Power (Administration Bldg, No 206) S
Chairperson: Jean-Pierre Besiat

Yang Lixin ¢
Phan Huyen Thu
Hibiya Junko with students

11:00 - 11:20 Break

11:20 - 12:30 Session 5 What is Art?: Body, Beauty and Gender (Administr\ation Bldg, No 206)

Chairperson: Kato Etsuko
Nishiyama Chieko
Maria Josephine Barrios
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13:30 - 15:30 Session 6 Representing Sex and Sexuality (Administratién Bldg, No 206)
Chairperson: Shimizu Akiko
Lee Hyangjin
Wong Yuen-Mei
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Adriana Venny
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Asian Film Showcase —Telling Tales Differently (Science Hall 220, N-kan 220)
9:00-10:20 “Venus” and “Tokyo Stupid Girls” and “Khoa” with Directors’ Talk
10:20 - 11:40 “A Wedding Gift” with Director’ s Talk
11:40 — 13:00 “Nu-Shu” with Director’ s Talk

13:00 - 13:50 Lunch

13:50 - 15:20 Panel Discussion with Directors: Telling Tales differently
(Science Hall 220, N-kan 220)
Chairperson: Saito Ayako

15:30 - 17:00 Summary Session (Administration Bldg, No 206)
Chairperson: lkoma Natsumi

EIRERAY ST H—FIR eSS~/ 2 1 #RCOETOITL 5l
EET—93v72005

TITIEBIBAMORERMEI T H— | AXBFORRD
#if 1 (UK. UBCHEA,=M™ 2005%98168~188




142

CGS BE-EEET—Iav T
TITICHFBANEORLREL Y =7 4 — | ASREDRRHS
TITDI TV B—RR

g
EREBHAEY T AWKt 22—
21 42 COE 7O U5 L T - B2 - #£4)
BRMEIZRR
EREEHARE
200549816 8—-18 8
pA=EIN
9A16H (&)

9:00-920 A—T=2Y (AEBIE 206 B =)
920-1120 £y a3y 1 PYTPEREDY TV 4—KKWR 1 (FEE 206 S%)
Al HPHTF
A& JtEE (RREAFSEE)
JLEEE (HFEERRARASIEER)
BE A -cvrIY zTa—ILFKRF)
FE Y- UoYy (EARETEAE)

11:20 - 11:35 KRR

1M:35-12:55 £vra>y 2 PO7KEDY 1 A —RRMiR 2 (RIEBR 206 5 %)
AR ALAETF

RL—v7 DAY AIVAA (XZTVKF)

AYRRYT TRUTF -T1Z— (Vv —FIVRER)

INIVEHS T4 - SVvS5vv213 (UZx

Few ?iﬁmescﬁ*g@ N T4 2Ny

bw
ceyyay (%ﬁDﬁE%EB’]T\\

E%@)I/ﬁ ZREME LBMEEE 74 — S LEFEE TS
F—=Z L TTE— MRXF. TCBE 1 i

17:30-19:00 v 3> 3 PITFEEDY 7 4 —KFEH 3
EiES :/3—‘/-77—_

24 FATAR-TIHY bITFaH—>

TJaVEY RUT IatwTar - NUFR (T4

Nh+rL  T7Y-TIV- by (h$1X/9)

ERRERAY I AR 2~/ 2 1 #RCOETOYSL
ER7—523v72005

TITIEIBA Tvs—: A
W8 A, UBCHEA.=I 200 54971 68~188

v

<

)




BT -5 3 72005 7T e B BABDREREE V1V B —  AXBZDRADS 143
International Workshop 2005: Human Security and Gender in Asia: Perspectives from the Humanities

178 ()
920-11:00 v a4 %, RE. /T — (KIBHE 206 S=8)
AR Jvr=EI—jL-RIT7
Y UoTy (FEREEAT)
TPV TIV Ry (RFIAVRY—BEEE - HAR)
BILABF (EFEEHEKT)

v

11:00 - 11:20 A%

11:20-12:30 £vr 3> 5 7— b EEAD 2 5k £ Y24 — (KEK 206 BE)
Ale MEEET

ALTFEF RREFAF)

RUT +IatwT7a0> - NUFX (T4 JEVKRE)

12:30-13:30 S>F

13:30-1530 £v>3a>6 e >a7 T4 —DRBICDOWVT  (AEREE 206 BE)
AR EKEF
A evrIY (T Ta—IVFRFE
7?7~117%4(75V*$)
FEMTF BROZaZra— 7J7I ba—<>
FATAR-TIAY bITaY—2 (Fa5OrT2

15:30 - 16:00 AZ8

16:00-17:30 v/ 3> 7 FlehtFRN V1 V4 —lREBEET S
EESE T
NIVERY ST« 5V%vS50222 (LTa - F—
BOZH (T)—5442—)
TRUTF - (Fv—TIURER)

18:00 - 20:00_ L+ 73 V(¥4I K BFIAR RS, ANEL YA LR) (BE)

%E VATl
[Tokyo Stupid Girls) B&E R #h
[Khoal BEE 77> +T7I2 - b,
10:20 - 11:40 [The Wedding Gifty && « -Y 3> 77
11:40-13:00 (&) BE 1—F> -V

13:00-13:50 S >F

13:50 - 15220 BRRIGE. T ABhv¥ 3> (NEE208BE)
AR FEET FAFIRAFBIER
INZUR S IRR
TPV TIV by
A -TavIiy
dA—F> -y

15:30-17:00 & BNy > 3> (FRERHK 206 5E)
Ala EmEX

ERRERAY I AR 2~/ 2 1 #RCOETOYSL U
ER7—523v7200 G

TITIEIBA DTvH—: A £Go

W8 B, UBCHEA. I 200 55981 68~ 18







ERT -3y 72005 7 V7 ICBFBABDRERBE Y 1 V4 —  AXRFEORRDS 145
International Workshop 2005: Human Security and Gender in Asia: Perspectives from the Humanities

B EEDART—7vayT77adz b i ZEDT—22 3y TERAT
CGStv2—k HABHITF

I 1FCoIC
MB<LZEDBART—o 3y 77Oy bl 7 A MDT AV MITKREE |
CUNRTOY Iy bDBIFANKEEEY., 200 4FEHS 2 ERHERTSRESAX L
> & — (Japan Foundation, the Center for Global Partnership (CGP)) DBEIREBT
IECE oM. 200 5FECE. HAEBREEHAFERSE (Japan ICU Foundation) H
SEBMeERDIIENTE, F—ET7—UY3vT7IE2004F9A8ICT AT D
TIAVMIIKETCHREMEL, E_EEIZ2005F78IC | CUTHEE L, B=RABAIF
2006%F3RICBE | CUTHEFTETHZH. ZOMICZEDT—o 3w T&ikY
RY, FEHEREERELTHERL,

I B<ZEDAXT—I 3y 770YVy bOER !

oYz FOBER

ZO7OVy I BNMELEICE>THREEDLSHRANGTOI TV M—#E
ICERYBEGTET. (1) EENGEEFEEXRY FT7—0EEEL, @tLTuw T &,
ZLT (2) 2y b= EERT DELZDBEBHAEBEEZRILT DLV ZDOKRER
BiZ%EH > CEofce ZOERAMETOY TV FE LT SEIFEBGD AV /\—F*L
DNEUCHBZZHBEY 217 IVEDLBT Llc L,

OV bOHRLEER

IO O ERLE. BED T O—/NIVEDIIREMITHEF, FHETHIBORFIEMNHEA L
TEICE-T. LEOEARENZRICE(LLTER, T TICHAZEEREDHFHL L
DEERTEHNTE Y., SEEESSICEHEREANT T ARETERESZAI/N EML
TW3, BEECOEEEZITTVRH. ZTHEDIFE D D EEIBICIEEREDFEHNKEL,
LHE, 7O0—N"NIMER T TARERICEWT, ZiEfcbhBRcbDECREBEASNEL
TV el HIEFP—ERRITTIENL TEGRLEZ>TETHE Y., BTl bEhE
BEBATRY FT—0ELTFTOKREBENRRICEE oz TORIBEBEENL. <
n7Ovzy bOEEICHDB,

—FERTEAROZMEHEEDEBRA ER L TUVWSREIL. B2DTEFHEENIEZ DM
BERRT BT EICEHBEIXIVF—ZRSNTLESTEY . FIAXAV/IN—DBIMHIMEFL
) LTHRBOBEHHI AL TODEWNC ETH D, KEIZAVERTH ZD A /IN\—
25 0 ABIBRTHBE L TWB, B<LMAEZEITSALMEI 7 PRAKGE. BHED
FEEED SHREDLD > TH L BB Z RO BB TH B, TN ZIC. FEESELED
BERHIEITE TH Y. BERIDHEKICHIGT DADFETNERNMEEL. WETEENEE
FBTHERELEETHEDIC, BEBERICHOAREEEBHEATTLRELSI1ITEY. A2ELE
DOMBENMERAT SHERBELTLESRE. BEENGHEBEY LEHBOEELEY A S
TRRICKE > TW e, TOESHRREFTE L. FHHHEBILEED B cHDIERH A
o TV,

ZDTAVIY ME VI AVMIRETHITWS/NAY - Dy bTU—RERE, [E
wDA > (Solidarity Ink)] EWS NP O%ILE EFfeSA2—D7 > - Y HUT T+ )by
V1TADHEW. CGPLSDYMEERELTRR L, THZTEDEINIFIE. 7



146

AV ADHEHEBORRDNDH DT AHVT » U4 Iby Y aEADRBENTE 7 X UAIC
BEWETESLTWA R -4 VRRICKERERKZRFofcl &lcdhofe, EIZA
VEROEEALTVW2BBEZERT ZHT. 77X ADHEEFHOHRE T OJ S LxHAR
TEOTHEEESH, K7 AV ADLEEFEBELBEDRRNSESI EHKEVD
TRBEOHEBWNIIS I =4 VRRICEODNFeDfe, WEIZF VERROATBIC,
BEZDBNBNZBRLE, 0 2FDBVEDHDI EZEWVET,

Jv b7 U—FEAIE. HE/N— b2 A LGEETEDFERRACOREICERYEH A
RETAVA FAVGEELDLEBMAEZ LTWS LI LEZHMO>TWDT, fEHH
U7 - 0F)byaEhIcTY b7 U—REAZBN LT VA VINIIKFEF. 2KT
LHELLHBEE LV Z—DHDKRFET. BRTLHEEHCEODH BHRE LEHR
ICBRBLHISNTVWEARFETH S, COEIGRIETRALELER>TVEZADNERD
fecélck, 27Oy sy FOBRHRRICESATO D TH S, ALADER
WHRZICDBED DT TNHKRETEHHELTLCEWDS FHTHS S,

LYBEAIOBMEELLE, BEDTO—/NIWMEHEGH, @< B IEEEREZ B
ATCRY b=V %2 EDHHELTH, B8 THK BONEVSERH L T,
TN, 7—02av7OBMEERF LIESN BREYZ— (CGP) &WLWSHXK
HETOTS LEBRT BRELofh 57, BRICREE I, HRTITILE B,
FHAICHIIBEEFBEDORY FT—VERFICANTWS, SEOTOI I +T
HEZERIFEBEDSDT 7T —R2ELT AN F—EAZEUDATEEE,
BROBRZBA 2%y b T—VDRBAMEE > TWD, THBIC. 2OT7BT Y MIBM
LTWBAYN—DFZEIE. 200 5F 1 0BICEEOZEHEEOEMPEAHZHRE L.
B<LE DML HBICEI BRI Z LCE, TOB. BETHLEETHES
SELTWAESIBHEBER - 27 V&> THEBLZED TE TV BT b ofc. B
FHEEBCEEDDOHICBBELEETNTVSHEARIE. BEANICEEHRBLTWS S
ENEREENB T LITE T

BEmdAHEEBBE< =17V

ZHEIZF VERIE. E—RT—7 Y3y TTCESLBHAERT AHEICDOVWTRET S
TEDPRBESNTWEDT, 200 4FEDEEBEZFALTEDEEDEEFDOMBERZR
EMICHREEL Tz, TR [—AUEVDHEEDI VT —X > & LTEBNE X Y
F7—=0 BTV TEDRTETWLWEWN] EWSHEERIGELE., BEFEMNITIE. BFEDA
By ITNDKEDKEL, —AVEWVDIVINT =AY MBE2TWEWT & BWOAY
N—HHEZTVBDIL, BEBELABIEDNTETCVWEWT ERE, A VIEADEBE
MABES M DTz, ERREOLEIR D> TVWSEEEHEH LT, AEMIickER
HENERETERLIICEDHICIE. —BDR Ry TIHKFET HDTIEEL . AN\~
BEHEELHZADEDBEEM I 2T IVBRETHDEVSTIEICDHEL T

TTTLSHEERZ27ILEVS DI ZHEHBE DB A >\ —HNEBN TETEL D
WDIVINT—ENAVN—EGBTeHIC, BEGEBHAT/ILOMEZRET 28EF
OJSLDTETHB, RENGTHEBTIE. AVN—ICRpBRBRIIHETHET ST L
DRARTH . BROET A HTE. BEEEROALSHTENIZR CL T 5ol
FIEG EAXAL LR Z a7 IVARETH 2 fcDT. TNETHWARGEIZ 27 ILEY D/
TVINTDEEENTER, 7AUADKETIE. FEEE LV Z2—DHE2RFEHY. 5
BEEDAVN—DHOEET OV S LERBERCER, . KEFBHELBENT



ERT -3y 72005 7I7ICEFBABDREREE Y 1 74—  AXBRIFDORRDS
International Workshop 2005: Human Security and Gender in Asia: Perspectives from the Humanities

BDHDHEEIZ 17 IVEMEY ., AFIVEFICDITZPYHICEEENMNTTEf TD
7OV ME. BEDOZEFBEDEBLHAEDAVIN—DZFD/ JN\TEZV. BS
feBDEHDHER Z 17 IV EDL BT EHBHNELTVWS, ZLT. ZOXZa7 )LD
CHEWVWSRBEELT. BEHDIVNNT—L, ZOZEICE>TENZTNORBEAD A
VIN—FEDR Y F T =T ERD. ESITHABRDODENY EFEDHBEVSI AL FI VIR
TETHH B,

BARIOSNE

SEOEFBEXR Y FT—7ICBMLTWHEBEEKIE. ZEDOHEEETEIF TIEES
T EFBHEOHOHBLEENTWS, BELSDSMEIIRD K S 75 H-PHER
ICFIBLTWS  BIKZMDAEL Y Z— T B, EET A AV RIZA Y, &1 Z
VTSR BEIAZFVRR. TVTREERE Y2 — REESINHVIZF Y, €
AL S>2ZF> BAGHEHEAERE. 9FHE773>22 1. CAWRY I v/,
TEFBEERRR. T—F 27 - DA AV T4 AR ZLTHRRAY Y, dLEED
SHNETEAN—F2HEFBEDNP O, TDLIIC—RICRTBEE. 3, 45FH
ITIFRBLTEGWNEEDERNZ C &L TH o,

N.$g—E7—o>3v>7 inFThOA K

F—ET7—oY3v & 2004F9HA24HEL25BOZA/[. dv rT7U—REA
DEHEEZT T4V MNIIRETRESNE (HEDRT Y 21—k, CRITHT), B—
BIEHDT—27> 3y 7Tl BREGREDE TRROREZIEHN ST EHNE—FENEZH
MThofc, BEDSDEME . K14 VER BAEHERR. ZEDANEL Y 2 —
WZT B, BEIAAVRIAZA Y T—F T« D4 AR TR, HEHERE
MEREEHFLVESHER S TEREBTHONTER L TWAARLETH . 6RE
HrSOBMES., HEESLMEES (CLUW) OG. Yarvy, XKy uitis (9
to5) OL. AUvy, EXKEFHEFELETDC. AT ZLTUVAAVX -1
ZH e RT—=IVDT. 4A—O« VP, TaR—IVAEFEBEE SO0V SLDE. O—+4
VIN=TIRE. FOIFSBAVIN=TH>T,

—BBRTAVT ULy Y 2aEAHBEIC TERELE BARDHEESHDBIBEICDONT]
EWVWSEA RVTHCEEY ., TEREICSIFZREFBEORH] LWVWSEv ¥ a>TR
BREICHIT 2 HEHBEICRET SHBEBOELNERGTEDRENH o, FED TH
KOZEFHBEOHBES ) WDty a>r TR, BEDHEEE. FlcEHEES
DFRITOVT. BRAIDSREDH o1,

ZHEIKL TEREOZESERE] L. THAOLZEFBRES ZOWE) WSty 3
VERITTCCENZTNOETZESBENER L TWSBREIC DWW TERE Rz, REICT.
[BREICHITZHEBHE & FHBESEBIRRE Oty avaERT. BBEEO 7O
EHSZNZTNOREBHDEMCOVTHREL TE 5>, BEADLZEIZF vk
HEH B S DEEZ G EE B eDICENGFRICOVTEZ S DRBERE T EHNTE
feo

BABIOBMENMBAEERRIF. ZDHofce —DE. TDT—U 3y FITBmd
Bfedlc, BRI =4V PEELS TNTNDEEY 2MERZRET 1FE%ZT o
TETHB, FICLMIZAVRRIE, EQBRBZE > TCINE TOEHRICH IS BRHER
EHENICRE LIER. BRbDEASREZBEICT 2T LN TER, 52U

147



148

BREICEIIZEFNTEBZNS LI 2T BAEDERY 2MEZEN LT S
CEDTERRTH S,

V.$8-_@E7—2Y3v7 inEHR

F_EIEIK. 2006 7B 22HAHNS524HET. | CUTHE#EINE, TOE_RBED
T—02avTHhBEINEETTDT 07 BEIC. BATIEBSMA Y N\—Z1E@ L T,
2004F118BEL2005F3RICCRE=ERMEL. ZLT. HE<XZ27ILDOE
FNET—<E, D225~ 3 VAF I, TUNT—AV FRF)V, ZLTHEELA
FIVD=DITKVIAATE, TDO=ZDDT—XICF 2T, BRELS=ZADT 7V T—4
EFNZ T, TNZTNDIZ0 -0 a3y 7HBEL. BERZ 27 IUTDVWTRIEKERT S
e ofe (D=3 v TDATY 1—)bid. AGRITIEER) .

BI7V)T—RIF. TNZFNBYTZT—<ICE L. SRCBYGEBAEEEME#
L. 7—22 3 v 7OHEABMEINAENGHE. BENICENEBEDREE 4
BlLfeco ZL T, CDT—0 23y TICRBITBMT AT EICK>T. BBEXZ27ILE
ERT 5EWNSTEIFESIWVSTEBEDH. ESWVDEAIIERZa7IVIEZZDH. B
DEBIFRIEPAESELTVBDL. Y1BHTIE>TY LIEBTRTENTES.

INTIW—TITHTZBMBERBTORELGD T, FVIV—TDH A X&@EREVLNT T OA
UTRTHofco AT 25—V 3V RAFIVDTIV—F (T72UTF—%E. A—E/\—
) & ABICEIELAD S, BBORALTO T 7o) 7= a3 v AF )b, TleERE
BOSEWD T EERBENICTIIERST7—FCREL, 3221274 —DARBICERA DA
FEREREEBLTRERTENTE G, EZOERBELTIV—T (C. T—FILV V) Tl
HEBEEEL LIAL TWTODRFIVLELT, —{—DIAZ a5 —Y 3V AF L%
BICDIF. BDOA U N—FDDHEHEZRIREY T, ZTLTEOATLBPFHA 2 /N\—
DERIGEETERLSBBEE D TV ODRAFIVERE LT, ZLT. TV/INT—
AV NRAFIWDTIW—TF (T. 41—T1>7) Tld. BNEFRABE TCRLEELLIE
BMED [EEg) DERICHZZENEATN. TLAVAMN—ZVJ B/ O0—7&E4
AT7a—7, HEMEELEEEFEBELEDS. ZNTNDOADE DAIRELES I EHT HER
?/Urgo

“EBOBReESTHETSIRENDT -3y Sid. 2006&F3AICI CUTHT
STEMNREODTWD, ZDLEIKIE, SEZZ-T—7 Y3y TThhONTRERLIET—
Tk, SER2EMRRL. ThEL LICBRDTRRICS >fcbL—22T - 703 A
DIERICEA T BITHBREIRI CHB T LICHEBEAS, 2BE¥DT—02 3 v I T
ROVCBNMEHEZER LA GHN2EIHLHZDT ZRIEDT -3y I TIET 7
YT =EDANEBICZORERMNCT+O-T v TLTESW &5V URCERETE
SRR L OFHBET B2FECTH B,

V.2BOT7—7 3y FITBmLT :

Zo7Ovzy FOBEMIE. TEFEEOEBCEEN S SICHEBAEHE LILKEET
W FRELTOEERZ 27 IV EBDTCBOFETIER T L2, ZDicdlc, EZ_EDT—
I3y TTIREREL,STADT 7 ) F—2ERU, N IV—TIcLZBMBEOHE
EEEREBRT IR Ofc, TDT—7Y 3 v TO—BORRIF. BMEESH T VN
J—Eh, AT 25— a3 VAFIVEDF, BEBOIEARERIE 13 1 DR, £



R B LEDTBDAKT -V 3w T 149
Report : US Japan Workshop

FREREZRECILEDSIBLEDIEZE, BODT—RELTRRLLEIETHES S, B
EHERBENGHERROOBELIAFIVIE. BARDODRRICE> BB =27V
ICRRENDITELELY,

COHEBEIZ 27 IUED EWSHEWERZBL T, 2BOXMEI =4 Y PEGHEDRE X
BEFEEDTENTE. SBRIOBFRY. ZFMDT—72av T 70T 7 bHEK
TLBELESITHARL, RARTHOBELGELENRY N7 -7 DERICOGEH 2TV
CTERBRFENS,



150

The US-Japan Working Women’ s Workshop Project:
Report on the First and Second Workshops

I. Introduction

The US-Japan Working Women' s Workshop Project, hosted jointly by Wayne State
University and ICU, was started in 2004 with funding from the Japan Foundation's
Center for Global Partnership (CGP). In 2005 we also received a grant from the
Japan ICU Foundation. Our first workshop was held in September 2004 at Wayne
State University in Detroit and the second in July 2005 at ICU. Here, | would like
to summarize and report on the results of these two workshops before the third
workshop which is scheduled for March 2006 at ICU.

Il. Background

Obijectives of the Project:

This project began with two major objectives - (1) to set up and build on an
international network of female workers and (2) to strengthen each individual group
within the network. As part of its aim to be of practical benefit to all its participants,
the project focused on the creation of a learning manual through which the members
could learn from each other.

Origins of the Project:

Working conditions for women have rapidly deteriorated with the rise of economic
globalization and deregulation of the workplace, especially after the 1990s. Already,
over 50% of the female workers in Japan are not in full-time employment. Moreover,
the trend toward fixed-term employment in recent years has led to an increase in jobs
of poor stability and low pay. Although men have also been affected by deregulation,
the effects on women have been much worse. Furthermore, in this world of rapid
globablization, there is an increasing need for working women to form networks
across national borders in order to improve their working environment.

Working womens' groups in Japan are faced with problems which limit the expansion
of their organizations and their activities, such as time and energy being spent
mainly on resolving the problems of individual workers and the stagnation of new
membership. For example, even the Tokyo Women' s Union (arguably one of the most
visible and active unions for women in Japan) has less than 250 members. Women's
unions and other groups which support working women are organizations that
originally broke away from the existing labour unions and initiated new activities.
However, funding and resources are limited, skills and knowledge are unevenly
distributed and there are problems with the specification of people for resolving
individual cases. Despite having started off on an equal footing, the building of
democratic, vital organizations has become plagued by problems from within, such
as unequal power relations and the resignation of members upon the resolution of
their own problems. Thus, there is a growing movement to find ways to overcome
such problems and to revitalize these organizations.

This project was realized through the meeting and collaboration of Wayne State
University lecturer Heidi Gottfried and Solidarity Ink founder Ann Zacharias-Walsh,
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with funding secured from the CGP. The initial idea for the project was conceived
by Ms. Zacharias-Walsh when she became interested in the activities of the Tokyo
Women’ s Union which were so different to her own experience with labour
movements in the U.S. While striving to understand the issues faced by the Tokyo
Women’ s Union, she began to wonder whether the learning programs developed by
American labour movements could be used in Japan. She also felt that there could
be much that American women’ s workers could learn from the Japanese experience.
I still recall her earnest proposal to the Tokyo Women' s Union, for which | acted as
interpreter, on a hot summer’ s day in 2002.

Wayne State University is famous in the U.S. for its Labour Education Center and is
even well known in Japan by researchers and activists involved in labour movements.
I introduced Ms. Zacharias-Walsh to Dr. Gottfried who | knew was at that time
involved in comparative research of Japan, the U.S. and Germany, in the rising trend
toward irregular women’ s employment such as part-time work. From there, the
project continued to grow and develop. Thus, this project is a prime example of how
great movements can be fostered through successive encounters and connections
between individual people.

So why ‘US-Japan’ ? While recognizing the need for working women to build
networks across national borders in a world of increasing economic globalization,
this was a question asked by many of the Japanese participants in the initial stages
of the project. This was because funding received for the project was from the
US-Japan Center (CGP), an organization which funds joint US-Japan programs.
However, the perspective is not limited simply to Japan and the U.S., but considers
networks of working women in Asia and the world.Thus, this project also initiated
the development of networks beyond the US-Japan framework, for example,
by welcoming a facilitator from Hong Kong, Mabel Au in the second workshop.
Furthermore, a number of our participants visited women’ s labour organizations in
Korea in October 2005 to exchange views on working women’ s organizations and
education. The group learnt that there was a similar movement in Korea to develop
learning manuals and promote labour organizations. They also realized that the kind
of learning programs necessary for the development of democratic organizations are
essentially the same in each country.

Issues Addressed/ Learning Manual:

For the first workshop, the Tokyo Women’ s Union was asked to report on thevarious
problems they faced. At a 2004 summer retreat, they examined in detail the problems
of their activities and came to the conclusion that they lacked the empowerment of
each of its members to develop a well-structured, systematic network. The obstacles
to the expansion and growth of the union became clear. There was a tendency to
depend too much on specific members rather than a focus on empowering each
individual member, and experience was not effectively passed on to the growing
numbers of younger members. It was necessary to rethink their activites which were
centered too much on resolving individual disputes and to consider how the union
could have greater influence and impact in society at large. For this aim, they realized
that there was a need for a learning manual which could be used by their members
to teach each other.
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The ‘learning manual’ discussed here refers to an educational program which teaches
the fundamental skills and knowledge to develop members in working women’ s
organizations who are vital, active, and empowered with a sense of solidarity. In a
democratic organization, it is essential for all the members to share the information
necessary to themselves. The U.S., being a nation comprised of immigrants, has
accumulated extensive know-how on manual creation through their need to
find ways for people of diverse backgrounds to work together. Many American
universities have labour education centers and have developed education programs
for labour organizations. Moreover, working women have also created and improved
upon learning manuals for themselves. This project aims to pass on that know-
how to working women’ s organizations and groups in Japan so that they can create
their own learning manuals. It is a dynamic project which will empower each of its
participants through the practical experience of the manual creation process; this will
then lead to the strengthening of networks between members within their groups
and ultimately between the groups as well.

Participants from Japan:

The groups participating in this working women’ s network project are not restricted
to women’ s labour unions but also involve groups for working women.The Japanese
participants come from diverse groups: Ikoru Center for Working Women’ s Rights,
Hokkaido Women's Union, Women'’s Union Plus, Tokyo Women's Union, Asia Women’
s Resource Center, Nagoya Fureai Union, Senshu Union, Kansai Women'’s Labor Union,
Equal Treatment Action 21, CAW Net Japan, The Society for the Study of Working
Women lIssues, Working Women’ s Voice, Publication METS. Thus, the project brings
together NPO’ s of working women throughout the nation from Hokkaido to Kyushu.
Itis a great initiative which could not have been imagined three or four years ago.

Ill. First Workshop, Detroit

The first workshop was held over two days, September 24 and 25, 2004, at Wayne
State University (the workshop schedule is attached below). The primary objective
of this first workshop, was the sharing of information between Japan and the U.S.
Participants from Japan were those who have been taking a central, active role in
new movements, including members of the Tokyo Women’ s Union, Kansai Women's
Labor Union, lkoru Center for Working Women' s Rights, Hokkaido Women’ s Union,
Working Women’ s Voice, and The Society for the Study of Working Women lIssues.
Participants from the U.S. included many eminent names such as Gloria Johnson
from the Coalition of Labor Union Women (CLUW), Linda Merrick from the National
Association of Working Women (9 to 5), Carla Swift from the Women'’ s Division of the
United Auto Worker's Union, Tess Ewing from the Women’ s Union School, and Emily
Rosenberg from the DePaul University Labor Education Program.

On the first day, Ms. Zacharias Walsh first spoke on the topic “Rethinking
LaborMovements in the U.S. and Japan.” This was followed by a session, “Working
Women’ s Awareness in the U.S.” , at which we learned of the historical background
of working women’ s labor movements in the U.S. In the afternoon session, “Working
Women's Labor Unions in Japan”, the Japanese delegation spoke about labor unions,
particularly women’ s labor unions, in Japan.
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The sessions on the second day, “Working Women’ s Issues in the U.S.” and “Issues
and Challenges for Working Women in Japan” , aimed to further understanding
of the problems faced by working women in the respective countries. At the final
session, "“Development of Labor Union Organizations and Labor Education in the U.S.",
professional labor educators informed us of their particular activities, which were very
helpful in prompting new ideas on effective ways to fuel the activities of Japanese
women’ s unions and organizations.

The workshop had two significant outcomes for the Japanese participants. Firstly, in
preparing to participate in this workshop, each women’ s union or ogranization had
to go through a process of examining the problems they faced. The Tokyo Women' s
Union in particular were able to reach a clearer understanding of their own situation
at their summer retreat when they completely overhauled the problems of their
organization. Secondly, by gaining concrete, specific knowledge of the U.S. situation,
the groups were able to see their own problems from a more relative perspective.

IV. Second Workshop, Tokyo

The second workshop was held at ICU from July 22 to 24, 2006. Ten months before the
workshop, more participants were recruited within Japan and meetings were held in
November 2004 and March 2005. The themes for the learning manual were narrowed
down to Communication Skills, Empowerment Skills, and Organizational Skills. Three
facilitators were invited from the U.S. to conduct mini practical workshops on each
theme for the learning manual. (The workshop schedule is attached at the end of this
report)

Each facilitator came prepared with appropriate learning methods and materials
for their particular theme. The Japanese participants of the workshop were not only
given a taste of a new kind of participatory learning experience, they also finally
gained a clear understanding of what was involved in creating a learning manual,
how it could be used, and what it was that they were actually trying to achieve.

It was a hands-on learning experience based on small groups consisting of up to ten
members, including the interpreters. The Communications Skills Group (facilitated
by E. Rosenberg), focused on the practical application of public speaking skills and
facilitation skills within an organization, as well as learning how to fight discrimination
through creative expression rather than agrression and how to appeal to people in
the community. The Organizational Skills Group (facilitated by C. Edelson) focused on
ways to expand the members and activities of organizations by gaining one-on-one
comunication skills and strengthening the bonds between members within groups,
and thereby creating a place in which young people and new members can be free
and active. The Empowerment Skills Group (facilitated by T. Ewing). In participatory
or hands-on adult education, the ‘dignity’ of participants is what is most emphasized.
The group learned how to bring out the potential of each individual by practicing
brainstorming, monologues and dialogues, and teamwork.

Funding for the project was granted for a period of two years. The third workshop
will be held in March 2006 at ICU. This time all the participants will experience what
was previously done in small groups and this will be directed toward developing a
training program to suit the current Japanese situation. Thus, it marks the beginning
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of an endeavour which will involve a great deal of trial and error. Since it was difficult
to fully understand the concept of hands-on learning in a workshop of just two and
a half-days, we would like the facilitators to follow up and focus on this at the third
workshop.

V. Reflections on the First and Second Workshops

The aim of this project was to create a learning manual by and for working women’ s
organizations as a means of expanding the groups and their activities. Therefore, the
second workshop provided an oppportunity for a practical learning experience in the
form of small participatory groups and the help of professional facilitators from the
U.S. The greatest achievement of this workshop was that the participants themselves
were empowered, gaining valuable communication skills and learning for themselves
that the expansion of their groups and their activities begins with the development
of trust and one-on-one relations amongst themselves. The skills gained by the
participants through this practical learning experience will undoubtedly be reflected
in the creation of a learning manual adapted to the Japanese situation.

Through the co-operative work of creating a learning manual, women’ s unions and
groups across the nation were able to develop relationships based on face-to-face
contact. We hope that even after the end of this two year workshop project, these
relations will continue to expand and grow into a strong, dynamic national network.

Kazuko Tanaka, CGS Director
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The US-Japan Working Women’ s Workshop 1st program

Date: 24-25 September, 2004
Venue: Wayne State University, Detroit

Day 1 Friday, September 24

Introductions

9:00-9:10 Welcome :Margaret Winters, Associate Provost, Wayne State University

9:10-9:15 Introduction: Heidi Gottfried, Wayne State University

9:15-9:30 US-Japan Working Women’ s Workshop: Reinventing Labor Movements in
the U.S and Japan, Ann Zacharias-Walsh

9:30-10:15 History of Labor Feminism Dorothy Sue Cobble, Rutgers University

10:15-10:30 Q & A/Discussion

10:30-10:45 Coffee Break

Working Womaen' s Organizations in U.S.

10:45-10:50 Introduction : Session Chair Elizabeth Faue

10:50-11:15 Gloria Johnson, Coalition of Labor Union Women [CLUW]
11:15-11:40 Linda Merrick, National Association of Working Women[9 to 5]
11:40-11:50Q & A

11:50-12:15 Carla Swift, United Automobile Workers Women’ s Depertment
12:15-1:00 Q & A/Discussion

1:00-2:15 Lunch

Labor Unions for Working Women in Japan
2:15-2:20 Introduction: Session Chair Kazuko Tanaka,
2:20-2:45 Comparing /Contrasting Japanese and American Unions:
Takeo Kinoshita, Society for the Study of Working Women
2:45-3:10 Midori Itoh, Women’ s Union Tokyo(WUT)
3:10-3:35 Fumiko Yakabi and Kayako Akabane, Kansai Women’ s Union; ICORU
3:35-3:50Q & A
3:50-4:00 Coffee Break
4:00-4:25 Keiko Matsushita, Sapporo Women’ s Union
4:25-4:50 Kazuko Sazaki and Emily Naruse, Working Women’ s Voice; 21st Century
Union
4:50-5:00 Q & A/Discussion
5:00-5:15 Wrap-up of Day 1

Evening: Reception and guided viewing of the WSU Labor Archive’ s exhibit on
women and social justice

Day 2, Saturday September 25

Working Women' s Issues in the U.S.

9:00-9:05 Introduction: Session Chair, Heidi Gottfried

9:05-9:30 Comparable Worth : Ronnie Steinberg, Vanderbilt University
9:30-9:55 Sexual Harassment: Louise Fitzgerald, University of lllinois at Urbana-
Champaign
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9:55-10:10Q & A

10:10-10:35 Contract, Part-time Labor: Cynthia Negrey, University of Louisville
10:35-10:45 Q & A/Discussion

10:45-11:00 Coffee Break

Working Women’ s Issues and Challenges in Japan
11:00-1::05 Introduction: Session Chair, Ann Zacharias-Walsh
11:05-11:25 Snapshot: Current situation of working women in Japan:
Shunko Ishiro, The Society for the Study of Working Women
11:25-11:50 Case Study: Obstacles and Challenges to WUT’ s Growth and Survival :
Keiko Tani
11:50-12:15 Q & A/ Discussion
12:15-1:30 Lunch Break

Labor Education and Union Skills Development in U.S.
1:30-1:35 Introduction: Session Chair, Michelle Fecteau
1:35-2:00 Women’ s Union Schools: Tess Ewing, WILD
2:00-2:25 University-Based Labor Education: Emily Rosenberg, Depaul University
Labor Education Program

2:25-2:45 Q&A/ Discussion

2:45-2:55 Coffee break

3:00-3:25 Laura Smith, UNITE-HERE Local34

3:25-3:50 Leah Fried, United Electrical Workers of America
3:50-4:30 Q & A/ Discussion

4:30-4:45 Coffee Break

4:45-5:15 Summary and Next Conference

The US-Japan Working Women’ s Workshop 2nd program
Date: July 22-24, 2005
Venue: International Christian University

Day 1
July 27,2005
9:00-9:30 Registration: Administration Building
9:30-10:30 Opening ceremony
Chair: Kazuko Tanaka, Director, ICU Center for Gender Studies
9:30-9:45 Opening Address Kazuko Tanaka
9:30-9:45 Welcome Address Bill Steele, Dean of the College of Liberal Arts, ICU
9:45-10:00 Introduction of participants
10:00-10:30 Project Overview
Ann Zacharias Walsh, Solidarity Ink and ICU Center for Gender Studies
Group Workshops
+ Group 1 : Essential Communication Skills; Emily Rosenberg ; [Rm 301, ERBII]
+ Group Il : Essential Organizational Skills ; Carol Edilson [Rm 201, ERBII]
+ Group lll : Women’ s Empowerment ; Tess Ewing [Rm 304, ERBII]
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10:45-12:30 Group Workshops : Session 1
12:30-1:30 Lunch (on campus)
1:30-5:15 Group Workshops : Session 2

Day 2

July 23

9:00-12:00 Group Workshops : Session 3

12:00-1:00 Lunch (on campus)

1:00-3:30 Group Workshops : Session 4

3:45- Presentations by each group: Report on results and future prospects

Chair: Heidi Gottfried, Wayne State University

3:45-4:15 Group 1 Report Summary of Theme

4:15-4:45 Group 2 Report Summary of Theme

4:45-4:50 Break for Interpreter

4:50-5:20 Group 3 Report Summary of Theme

5:20-5:45 Open discussion (feedback on plan of action)

5:45-6:15 Summary and Closing Address (Carry over to next workshop) :
Heidi Gottfried

Day 3
July 24
9:00-11:30 Networking for Women'’ s Associations in Asia
Chair: Mabel Au, Hong Kong People’ s Alliance (HKPA)
11:30-12:00 Summary and Conclusion (Prospects for the next workshop)
Chair: Ann Zacharias Walsh
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AY 2005 Activity Report, ICU Center for Gender Studies (CGS)

W Spring Term

Friday, April 1, 2005

-Publication of CGS Newsletter vol. 003

-Commencement of the Gender and Sexuality Studies Program (PGSS)

Wednesday, April 13 — Friday, April 15
- CGS Spring ‘Open Center’ (students invited for tea and discussion)

Friday, April 15
- Publication of the CGS Journal, preparatory issue

From the week of April 18

CGS Spring Term Reading Group

1. Danseigaku, joseigaku (Male studies, Female studies)
Editor: Kimio Itoh

Period: from April 20, (every wednesday)
2. Epistemology of the Closet

Author: Eve K. Sedgwick

Period: from April 21, (every thursday)

3. Antigone' s Claim

Author: Judith Butler

Period: from April 18, (every monday)

Monday, May 9

Evelyn Lindner Lecture

Lecturer: Evelyn Lindner (JICUF visiting scholar)
Place: Room 251, Honkan

Friday, May 27

Special Commemorative Lecture for the Establishment of the Program in Gender and
Sexuality Studies

“What Can Gender and Sexuality Studies Achieve?”

Lecturer: Professor Chikako Ueno, Graduate School of Humanities and Social Science,
Tokyo University

Place: Auditorium, Diffendorfer Hall

Monday, June 6

CGS Open Lecture, “Reconsidering Sexuality through Gender Identity Disorder”
Lecturer: Professor Toshio Yamauchi, President, Saitama Medical School

Place: Room 213, Honkan (as part of the PGSS course "Approaches to Gender
Studies)"

Thursday, June 16
CGS Open Lecture, “Women in Power - Current Trends in Gender Studies in the USA”
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Lecturer : Professor Mary Hartman (Director, Institute for Women’ s Leadership at
Douglass College, Rutgers University and Professor, The State University of New
Jersey, Rutgers.)

Sunday, June 19 - Friday June 24

The 9th International Academic Women’ s Conference (Seoul, Korea)

Participation by 3 committee members, 2 assistants, 1 graduate student, and 6
undergraduate students from CGS. Two of the CGS professors conducted a workshop
entitled “The Future of Women'’ s Network in Asia: Academia and Beyond”

Friday, July 22- Sunday July 24

Japan-US Working Women’ s NGO Workshop

Co-hosts : CGS and Wayne University (U.S.)

CGS was in charge of the logistics and Director Kazuko Tanaka acted as facilitator.

M Fall Term

Friday, September 16 — Sunday, September 18

The 2nd CGS International Workshop, “"Human Security in Asia”
Place: International Christian University

From the week of September, 20

CGS Fall Term Reading Group

1.Jendaaka sareru shintai (The Genderized Body)
Author: Miho Ogino

Period: from September 21, (every wednesday)
2.The Archaeology of Knowledge

Author: Michel Foucault

Period: from September 20 (every tuesday)
3.Undoing Gender

Author : Judith Butler

Period: from September 22, (every thursday)

Wednesday, October 13
CGS Party for Committee Members and Professors
Place: CGS, Room 301, ERB

Friday, October 14 - Friday, October 28

“Sex and Sex Awareness Survey in Japan”

Co-hosts: “Special Studies in Comparative Social Science”Survey project team (Kazuko
Tanaka) and CGS

Friday, October 21

Gender Wage Discrimination Case, “Women Who Did Not Give In To Public Order and
Morality”

Lecturer : Mitsuko Miyaji (Head Counsel for the Plaintiffs in the Sumitomo Electrics
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Gender Wage Discrimination Case) and Katsumi Nishimura (Plaintiff in the above-
mentioned case)

Place: Room 262, Honkan

Co-hosts: CGS and the Employment Assistance Group

Wednesday, October 26

Special Meeting of the CGS Committee

Lecturer: Assistant Professor Keiko Kawashima, Nagoya University of Technology;
specialization: France in the 18th Century, Gender and Science; she was also a guest
lecturer at the “Science History Forum” hosted by the Center for Christianity and
Culture on the same day

Place: CGS, Room 301, ERB

Professor Kawashima was invited to advise us on next year’ s 3rd CGS International
Workshop, scheduled in September, as the theme will be “Gender and the Natural
Sciences”

Friday, October 28
Feature Article “Female/ Male Images in Spoken Language” in the Mitaka City
Newsletter Kouhii Irete! (Give me Coffee!)

Wednesday, November 30
Publication of CGS Newsletter Vol. 004

B Winter Term
Thursday, December 8 and Friday, December 9
CGS Winter ‘Open Center’ (students invited for tea and discussion)

From the week of December, 20

CGS Winter Term Reading Group

1. “Burning Acts, Injurious Speech”

Author: Judith Butler

Period: from December 13, (every tuesdays)

2. Gender Trouble

Author: Judith Butler

Period: from December 14, (every wednesdays)

Thursday, January 12 - Thursday. February 16, 2006

CGS Workshop

- Thursday, January 12 Video Screening of Chikako Ueno Lecture

- Thursday, January 19 Video Screening of “Women Who Did Not Give In To Public
Order and Morality” Lecture

- Thursday, January 26 ‘Introduction to Sexuality’ course

- Thursday, February 9 ICU LGBIT Circle “Sumposion” Workshop

Time: After 7th period, 19:10 -

Place: Room 262, Honkan, ICU
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Thursday, January 14

Round-table Discussion with Judith Butler

Lecturer: Professor Judith Butler, UCLA Berkeley

Facilitator: Kazuko Tanaka, CGS

Commentators: Assistant Professor Yayo Okano, Ritsumeikan University

Professor Junichi Saito, Waseda University

Place: Alumni House, ICU

Co-hosts: ICU COE Program “Peace, Security, Co-existence” , Ochanomizu University
COE Program “Frontiers of Gender Research” , and ICU CGS.

Monday, January 16

CGS Open Lecture

“Language Negotiation: ‘Onee Language’ as Gender Discourse in the Japanese
Language”

Lecturer: Assistant Professor Clair Maree, Tsuda College

Olace: Room 172, Honkan, ICU

Tuesday, January 31 - Friday, February 3

Invitation of Prof.Yau Ching as JICUF Visiting Scholar

Related events:

Tuesday, January 31

Film Screening and Discussion: Let’ s Love Hong Kong

Place : Room 213, Honkan, ICU

Lecturer : Prof. Yau Ching (film director and Assistant Professor, Taiwan University of
Politics)

Co-hosts: Japan International Christian University Fund (JICUF) and CGS

Friday, February 3
“Round Table Discussion with Director Yau Ching”
Place: Room 347, ERB
Film Screenings : I'm Starving (1999/12min/English)
Suet-sin's Sisters (1999/8min/Cantonese, English Subtitles)
Co-hosts: Japan International Christian University Fund (JICUF), ICU COE and CGS

Monday, February 6- Monday, February 20

CGS and + Sumposion Joint Reading Group

Dates : Lunchtime (12 :50-13 : 40) ,Mondays, Wednesdays, Fridays

Place : CGS, Room 301, ERB

Text : Otsuji, Kanako. Coming Out: A Journey of Self Discovery, Kodansha,2005.

Friday, March 3 - Sunday, March 5

Japan- U.S. Working Women’ s Workshop

Place: Administration Building and ERB II, ICU

Co-hosts: CGS, Tokyo Women’ s Union, Wayne University (U.S.)
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18:00, Wednesday, March 8 and Friday, March 10

Lecture: “Sexual Minorities and Christianity” Preparatory Study Group

Date: Wednesday, March 8

Place : CGS

Text : Cahill, Lisa Sowle "Homosexuality: A Case Study in Moral Argument" in Jeffrey

S. Siker, ed., Homosexuality in the Church: Both Sides of the Debate, (Louisville KY:
Westminster John Knox Press, 1994), 61-75. Morimoto, Anri (trans) , United Church of
Christ in Japan Publishing, 2002. Nelson, James B.Sexuality and the Sacred: Sources
for Theological Reflection (ibid. Chapter 6)

Friday, March 10

Horie, Yuri. “Lesbian Existence and Sisterhood — A Case Study of Women’ s Resistance
and the United Church of Christ in Japan” in Association of Women'’s Studies in Japan,
Josei gaku nenpo (Women’ s Studies Bulletin) Vol. 23, 136&#8722;p.154

Tuesday, March 14
Publication of CGS Newsletter vol. 005

Thursday March 16 - Friday March 17

Lecture: “Sexual Minorities and Christianity”

Lecturer : Reverend Yuri Horie (Minister, United Church of Japan and Representative
of the Study Group for Religion and Sexuality)

Lecture 1 “On the Current Situation and Issues Concerning Sexual Minorities and
Christianity : — A Case Study of the United Church of Japan”

Time : 14:00 - 17:00, Thursday, March 16

Place : Room 347, ERB, ICU

Lecture 2 “Sexual Minorities and Theological Interpretation: Life as a Lesbian”
Time : 15:00 - 18:00, Friday, March 17

Place: Room 347, ERB, ICU

Co-hosts: CGS, ICU COE, Sumposion

Notes:
1.Information on the CGS Website “CGS Online” is regularly updated
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Kanako Otsuji Lecture

‘Towards a Society that Celebrates Diversity’
Time: 12:30 - 14:30, May 23, 2006

Venue: International Christian University

In Japan today, sexual minorities such as lesbians, gays, bisexuals, inter-sexes,
transgenders face many difficulties due to the discrimination, prejudice, or disinterest
which still prevails in the society. This problem has not yet been fully recognised as a
human rights issue.

For this talk, we invited Ms. Kanako Otsuji (31) who is the youngest female member of
the Osaka Prefectural Assembly. Ms. Otsuji publicly came out as a lesbian in 2005 and
has been active, both in and out of her Assembly duties, in working to secure more
legal support for those in same-sex relationships (such as legal recognition of same-
sex marriages) and establishing a psychological care system for school-age sexual
minorities.

Wanting to give voice to women, youth, and sexual minorities - this was what led Ms
Otsuji to jump into the political arena. So what is a ‘society that celebrates diversity’ ?
We warmly welcome all of you who are interested in issues of gender, sexuality,
politics, human rights, psychology, education, and law to come and listen and
contribute your thoughts on this topic.



172

AHETFHES
HEF 1 2006 £ 9 BFE
5 EREEHAE

Noriko Ishida Lecture
Time: September 2006 (tentative)
Venue: International Christian University
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International Workshop 2006 - Perspectives from the natural science -
Time: October 6 - 8, 2006
Venue: International Christian University

Since 2004, we have conducted an International Workshop each year. The first
workshop focused on "Perspectives from the Social Sciences" and the second on
"Perspectives from the Humanities". They each dealt with the issues of gender in Asia
as well as peace, security and co-operation in the region. The third workshop, in 2006,
will focus on "Perspectives from the Natural Sciences". As Natural Science deals with
the universal laws of the natural world, it does not at first seem to be a discipline
which has much in common with Gender Studies. However, it is precisely this
universality present in the Natural Sciences which needs to be re-examined from a
gender perspective. The male/ female division which has been used unquestioningly
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in biology must be re-considered in terms of its influence on the gender framework
between men and women today.

The Natural Sciences can also be re-examined from a regional viewpoint. For
example, various indigenous medical skills and knowledge are recently becoming
recognized as part of medical practice. In the past century in Asia, the perception
of proper medical practice has been restricted to western medicine. Skills and
knowledge regarding human sex and reproduction (childbirth, abortion, gender-
specific medicine, etc.) are unevenly distributed across the regions. Thus, traditional
skills and knowledge still co-exist in a complicated relationship with those of western
medicine. This issue in recent years has become a focus of research as a new field.
The upcoming workshop seeks to explore fresh possibilities for this approach.
Researchers, activists and specialists will be invited from Japan and overseas and the
program will include country-specific reports as well as sessions on different topics.
Please check our homepage for further details which are scheduled to be released
before the summer.
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Yuri Horie Lecture
Time: Autumn, 2006 (tentative)
Venue: International Christian University
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Afterword from the Editors
lkoma, Natsumi

At long last, we present the first issue of the CGS journal! Our deep gratitude goes to
the authors of the articles, the CGS assistants who have worked so tirelessly in editing
the journal, and the many others who have helped us in various stages of our work.
We apologize for the delay in publication, due to our own inexperience in this kind of
endeavour. We hope to work more quickly and smoothly in future.

The present issue is comprised largely of papers in the field of representation studies
and of notes from fieldwork projects. They represent the fruits of the International
Workshop hosted by CGS and share a cutting-edge approach and sharp focus on the
broader issues of gender and sexuality.

We eagerly await articles for future publications from activists, post-graduate
students, and young researchers. It is our earnest hope that the CGS journal will
become a strong, independent, critical voice in Japanese academia.

Finally, we would like to express our appreciation for your continuous support and
advice on our journal.
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