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JOF7 AT IEHFBERHE T D I3HLEBE TOA—I1)VRIL 14215
HICLRIETEA LWEDTHBHUEITBREEEDEZE> TV, ZHITHEN
A=D1 IVDOREE. 13HELBEBLTIE TEBRIT) DA AT v UZEEDDITH
L. 14215 HELEIEZ S LIEREGEREVNEKR D, Tld, A—-
AH=IVRIFEENZA—D1ILEIEEDRRDEDEA 5D REDERET
Bfc IBELADE] ORICEDCTE (pp. 167-168). T L T2ETHIF
LIe K DT LZIeBICIE BB TR NNGRRIHR T E2EINE 131
REETORYNEA—D1ILTHB T ENBRICHAEING, T5IC. BR
Z—OFERELF CHHERF T TF 21—/ (St. Bonaventure) &, 131H#2
ICERBLIEA M) IDERF T b —ZICHRTBHEHATED LD
5%, ZOADNDWEHER TE DL BITIEA— D1 ILD 13 HIgH 5 1 X
IJrUMIEENTWSEEZ BSNS,



134

O, A—J1)H TERIF] DA AT v UEEDRITEE LWL, RIET
S Liz&DIc. RAICGESTe b DA Z &A=& 2T BlEFPEY
7 - AH=IVAIE. BADZ D THAHEREM®. KT D52 8EEE LaD
TLBEDTIEREL, 25 Le, lE® TEY Y] TEEWEZIZEA.
A—IVX] TE%< TH— - A—=IVX] EMU, JAT7RTDA AT v 1) %
LIeEET L ZAILEDTEDESBTEEKREL DDA DD, fhsma Sl
DLTLFRZRE. ZAlE. O TERRIF). IbEESZBEL SEDSED
FOGEDELTH— - H—IVAEBWVWTWAEEZSNETEA D,

HMECSIALE N VAZEON—42RF—LBEDRHFEZERDEY DE
#glc. bUAZEON=2EZNZTNLUTD L DICHET S, “And when the
gar girls pushed her down, and started roughhousing, | knew she wouldn't
scream, couldn’t —just like me —and | was glad about that"' (p. 173).
“She'd been brought up in an institution like my mother was and like |
thought | would be too. [---] We didn't kick her. It was the gar girls. Only
them. But, well, | wanted to. | really wanted them to hurt her” (p. 174),
TTHHBE. FIATRIF—ZETIC8mDEETDEG EER. O/ —421F
FERODBH EBR. TNWAICIF—HA— - A—)LAIEmSDDIFoNST &
HLEOCHRFIMAZ B, BODTHTEHLELT L aHAHBDIEMEERET 57
5. Ev T - A—)LXITHT BIEMEFRRIC. IF—IEDWTH. BELT
D2THAHLE NG LLLFBEELZ 2G50 LNGEWETEELTZA
NMEBELTVWAEEWRZI 5N, ZL T ZAlR. TORF—%1EiT 2%
Ic, TEBRIF) ELTH— - A—ILREFIBLTWADTIFEWEZASH,

Tl ZAILEST TR ELTDA— « A—ILAHEEREDL, TH
“ANEFESDFTCIF—HEBLPSELDL, LT, TOEREZNT 5,
UFERDABBRBICEALTEU A VIE MEBEATOWT—2REENDIR]
(2004) WS IREEABELRLTWVS, 1954FD [T o7 VHBBEEE
KR DBEMHEZBEZA TV SNEWNT (‘remember”) EERADNTSH
FZEREIE. EIT1940FD0 5 1970 FRICHF TR N, YL 7O D]
ETRT UV HREBOER. L2747 TEEOINLET. NEHE
BEEEDBEEEZNSICDITSNEE Y AVICKANETHEREINS, £2
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LIEEFEEDRZA MIIR=JEANRE (p.70) (EBXEMH) HENhZTh.
1965 FICT7 ZN\MNTEY b IXUDITEDRIIES N, BVWFEBVF
BFEEDIFEVWTWVWBEEELE, 1975FITRA M TIRONZ. FRHEEED/N
ATCEADFEELEBADFEEDFEDREVTVWEEETHAHT LITEEL
el 705, HFEEEDIELTYERDUEEALAANFE DG CEE
TERITNTWEEWS T ETE,

TO [FEDES)T EWDTAICEALT. L2740 7] TERICEITS
KO EBEAEIND, ZADERI—ICAFTLT28 A%, AERIEBH M
2. BFELELOEELHLEN A ZOBIEAT ) —DFEO/\—2D
BHRIFERETS (p.163), TOELHLEFAERT 174FZ. 75 TOH
2DEEIT, ETELTVBLERED N T A ZDELZEMES LIADTE
T T ERSBEOBRLSMEIELIZ N T4 ZDEEO/N\—2DFIEDHEFEN
EVSBETHEEREIND (p.171), COBEBIELIEEED N T DIE. 8%
DEFICRBERTE YV « A— VXD SRIFBEE. —ADETATZSE D —A
IE51 28R Y £, —ADHE S EFIEE I — AL EEE > TREG B
BB BN LIeTEREAA=ILTWE (p.171), TTHSIE. 8
M CZADMPD RO 2T & EITEZADFE DTV TV D FHEIN S,

BTV & TLYa2T7 4 7] IKEhNEINsDZ EnbldE. F2D
BT ENRFPHREDORYTHY . WL TAMMERHBITSEDELTFED
BT EDIEHE DD EBRTED, T T [FEDESTE] BEDL F
EFEHENES. ThabhE MM SVWSAmISER LWL, TR—3FJ (T
THA 21—, EETIEEVWF Y S 2— INTA 7 (Pariah) [&H#
(&) ZHBERIFELATOWE TR EEMNEEE AVIETRDELSIC
B [TETELBRITTD/INT AT DEI DI LOIEGRIC ?H”b\ﬂ’(b\ii
BANDOZa=Z74 ¢ dN\ZAT7DAZT 227 47TF, BEADANUEIE/INSA
TIEDTY, HOHEHSHNGAS LA LI T HEADAVEDHEIE
INSGATDBREEZSDTL& Do ERCOEICBITHEADEREERBICEE
ICHDBEDINT A THEDTY ) (Tate, 1988, p. 129), D/NT A T EMEEN S
£HIE. LIXLIE untouchable” & &M (EN T E Tz, “untouchable”|E. 5B
EBUROSHEM (touch) R#GEFEECHAHI EETRT, THIE—ETIE
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EMICESTHSD HN) BA225LEA5NTWVWAET EICELD (BIR &
¥R, 2007), $hhbb. ZITE NSA4 7] LENBEEED ) H
SIERCT [RBE) DAAI v UDFEET DEERTED,

EREHET. AN—ZEREICH e EERBEI B ES2B o0 EE
AB T4 ZDOFFHSIE (pp. 159-160). —ADEREFEKIC. —AHE
ATHADBATH S EHERENS, DiadEd. PIAZEON—2IE—7A
NEANTHADNAAL, LIeH>T. fFRTHEMAFEDESTEEZDIE
flE. BEAEAADFEDESTEEZFDIEREEZEKT D, T LT EAT
W) DEAEBADFEDLECEER, CNSDHWEE, DT AVHE
NIINTGATREFED A VA 1—ZBBITNERDEIICEZASEAD, ¢
Thb, FaOECTEIE. TNETREHIFSNTE "untouchable” & L
TOEA—BANBRERVBARFNICHEFET ST EORYMTH Y. REICF
HEDOHECTEDBMIE. BT AHTEICEH>THEFD HN NERTBE
WO EBWERVWTWSRFERBLTWD EWS T T2

BlciiRtfz&BY L2740 7] IFEEEGA2FROBEEHELED
DN FLZ 1950 ERBREDS 1980 EREBBDOHRETH B EHEB NS (FRER,
2015), HB5 BEREONRIEESHIEADLNREEE LS FNDEAUEZE S
TWeT EITEB LU (Scotch, 1984), &, L2707 BEXRIN
TeDIE1983FETH 5, 5 LIFRANUBEDRREEERETA S L. Hh
EANELBRELNBHOINHARHHAIC—EDIET 2AELH S EHMEA
%, §B5E BROEEE—MECTIE. H58D /\Z147] LLTOMBREH
BLTWREIFEZASNGEWEZEA SO §hbDE, XF—DEREE DK
HEfe. TTITHND ERBRETBHEOGA AT U EEDEIEEZSNGEVD
EWVWSTER? FNIASIEEDHRTRETSEE IF—EBB LD
. “l'know | didn't do that, | couldn’'t do that"*® &38% (p.173), [>T
WG 2IFTCHELC TTEGD el EREDFELHEE. TD ITELGEDL D
fel EWVWSFRIRBIFEEITun (touch) able" Z&EEEHE 5,

FBR LI, BBEDFELETEVSRNDEIEIL. FEDOEITELE
—RWBHNETEICRA SN, LHLESSEEFLEERESRELI N EMT S
TERMBETBZRTIFHBLTWVWS, Z2THHEE. IF—DEHENTRE
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HMEFNZTNESOREREER, T5Ic. ABEBCHONLILESY . BOE
ZOTHAHDE NGV, FRZSEZHHE LNGELRRE LT, IF—%IE
MIDANICEDT. RuER Y EMT 5 LIFRROERID S Tt T
W EREFEZONGEWEA DD, TORR. ZAIcRb>TRF—%i=L<
NEBOPERETE. YF—ERETLEAINELE D, ThhbE. TOEHE
ZZH BRI DA—JNLELTDA— - A—IVXEFEZSNEWNEA
2H%

Tl A= A—IVAEIF—DBEHLN S N Z#LHFEE LT ERICIE
EDEDICTANTEOTHREEESNTWVBDIEA DD,

A=+ A—IVADBEZED EUTDEBY TH D, b7 ZE0/=42H
28FDBED & EFITIE. "They knocked her down. Those girls pushed her
down and tore her clothes” (p.169). 47 DL "You're the same little
state kid who kicked a poor old black lady when she was down on the
ground”® (p.172). ZD%D k74 FIC K AEHETIE I didn't join in with
the gar girls and kick that lady [--'] And when the gar girls pushed her
down, and started roughhousing’” (p. 173). &&D 7 ) A< ADEITI
“We didn't kick her. It was the gar girls. Only them™° (p. 174). &#H N3,
TCTEELIEVDIE, BELTFEEEE oY EFicsmLic) g5 b
TAZEO0N=RFEBEAA IF—DRFHE3EZETIROELDICELEVE
TNBTEITHN BEBEDOMEESE LTOBERF 2 EE 2 TLVWEEE
LLizWEWS T &fe, A— - AR BICRF—ICEBNEID OFEE
LTEDEHONNTL D,

2ETHMLIELDIC. Ev T - A—IVRINEENE Y A LK 21 X
Ty ik BEEBEHABEEDGEMIBICEDBHINS KT EERT, TDLOG
By« A—IVAD TEY 71 TharlGhofck. A— - A—ILR. Th5bb
A=)V E LTOEEEBIE. KYLEICHBL T, TTICEYICERY TS
SNCADEINDL Sic. ZALIRRBHNIC, —UIRET 24640 BESE
NBOHBEHND, DL, BUIRRLEIEPHLBEOBE ClEEWELT:
B&. ZANEFA—JdMIVEWSBBEFEICMBOTEL. SEFZTORAL
TDAAT v &, BRTeHbE#ESDELDELTHALTWADT,
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5 H—+H—IVX% TEKIF) £THTLDEH

— A7 R71 DA+ ) EERELDRE

LHL. BIETHCIeK S, A—d1Ibiix TR ELTH— - H—
JVAEBE, BRTBEIF—EVSHBOBENSEAD LT HADEH
FHE LTFICRTEBURIILIEEEEVEOELDICER %, RETIL
H— - H—IVX% TERIF) & LTHBES 2T EDRMUICK Y ZADRRT
TRV IF-DEESTALZORBE, [LIYE2 7071 1LBF2707X
TDA AT v ) DEERDLEL S, AEDREE CHSH. HHERICHITS70
T AT DA AT v 1) EREREDBEDBHRMEIC DV TIRETT 2,

T AR ADEHIDBRT. FIAZICBRTeBiE® > TWEWEW D —&E
DiE%E LTITE <. 1ERBEE AR S "Oh shit, Twyla. Shit, shit, shit. What
the hell happened to Maggie?”' S WS> A/N—2DUMTICEZEBIF L
(p. 175), ON\—=RICE>TIRF—F. BEDORREFFRICHERTCEL. BE
ERRZSBBEADIEVDIEDERIFELLTEBH CH oz (p.174),
IF—IHLTCEBRRIC. BEEZOGHDENENEVNDIBH THOZE Y
T« A=IVRICDWTIE. BEEBDFEREBA. KEEEDLIICIEESHE
DO EWVWDIBRICK>TZARRRTE . L L. ON—2B8H Dl
Ul just remember her as old, so old"** £3Eo>CHY (p.174), 3E
THEROTELDINIRF—IEFEEES>TW T ENMBIR B, D ED. BED
FhEoTWEWSTERAN—RITE S THRNESfcEEZ2 %, 25T
HBLEEFT. PIATDEFI IV TOAFEREVSHEELS. ZA
DEBHONZI30RBFECSNWEHAITN, LIeh>T IFRHITEEES>TWY
fel YF—DEHREEY DEETAGBZ TVEVDTIFEVANEEZ SN
%, MAT. BFRCHAHIF—Id. BER—CERMEEPEEEZ LTV
(p.161), THUE. Ev T - A—IVADBE VAL W TAT 1w 7 &EDISf
U LTWDIEH LT, REDITATHY. O LIEiTaldEE LREE
EOIZABHEBNICITOTWAEEZOND, THIC. XF—IFFHNS 14
FRBEE THEL LIickiE. NRITEST @&5<) RBETS (p.161), 2
RI—DZFEITFATWEE Y T« HA—ILADEEN, HBRE_AICEST
PBRBTEZEDTHDHT LN IF—HEDLSIBEFEAE S TLHIT
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DWTCE. ZAIFFREFBTEGVWEEZISND, INSHSIE. &EDEY
DEERT, . XF—HIEETITo>TCVW e &, BEDORADEFEF—
DHEEBFOEFTE DHBREEE L WVDRLBERICK ST REIF—HIFRD
BEDZETCHAHAEEZ ZAFHH TERVDTIFEWANEEZASTEA D, T
Bhb, A— - A—ILXEWD TERIT] ZBVWTIRF—LWVSBEHLSEE
HEADEVWDIZTADHAMIEH L TH Y. HDON—2DEEIEZ DARH
5 BEDEEEZSNS,
RFE—ICKODTZANICHBEDALH TR EINET EDBIE. £bTN
. XF—DEBELDBEMEDT OF7 A7 SITASHDBIEM A HBiERN\E
INERTBHEOICRZADDE LNEL, LHL, A TCINETHINLTERRT
CEBEZ. (VAT AT] DAAT v ) EIFEDESBEDT. XF—DM
DIAZARICEGHDONCDOWVWTIEET 5&. PIFVAEESENTOEIT L
DL OGEMEREELS TEIFHETIFEWEWD T ENBSHICE S,
FIBEEREA DL IF—MNREODEBDHZ D THAHE NG, HLL
ISFRZDG52DE LNEWFEETHAT LD ZAZARICEE T W, =
AMIRF—ZZDEOBEEELRADFRICIE. XF—EZTNZTNORHREE
RZEVDITELRHD, FTATIERF—HDFELHDIBFEZNS>TWVST
Ll RF—DHMNEMDLSGHTeEZ L TWVWEREAT ) —LER
(p.173). ON—ZIFEIF—H5FLFEELEVREFREERDS (p. 174),
B, ZADRF—ICRET INSDFHIE. TNZNEIARRZER- OB
HEEREZRLTWEEEZ SN, LH L. RRHICCAERRICEETO
e, TCETHORLIEEDIC. EEES>TWVWART & BabEFRELT
FoTVWBHRA. Z L TEBDREDEZEIF—DHEBOEE L DLLEREEH
TEWVWDEBRTH e, TlE. TNODEIE. &L TP/ 07 A 05EDT
HBDIEADH 2ETHI LI, ZAIKES>TDITOT R DEM|RAEBRL
L ZAICE2TI LT R DREEIE. BoTWe, EMEZ S ThH-
el BT D2 THHEWVOFEREMD, BEOMHRETE. MHRRZ ErRR LT
Weo Z LT, LEEDRHEEDTT 28R CRICHEER LIzK DI, FPEFT
e LCOAEFIRINAIF—OREIE. H— - A—ILXH. BELEWL
EDELTEOBOIN. BELTWAEEIND T L LTI DL D7%5D
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DTHB, £fee 7OT R DREHE DHBEHNGEKRICDOWVTE. REIED
HEZE RS EMCERICITBEVNEZEZISNSCA D, XF—RFEICEY S -
A=W/ A=« A-IVXTHEENZMEICH Y. Z Al IF—FWAT
DEBNFZEPPATE) T2 EETERWVWEFES, ThDh5E. XF—IFHELTL
BEOBHFELBEREDFEECHDEEZASND, LIch 2T UEZBEX
B RF-—DERZELEDBERIEZAICHHEORRZS|ERLRITEDOD, T
DABIE. ZADEERTDECADYTOATRYVELIFRGHLDTH S 8T
%o

Lfee ZAARRZE S TARABD. FipPREOITALEEDLRESES

9. BRZEOAMD &R ICENENRLEOND 2B THEER
S5NEHE LNIEL, (CHUSRROSMEEEENSED D HEDTIEZE R
TLITBLBAREND D, LH L. TNUCE. REZTASELE. ERD
EEAVIREIC L DA GRGZRIRE LTVWARBRELE LTIESEL,)

6 BbYlc

ABDFEIE. TNEFTERATREIENTE VAT RT DAAI v &
[BRSE & DEEDBERMEEBELP T L Thofc, £IT2ETIE. /ERICH
T30 077 DE®REDH LIz, ZTTE. 707 A7k WEELEE.
MRNRREL BT 5T EHBESHICE STz, HWT3ETIE. ZDOLDGET
A7 A7 DA AT v UPMIEETNBZ AN, ThhbhbbEA— - H—IVADME DS
R LTce T2 Tl RBICIE. MEBDIANICE>TREEBIERR L
WRTHBT EDBESHICIE DTz, 4ETlE. TDXDIT, EBEITIEHBON
RCREVEEICHBEESEDEM®EL DI/ OTRAIDA ATV v U ENE5TEHT
EEBC. ZADE#FD T EITDNWTHEET LTz, £ TlE. ZAERF—LW
SERICHT 5. H58D ERIT] ODLSB5EHDELT. A— - H—ILRE
WO TATRIBA AT v ) ERNEENTEREEZNEL T BT EHNBESHIC
Botee LH L. ZARRF—DBRERRT ST EIETEREL, 5ETIL
ZTOEFEE LI, BOENZWIF—HE5TREZOARARE. VOTRY
DA AT v DS DBEHRDEEEBE LT, ABORE. BEOEERE T OT X
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TDA AT v UBEBREERS Lz, as LTI IF—DHAZAZICETE
BT ENBIE. ZANMEROHEREBERT ST LaBEINE. <F—DRER
MMASHDEEAIBEEE S > TWVWBHEEZOSNDD. TNEIERODMEICRE S
Na&ESIc. S|P/ O7F R EEFORIT BT LGB TH ST EHE
) alvra

(L2714 71 1CBWT 17a7R0 ] DA AT v )iE H— - A—ILX
HREETEHBINDLDIC. BIEPHABHEINSIZEDTHEEER
%, AHETIE. BEOBKITEIND 707XV HICDWNTEZ DN
YRAMERITHWNTT/OTRZIE FIZER () Pd—X b ABGEELES
BOMITRLEONS T ENH AR, Fie. BRI\ ElE (5 &
JOTFATMEDMEORIFeNTERREWVWSTEREEH S (Shildrick, 2002, 2009;
Thomson, 1997, 2011), L7eh>T. %, DT A ERICHITS/ 0O
TRAIBERE DEBODRERIFIER T 2 TEHEWVH. (LY 274071 12D
WTH. BICREPAEZ LT L OBRER T 50BN H S,

FOAZEAN—RIEREZSH DT EFICK DT HWVEBICTBN TV EE Y
T H—IVRETRRT 5, LHL. BRERE T HIF—DEEIZERFTIE
EEEHINGEL, ABlEEy Y - A=V H— « H—ILADESHBHND T &
EIRLTERD. REHVEIVBONTVBRELSENESNEN AL E
feo BOBHOINBEEEEZONSDHE LNEW, Tfeo XF—B. BaDS
EH D BHREDEE AR STAEEMENE SNB DN T&’Q JEBE’SBK;L\O yNo))
BHRLEBRETH Y ALET. F—L"(Z%Ufmﬁ%)o BB EZETH
5 Ly 27 47 12BWVWT. BEieblidEmH Lm@%b\ﬂ‘(b\%o

Author note

AHEO—EIE. BAZMIRES KA ERmE) = EUAVD
9. 11 LIEDIERICHIT HIMENEIRD T5EE ] & TEEHRIEL) HHDBIRKIC
£2HDTH%,
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Footnotes

' TR EWSRBOERICOVWTIIRLBERDHZH. Y A AERICHIT 81K
gD X © NEE S2m 25 TMETOFRAZEE X, "disability” &
U “impairment” £ 55 DEKEEI [ER] DOANZBERUBEHTAZIET
FEE LT TIIAWLS,

? hfe LAM—ZOERNR L2740 71 & BRZABOZADEZANIC

DWTDEIN S, 2TCOANBDLESEWMIBRE. ABDT AT T 47 14 HUVHIC

RLTEDTEGWEDTH AN ERTRER CdH 2Tz, ] (Morrison, 1992, p. xi)

O TWALDFET. BLlBEDIFEAEIFIEZTZRHEA, AREGNEGTER

DFEBET. BLEARBZERLLD EH STV, TEDLEEBITIFRT DI

RAfe. T SBMEBZ Sk, TH. MRIFUTOEHRRZBESR LIHN

2 THERTEH %, Morrison, Toni. (2010). TL> 427+ 7 —FB] (BFHY

Trans.). In #ZEER (Ed). DhESER=EARE HEHRANXFLE II-05). BR:

AIEERE. 313-344.

T TRTaw 7 ETATAIRYVIIEATRITE »EV, BLITHENES,
Evd - A—IVAGATREATIZL]

P TEw Y s A—ILA (bfeLfeBligH— « A— IV X > THRA TV e—RRDIFED

EEIC HRFIC] #BONTOWERBGEADEZ A\~ 2 HRHEEZ D) KRR

THES>TV Y

[HDEDFI=BIFTENCHEELNH 2 TL &

7 b—"J)LEMEET. 20064 10 5 13 BA S Melpoméne Gallery (12811 BET)
& Mollien Rooms (322007 E1815HFT) ITHWVTHIME,

Retrieved from http://www.louvre.fr/sites/default/files/medias/medias_fichiers/

w

o

fichiers/pdf/louvre-quotforeign-bodiesquot-press-release.pdf (Accessed August
28,2015)

¢ Tofe LOBRIFEEA Y AL TWT, AN—20B8IIHESIE 5T

S TESLADTESD? RBETEVALKUTAETE 7

CTZZIE )y TRT 4w O EHESR Y BTeODEAREY KT D LN KNy JIcFEE#
=4Oyl

" AR EICRENZEDNE LT R

PIZADBSEA—D1 L. ZADBRERE]

B fe by TAT 4w 0 EDIFDEEICE. BBV TERCEATNT. R
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LTOeRcE& >z iE L

UTOWERGIEU Y LEFRDOBEREE, F2—EvY FOBDLSGREDEUZE
o, BORLZIIHRFNEZBEBREDORNMIVEDL SEOICHELGE TS ]

"® SEEMERE PREBBEICOVTIE. R TADSNTWVWEERNEZ 17 > A EH
FABHIC. A TIIRQEITGCT ME) © [5] &R,

CIREF—EZDIe LOA YA LTV REELE ST, BABTZ BV >Thi LIZE->T
WL, ZNH5OH0ETEWVSTe ZEoIE, RPITHEW > THBBLTINGD
EBRATVEL, BRERDH D EZHZTINDZVDELWNEL, BENMSEE &
ERMENTNT, AV ALTWVT. N TLSD]

VIENDS. WL SELEIT I ENTERD > feh B F5HEEM>TVWAST
L& DELEZIEOLHINTE> TR TV e, RBEISHRTE el [EB2T
Wizl Dfe LOBERI N

BIFEELCHTVBEDICBRZ ]

PTHEULEVWEIFEDESD. FT15, TEHERIERC, Hixfid. Hmicfin

TWABARBREADEE ofc i Z B ol FEEDEF]

cf. Footnotes 9

MTEADS. A A-IVRBELER LEL T, ELBRARSEE. DIz LIEHL

PUNTBZWNT EZFH>TWT L&D EDELMzWNT pfelidtThzLA

ATV

['[cf. Footnotes 17] ZMH 5bfc LEFRZ %G AL DIcha, blzLiebidiEas

B TR, ©oDIigH— - A—IVA, BB, [] TH. 1F5. b

ELETNZEATWED, BRIEEMMBELZERED DT H5D%E DI LAKITEATY

fed]

BREYRYDAVZE1—IEHTD TINTA T & BABIHBNEA & OEAEIBEGR
ERYDBH LHOLERREBICOVWTIEEAD SHEEEGT 2FEHY). Th
HHBEASHE. TOFE. EE5DANBOALSDIETLH Y D5EEZ BN5,

PELRDEB Y T ZAAERICH IS B NEL BEOBRBENREONRTH Y. &
DT Z TOFEmITMEDRTAREEZENT 526D TIFEL,

P RERE 6 DBANG | ERT T EAIC &K HBEROERIC DL TIE Shildrick (2002) (<
LU,

2O LIEEDAR > TVENSTH>TWA L, TEBN ST TH> TV

T ML EMER AR LTED, SDLDF b RLERLAEILT. HRORES|IE

20

2

N



Nfe D
* f. Footnotes 19
PIofeligH— H—IVRE—HBICHE>THOLEEB > TLEL, [] [cf
Footnotes 21] |
% f. Footnotes 22
ThHdH. LR RTA T, R R R, IFE—IL—tR@iG oD ?
P LAEZ TVBDIEREZHER E > TV eEWD T e, AYICERE > T
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Restrained Female Bodies: The Relationship between the Imagery of
“Grotesque” and

the Disabled Body in “Recitatif”

Mai IGARASHI

“Recitatif” (1983) is the only short fiction which has been written by Toni
Morrison. This story consists of the encounters and conversations every few
years of two women, Twyla and Roberta, who first met in an orphanage
when they were 8 years old. In addition to former research that had been
discussed about racial matters, recently some studies have been engaged
in analyzing a representation of disabled bodies. The theme of disability (or
bodily impairment) in Toni Morrison’s works have been deliberated upon
her novels. Many of these investigations have been focused on the disabled
body as a kind of “grotesque” thing. However, in “Recitatif’, the imagery of
grotesqueness is given not to just the orphanage’s kitchen woman, Maggie,
who is supposed to physically and mentally disabled, but also the other
characters. These are older girls (“big girls”) in the orphanage, who are called
"gar girls” by Twyla and Roberta. The nickname of “gar girls” comes from
“‘gargoyle”, a character that has a grotesque figure. It is supposed that they
have an able body. Consequently, there is a more complicated relationship
than the premise that connects grotesqueness and the disabled body
as a straight one. Therefore, in this paper, | would like to reconsider the
relationship between grotesqueness and disabled body.

Maggie and big girls / gar girls appear in Twyla and Roberta’s reminis-
cences of the orphanage which they talk about in almost every encounter.
Twyla and Roberta firstly call older girls as “big girls”, and in a certain point
of this talk, they change it to “gar girls”. In this essay, | want to focus on this
change of nicknames in order to reexamine the relationship. Focusing on
it means to analyze the process of giving grotesqueness to not grotesque
one at the beginning of this story. First, what happens in this change will
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be addressed. We will find the meaning of the imagery of “grotesque”
as a sense of evil and sexual deviance in this story. Then, the meaning of
this change will be explained. We will know the situation that Twyla and
Roberta overcome a kind of threat by they became older than big girls.
Thirdly, what Twyla and Roberta are doing in this change, especially how
they are related to Maggie, will be examined. It will be show that compre-
hending this change is crucial for Twyla and Roberta to protect themselves
against Maggie as a kind of danger. As a consequence, we will appreciate
the failure of Twyla and Roberta’s attempt to guard themselves from the
danger of Maggie. Finally, through investigating the meaning of this failure,
the relationship between the grotesqueness and the disabled body will
be elucidated. To conclude, it will find the fact that the possibility of the
disabled body differs from the imagery of the grotesque in “Recitatif".

Keywords:
Toni Morrison, “Recitatif’, (re) presentation of disabled body, imagery of
grotesque, touch and contagion



